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5. INTRODUCTION 


I. INTRIGUE 


Intrigue and exasperation gave birth to this discography. We start with the 
intrigue : who is singer Willie Torres (bom 1929)? Torres is not to be confused with the 
later salsero known as “Willy” Torres (born 1975). Why do a discography on the earlier 
Willie Torres? The earlier Willie never became a household name. He never received the 
“name recognition” enjoyed by his fellow Joe Cuba Sextet alumnus, Cheo Feliciano and 
Jimmy Sabater. He did not benefit from the “solo” album opportunities enjoyed by his 
contemporaries such as Chivirico Davila, Santos Colon, Yayo El Indio and Rudy 
Calzado. Some people remember him merely as a corista. And yet despite of this fact, a 
credible argument can be made that his career was more varied and his contributions, 
albeit subtle, were more far reaching and pervasive. 

A thumbnail sketch of Willie’s career is as follows. In 1943, he began singing 
professionally with Pappy Ali y Sus Rumberos for four years. After this group broke up in 
1947, Torres worked in New York City’s Garment Center as a tmck driver for the next 
five years. In 1952, he resumed singing professionally with the Nick Jimenez Quintet, 
followed by the Joe Panama Quintet and Joe Cuba Sextet. After some initial successful 
lead vocal recordings and gigs with the Joe Cuba Sextet (1954-56), Willie left to join the 
Jose Curbelo Orchestra. Torres became a free agent sometime in 1959 when Curbelo 
disbanded his orchestra. In 1961, Willie joined Charlie Palmieri y Su Charanga “La 
Duboney, ” singing with him on and off through the mid 1960s. In 1966, Torres rejoined 
the Joe Cuba Sextet to much success. In 1970, he decided to retire from live perfor- 
mances to become a N.Y.C. bus driver. Along the way, he recorded the occasional solo, 
but mostly coro vocals with all the top bands of his era. Again, why do a discography on 
a singer who retired from the scene over forty years ago? 

Since 1943 to the present, Torres has performed as a singer, on and off for almost 
seventy years! He was one of the first Latino vocalists to record English lyrics to Latin 
rhythms. In addition to many iconic albums, Willie appeared on at least four of the 
biggest Latin singles and two of the most successful Latin albums of the 1960s. Also, he 
appeared on the first two albums to win a Latin Grammy. His vocal character was the 
subject of the chartbuster El Watusi. He sang on several successful signature tunes repre- 
senting distinct genres: Marnbo Of The Times (Mambo); La Pachanga Se Baila Asi (Pa- 
changa); A Deeper Shade of Soul (Latin Soul); and Bang Bang (Boogaloo). Additionally, 
he demonstrated that he could co-write or write a hit tune: To Be With You and T.C.O.B., 
respectively. And yet, laudatory ink has been shed on less successful recording artists. 

A study of Willie’s career becomes a worthwhile endeavor with a close examina- 
tion of his connections to successful recordings; music associates and genres. His career 
provides a comprehensive education on the Latin music scene of the past 50-60 years. 



A. Record Sales 


In the Latin music field, the reporting of record sales is fraught with artist exagge- 
rations, deceitful or neglectful recordkeeping and based on unreliable anecdotal evidence. 
For this discography, veteran record producer and multiple-record company owner 
Harvey Aveme stated that the average sales figure for a modestly successful 1960s Latin 
Tropical/Salsa album was about ten to fifteen thousand, with twenty thousand plus for a 
successful LP. The sales for a good Eddie Palmieri LP was approximately thirty thousand 
plus. The latter example would be considered a very successful LP in the Latin music 
category. 

Often, reality and perception are two different things. In the past, when a Latino 
artist claimed gold record status or Top 10 record placement, the unsuspecting public 
perception was of huge success. The reality was more revealing. In Joe Conzo’s Mamblo 
Diablo: My Journey With Tito Puente, a passing mention was made regarding the gold 
standard presumably used during the 1950-70s in the Latin music field: 50,000 units sold 
- a plateau rarely achieved during a Latin album’s initial run. This was a far cry from the 
much higher threshold of 500,000 units sold required to award a gold record in the non- 
Latino genres of American Pop, R&B and Rock ‘n Roll. Additionally, artists’ claims of 
top record placement were based on unreliable Latin DJ surveys, subject to issues of 
payola. 

Going into the 1970s, the 1978 Willie Colon-Ruben Blades album Siembra sold 
1 00,000 plus units - a previously unheard of sales achievement. This milestone came at 
the close of the 1970s. It stood as a revealing contrast to the marketing illusion of routine, 
huge record successes, created by Fania Records with its highly publicized Fania All Star 
concerts and its stranglehold on Latin music radio and print. Yes. They sold lots and lots 
of records during the decade, but not as much as the public might have perceived. 

And yet, on the below listed singles and albums in which Willie Torres contri- 
buted, the national Billboard charts document objective, tangible evidence of measurable 
success, not experienced by his “big name” or established contemporaries. Compare the 
above stated numbers with the “crossover” Billboard chart placement and sales figures 
(purportedly millions of copies sold) of the following four singles from the 1960s: Ray 
Barretto’s El Watusi, and the Joe Cuba Sextet hits Oh Yeah, Bang Bang and El Pito. 
Accurate sales figures for these four singles are not readily available and verifiable. 
However, Billboard chart placements have been recorded. On a primary level, El Watusi 
spent nine weeks and reached the #17 slot on the broad based, most significant Hot 100 
Pop charts; an unprecedented feat for a Spanish language, Latin single. On a secondary 
level, the Joe Cuba Sextet enjoyed a lesser, yet significant success with the following 
placements: 

(a) Oh Yeah! - #62 (Hot 100 Pop), #45 (R&B); 

(b) Bang Bang - #63 (Hot 100 Pop), #21 (R&B); and 

(c) El Pito - #1 15 (“Bubbling Under the Hot 100” chart), #44 (R&B). 


Joel Whitburn ’s Top Pop Albums 1955-1996 is the most comprehensive and au- 
thoritative reference source of its kind, listing over 18,000 albums that ever appeared on 
Billboard’s Pop album charts. Noted with their peak positions, two Joe Cuba Sextet LPs 
made the list: (a) We Must Be Doing Something Right - #1 19; and 

(b) Wanted Dead Or Alive (Bang! Bang! Push, Push, Push) - #131. 

Moreover, for the entire decade of the 1960s, no other Spanish language based, 
Latin vocal artists listed in this Introduction (aside from the Joe Cuba Sextet and here in 
this paragraph) made the list. In fact, the vaguely Latin related artists that made the 
Billboard Top Pop Album charts were novelties or an odd assortment of Latin-Jazz 
instrumentalists (Mongo Santamaria; Eddie Cano); West Coast/Mexican folk-rock perfor- 
mers (Santana; Trini Lopez; Rene and Rene); and a Christmas album by Eydie Gorme 
with Los Panchos. Vicky Carr and blind singer/guitarist Jose Feliciano placed albums 
that were English language based. In either case whether regarding singles and albums, 
these are tangible measures of success not attained by Willie Torres’ contemporaries. 

B. The “Nexus” 


If you wanted a comprehensive overview of the Latin music scene of the last 50-60 
years, and in particular the 1960s, you could not be in better shape than using Willie’s 
career as a prism. Torres was the proverbial “fly on the wall” as Latin music history 
unfolded. And yet, he wasn’t just a witness, but rather a participant in shaping the music 
and his times. Uniquely, his career intersected with every major figure and music genre. 
Torres worked with the “big 3” of the Mambo era: Machito, Titos Puente and Rodriguez. 
Willie was in the middle of the Pachanga and Boogaloo movements. Whether alongside 
or in support, he sang with singers of a prior generation (Marcelino Guerra, Machito, 
Graciela), contemporaries (Yayo El Indio, Chivirico Davila, 

Santos Colon, Tony Molina, Felo Brito, Rudy Calzado, 

Manny Roman, Victor Velazquez, Antar Daly, Heny 
Alvarez, Elliot Romero, Dioris Valladares, Pete Bonet, 

Cheo Feliciano, Ray Pollard, etc.) and the later, salsa 
“modem” era (Adalberto Santiago, Tito Allen, Justo Betan- 
court, Ismael Quintana, Hector Lavoe, Ray De La Paz, Lalo 
Rodriguez, Gilberto Santa Rosa). He pushed Jimmy Sabater 
to do more singing and alerted him to coro gigs. Moreover, 

Torres worked with the three most significant female 
vocalists: Graciela, La Lupe and Celia Cmz. 

In addition to the Joe Cuba Sextet (17), he sang on 
multiple albums with: Tito Puente (17); Joe Quijano (11); 

Ray Barretto (9); Charlie Palmieri (6; not including those with the Alegre All-Stars and 
other unreleased projects); Alegre & Cesta All-Stars (6); La Lupe (6); Eddie Palmieri (5); 
Gilberto Santa Rosa (5); Louie Ramirez (5); Celia Cmz (5); Tito Rodriguez (4, one of 




which remains unidentified); Willie Rodriguez (4); Machito and Graciela (3); La Playa 
Sextet (3); Randy Carlos (3); Jimmy Sabater (3); Tito Allen (3); as well as, 2 each with 
Pete and Ray Terrace, Ocho, Orlando Marin and Willie Rosario. As indicated above, he 
sang on most of Puente’s Tico period albums, alongside of Santos Colon. 

Most singers are lucky if they can experience steady or notable success with one or 
two bands. Torres was associated with at least six: (a) Jose Curbelo & His Orchestra ; (b) 
Joe Quijano y Su Conjunto Cachana; (c) Charlie Palmieri y Su Charanga “La Dubo- 
ney”; (d) Alegre All-Stars ; (e) La Playa Sextet ; and the (f) Joe Cuba Sextet. Given the 
extensive recording output, you could throw into this mix Ray Barretto y Su Charanga 
Moderna, Tito Puente’s Orchestra, and the Ocho band; as well as, the many collabo- 
rations with producers Louie Ramirez and especially Bobby Marin. 

Along the way, Torres sang on recordings which included notable sidemen, 
occasional bandleaders and producers such as: Candido Camero, Israel “Cachao” Lopez, 
Chino Pozo, Cal Tjader, Chick Corea, Armando Peraza, Alfredo “Chocolate” 
Armenteros, Ritchie Ray, Walfredo De Los Reyes, Jr., Dave Valentin, Mauricio Smith, 
Barry Rogers, Sonny Bravo, Joe Loco, Carlos “Patato” Valdes, Frankie Colon, Bobby 
Valentin, Joey Pastrana, Larry Harlow, Pupi Legaretta and Yomo Toro. 

By examining Willie’s musical associates, you may make comparisons and distinc- 
tions among the different “sounds” which made up Latin music in the 1950s and 60s. 
You have the: 

(a) “guitar” groups of Randy Carlos, La Playa Sextet, Frank Ferrer; 

(b) “vibe” ensembles of the Joe Cuba Sextet, Pete Terrace, Bobby Paunetto, Cal 
Tjader, Louie Ramirez, Chico Mendoza; 

(c) “charanga” instrumental combinations of Charlie Palmieri (flute-violin), Joe 
Quijano (flute-trumpet), Eddie Palmieri (flute-trombone) and Ray Barretto 
(trombone-trumpet); 

(d) “paired braying trombones” sound of Mon Rivera, Eddie Palmieri; 

(e) “brass & percussion” bands of Orlando Marin, Ray Terrace, Willie Rodriguez, 
Willie Rosario; 

(f) “big band” orchestras of Mario Ortiz, Machito, Titos Puente & Rodriguez; and 

(g) “Boogaloo/R&B/Soul” of the Joe Cuba Sextet, Johnny Zamot, Johnny Rodri- 
guez & Angel Rene, Manny Burgos, Louie Ramirez, Ray Barretto, Ocho, etc. 

Broadly viewed, you could divide the Latin music scene of the 1960s into two 
mini-eras, the: (a) Charanga-Pachanga Era (‘60-65), coupled with the waning years of the 
Mambo era; and (b) Boogaloo/Latin R&B-Soul Era (‘66-69). As indicated above, with 
the Charanga-Pachanga Era, you have the contrast between the flute and violin style of 
Charlie Palmieri and Johnny Pacheco with the brass style of Ray Barretto, Joe Quijano, 
Randy Carlos and Orlando Marin. Willie was in the middle of all of these sounds. 
Regarding the tune La Pachanga Se Baila Asi co-written by Palmieri and Quijano, 
Charlie recorded it first, then Quijano. Willie sang on both recordings. 


C. The Ambassadors 


With varying degrees of justification, a number of 1960s artists have been 
chronicled as being the “Kings of Boogaloo and Latin Soul,” such as: Pete Rodriguez, 
Tony Pabon, Johnny Colon, Joey Pastrana, Richie Ray and Joe Bataan. Arguments on 
this point abound, similar to those made regarding the true “Mambo King”: Tito Puente, 
Perez Prado, etc. What may be argued with a lot of justification is that these artists 
worked predominantly on their own LPs which tended to limit their scope and influence 
to their respective fan bases. Contrast this with the broad based work output of Willie and 
even Jimmy Sabater. In a sense, they were the unofficial “Ambassadors At Large” of 
Boogaloo and Latin R&B-Soul; spreading the music with their contributions on many 
LPs with different bands. In Torres’ case, in addition to the Joe Cuba Sextet, the “gospel” 
of Boogaloo was spread to the albums of Louie Ramirez, Ray Barretto, Johnny Zamot, 
Charlie Palmieri, Manny Burgos, Ray Terrace, Bobby Valentin, Frankie Ferrer, Angel 
Rene and Johnny Rodriguez, Willie Rosario, Willie Rodriguez and Tito Puente. 

In the last decade or so, there has been a revival of interest in Boogaloo and Latin 
Soul. As a result, dozens of compilation CDs have been produced. Although not identi- 
fied by name, Willie’s voice is on most of them, including: The Bad Boogaloo - El Barrio 
[Nu Yorican Sounds 1960-1970 (Fania; 2006)]; The Big Bad Boogaloo (Harmless; 2003); 
Boogaloo Pow Pow (Honest Jons; 2008); Brown Sugar (Harmless; 2002); Dance The 
Latin (Jazzman; 2008); Explosivos - Deep Soul From The Latin Heart (Vampisoul; 
2005); Freak Off (Harmless; 2001); Long Live Boogaloo (Secret Stash; 2012); NuYorican 
Funk Experience (Nascente; 2003); The Rough Guide To Boogaloo (World Music 
Network; 2005); The Sweeter Side of Latin Soul (Latin Soul Recordings; 2006); The Soul 
of Spanish Harlem (BGP; 2009); Soul Jazz Records Presents New York Latin Hustle 
(Soul Jazz; 2007), amongst countless others. On the recent 2012 album Long Live 
Boogaloo listed above, Willie’s uncredited lead or coro vocals appeared on eight of the 
CD’s 22 tracks. 

D. The Omnipresence 

In a 1999 radio interview, Torres made an observation that initially sounded like a 
boast, but appears true: “for every 10 records you heard on the radio, I was on 7. ” For 
the three year period of 1964-66, he appeared on an incredible 43 albums: 1964 (12); 
1965 (17); 1966 (14). As indicated, his high watermark was 17 albums in 1965. Consider 
that in today’s music era, even the most successful of recording superstars puts out an 
album once every several years. With the fierce competition amongst musicians, even the 
busiest sideman probably only sits in on a couple of recording dates a year. 

As reflected in this discography, Torres was one of the omnipresent Latin voices of 
the 1960s. He was everywhere. The musical landscape represented herein was the 
soundtrack of the 1960s. As of this printing, the tally reveals: 147 originally conceived 
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and released LPs; 4 unreleased album projects; a handful of unreleased singles or demos; 
and countless compilation LPs and CDs. No doubt, there are other unaccounted for 
sessions, including one each with Tito Rodriguez and Celio Gonzalez. Surely, this is a 
significant body of work. 

Two experiences of my youth point to the fact that Willie was “everywhere.” 
First, I recall tagging along with my dad on the way to the record store. While he would 
peruse the LP bins, my eye would be fixed on the album covers that adorned the walls. 
As would be expected for a kid, I was drawn especially to the caricature drawings of 
noted artist Izzy Sanabria on the Alegre All Star LPs and other similar ones. In addition, 
I remember LPs which seemed historical and iconic such as Palmieri’s Pachanga At The 
Caravana Club and Quijano’s La Pachanga Se Baila Asi. Second, I recall as a young 
adult coming across a Boogaloo compilation CD. The cover featured a beautiful blonde 
in a bikini. Naturally, that drew my initial interest. But, as I looked over the song titles 
something else peaked my interest, the track “Twist and Shout.” This venerable rocker 
done in Boogaloo style? This I got to hear. It wasn’t the greatest version of this song that 
I heard. It wouldn’t make me forget the Isley Brothers or Beatles’ versions. But never- 
theless, it was interesting. The only artist listed for the track was La Playa Sextet. No lead 
singer was identified. Little that I knew, all these experiences had one thing in common: 
Willie Torres. 


II. EXASPERATION 


With this resume, how is it that Torres isn’t better known? Here’s where the 
exasperation comes in. Several reasons are apparent: (a) lack of LP crediting; (b) shelved 
projects; and (c) an early retirement. 

A. Lack of LP Credit 


Unfortunately, Willie was akin to the “mil mascaras” or “phantom of the coro,” a 
vocal presence hovering in the background. And yet, an aural examination of the re- 
cording output of the 1960s reveals the evident reality that the contribution of a “coro” 
singer was far more significant than it is today. Often, the lead singer and corista were 
sharing the vocal load. They just had different roles to perform. 

Torres was the uncredited voice on many tracks such as El Watusi. While crediting 
improved in the 1970s and beyond, the overall uncredited tally is absurdedly high, 
especially for the 1960s. Often not readily visible, his name and/or photo appeared 
amongst the credits only: 

(a) 59 times, out of a total 147 LPs/CDs; 

(b) 25 times, out of 93 LPs for the 1 960s; and 

(c) 23 times, out of 38 LPs for the 1970s. 


More specifically, his photo or “caricature” appeared only 1 1 times: (a) 1962 - The 
World’s Most Exciting Orchestra And Revue; (b) 1963 - Everything Latin Yeah, Yeah; (c) 
1966 - Wanted Dead Or Alive; (d) 1967 - Joe Cuba Presents The Velvet Voice of Jimmy 
Sabater; (e) 1967 - My Man Speedy; (f) 1972 - Bustin ’ Out; (g) 1974 - Cesta All-Stars, v. 
1 Live Jam Session; (h) 1976 - Cesta All-Stars, v. 2 Salsa Festival; (i) 1976 - To Be With 
You; (j) 1977 - Alegre All-Stars - Perdido; and (k) 1990 - La Pachanga Se Baila Asi - 
Los Ahos 60. [See appendix for more specifics.] 

As indicated above, Willie appeared on a whopping 17 LPs with Tito Puente. For 
Puente’s 1963 Tico LP Bailables, Torres’ vocal contributions were more substantial than 
usual lead vocalist Santos Colon. And yet, Willie’s name is not associated with that LP or 
the CD reissue. On the Joe Cuba Sextet LP Recuerdos De Mi Querido Barrio , he sang 
solo or lead on all tracks. Essentially, it was his LP as Velvet Voice was for Jimmy Saba- 
ter. And yet, Torres’ name appeared in small print buried amongst the other musicians, 
while two self indulgent images of Gilberto Calderon adorned both sides of the album. 
Similarly, Willie had the lead singing role in two 1964 LPs: La Playa Sextet’s Vaya 
Means Go and Louie Ramirez’ Vibes Galore. On the former, he received no vocal credit. 
And while he did receive credit on the latter, in both cases no photo appeared. No photo 
of the singer means no association in the public’s mind of the vocalist with the album. 
Alas, there are many other examples. 

In terms of name recognition, this travesty of non-crediting detrimentally affected 
Torres and his singing contemporaries, which points to the issue of “why do a 
discography?” We Latinos don’t do a good job of recording our history. As such, this 
tome is meant to contribute to our overall understanding of Latin music history, and 
restore forgotten or neglected data regarding the session singers of the past. 

Even today, CD re-issues are being put out on the market that still lack basic vocal 
and coro identification. Here is a case on point. In 1965, Louie Ramirez recorded his third 
LP as a bandleader Latin Au Go Go (Atco; 33-179). It was re-released on CD in 2008. 
Undoubtedly, some expense was incurred in hiring a writer to write the very extensive 
liner notes. The original liner notes were the typical, useless marketing blather, about 
how wonderful the record is and how lucky we are as consumers for purchasing the 
album. While the new CD liner notes go into some interesting track by track analysis, no 
musicians or vocalists are credited with the exception of Ramirez and percussionist Ozzie 
Torrens. At the time, Willie was in such constant demand for recording sessions that a 
scheduling conflict prevented him from participating on this album. And yet, with 
Willie's assistance, we have identified a number of the singers: lead vocalists Felo Brito 
and Victor Velazquez. Erroneously, one internet source identified the female vocalist as 
Caridad Cuervo. In actuality, the female singer was Linda Leida. On coro, we can 
identify Chivirico Davila, Santos Colon and Cheo Feliciano, amongst others. Quite a 
formidable vocal line-up. And yet, the CD buyer who is new to Latin music is unaware of 
the identity of these singers. 


Anecdotal research reveals that documentation of personnel details from many of 
the Latin record labels (Ansonia, Fonseca, Fiesta, Gema, Seeco, etc.) are inconsistent, 
very scarce or non-existent. Although at times inconsistent, Alegre records was better at 
displaying both band and coro personnel. Tico was another story. Musician Bobby 
Sanabria has written several liner notes for CD re-issues. He had some luck acquiring 
band personnel from tracking down the original recording engineers. In compiling his CD 
sets on Tito Puente, Joe Conzo explained that while the RCA records catalogue was 
better documented, personnel on Puente’s Tico catalogue was practically non-existent. 
Thus, identifying Willie and his contemporaries makes this discography worthwhile, in 
light of these realities. In many cases and for the first time, we are identifying recording 
session personnel which have not appeared in print anywhere else. 

B. Shelved Projects 

Additionally, Willie was involved with several projects which were issued in a 
very limited manner or shelved, including: Over The Raindow (a duet LP with Graciela), 
Nitty Sextette and the Neo Ricans. As chronicled in more detail elsewhere in this disco- 
graphy, these and other recordings included marketable big name musicians with Torres 
leading on vocals. If released, arguably his profile would have been more prominent. 

C. Early Retirement 

Finally, Willie’s decision to quit live performing in 1970 curtailed his oppor- 
tunities for solo exposure. In the 1970s, Santos Colon, Yayo El Indio and Chivirico 
Davila were given opportunities for solo LPs. In particular, Davila recorded several LPs 
for the Cotique label. A record producer would have been partly justified in not wanting 
to produce a solo LP for a singer who wouldn’t have the time to adequately promote it 
with live performances. Some may observe that this was career suicide and a questiona- 
ble decision given that at age 40 Torres was entering his vocal peak. 

However, the flip side to this argument is that he showed better judgment than his 
peers by seeking a steady job with a pension and health benefits. Contrast this situation 
with many in the Latin music scene who had to work in their elder years, not by choice, 
but out of necessity. His generation had to contend with the drying up of gigs partly due 
to the ascendancy of the Fania records juggernaut. There were fewer clubs to accommo- 
date the thousands of musicians who needed work. Additionally, he saw the decline in 
live performance that plagues the music industry today. When Willie saw the increasing 
use of tape recordings in lieu of a live band, he knew the end was near. And yet, he was 
able to satisfy his “music craving” by continuing to do the occasional coro recording and 
singing commercials. 


III. THE VOCAL STYLE 


An examination of Willie’s vocal style and contributions must include reflections 
on his use of: (a) vocal harmony; 

(b) jazz phrasing; 

(c) bi-lingual singing, with English lyrics and R&B-Soul stylings, coupled 
with the use of jive, hip slang. Arguably, all of these qualities reflect a 
uniqueness and versatility not found in his peers. 

A. Vocal Harmony 

Wary of being typecast and thereby having job opportunities limited, many singers 
such as Willie chafe at vocal comparisons. And while not consciously trying to copy 
anyone, Torres learned from early influences such as Bing Crosby, Bobby Capo, Lucho 
Gatica and Mel Torme. Having met Torme, he picked up some pointers on how to hold a 
microphone and use it to his advantage. From Charlie Palmieri, he learned rudiments of 
major and minor keys, tone changes and recording techniques. And from Machito, he 
learned how to take care of the voice. 

His was a baritone-tenor voice with a smooth upper register. Torres was somewhat 
of a rebel and innovator in trying to introduce vocal harmony to the traditional unison 
style of charanga singing, especially on the recordings with Charlie Palmieri ’s Charanga 
La Duboney. In addition to his harmonization, on many records his background vocals 
were substantial enough as to rise to the level of being a duet. 

B. Jazz Phrasing 

On several tunes, Torres revealed a Jazz sensibility, in terms of phrasing and 
timing. On recordings such as Rico Melao, Pataqubiriquambambaram (En El Stoop) and 
El Tema De Charlie, he employed “scat” singing in certain passages, an ability rarely 
heard from a Latino singer. According to mambo era bandleader Orlando Marin, Cuban 
singer Francisco “El Gran” Fellove Valdes recorded for RCA Victor in the late 1950s, 
backed by a Mexican group named Lobo y Melon. Fellove did some scat singing on his 
recordings. In 1960, Marin had formed a Latin Jazz septet that utilized a scat singing 
style a la Fellove in live performances. In 1964, pianist Nick Jimenez made a rare vocal 
appearance on the Joe Cuba Sextet LP Hangin’ Out, by scat singing on his own 
composition Trip To Mamboland. Aside from these sparse examples, few if any other 
instances appear to exist of an authentic Jazz scat on record by a Latino singer, prior to 
Willie’s 1964 recording of Rico Melao from Marin’s album Que Chevere, Vol. II. 

On the bolero La Vida Es Un Sueho, Willie displayed a sense of freedom from the 
meter by seemingly floating on the melody. This sense of freedom was further on display 
on the second Alegre All Star LP, in which he sang his own song To Be With You (co- 
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written with Nick Jimenez). Singer and musicians alike engaged in a free flowing “head” 
arrangement that was improvised on the spot. This was repeated on an English version of 
Lagrimasy Tristezas from the fifth Alegre LP titled Perdido. 

Naturally, this sense of freedom would embrace the use of “improvisation.” In a 
May 1994 column by producer A1 Santiago, he recalled: “ The [Alegre] All-Stars were an 
improvising group and Willie Torres would tell me off if I dared to bring in a sketch (not 
an arrangement, a sketch) to organize our intros and endings. On very few occasions we 
played an arrangement. One was Hector Rivera's ‘Bobby Rodriguez: Bajo and Clarinet’ 
chart. That was a great exception but Willie Torres fought for no charts. He wanted us to 
strictly improvise, and for the most part we did.” In a different vein, 1960s Mexican 
troubadour Pepe Jara (El Trovador Solitario) marveled at Torres’ unique ability to “break 
up a phrase.” 

Additional examples of a jazz trait may be found on the LP Recuerdos De Mi 
Querido Barrio, wherein we hear Willie’s bending of notes and use of exaggerated 
dynamics (between soft and loud passages) on boleros such as Contigo En La Distancia 
and Contigo Aprendi. 

While the focus of this work is on the official commercial recordings, in both past 
intimate and concert settings Torres’ “jazz chops” were on display in performances of 
Tin Pan Alley tunes such as Pennies From Heaven, The Lady Is A Tramp, A Foggy Day, 
Cry Me A River, All of Me, On Green Dolphin Street and Too Marvelous For Words. 
Some of these live performances have been aired on past radio programs. Today, you’re 
likely to find Willie attending the Monday evening Harbor Conservatory Latin Big Band 
workshops, in Spanish Harlem. Repeatedly, conductor Louis Bauzo calls upon Torres to 
render his version of That Old Black Magic, with an arrangement from the Tito Puente 
orchestra book. In a 1984 radio interview with Latin music historian Max Salazar, 
Charlie Palmieri expressed his regret that he hadn’t tapped into Willie’s jazz potential or 
used him more often with his charanga band. Because Charlie was so wedded to a typical 
charanga sound, he didn’t extract more from the Latin-Jazz genre which he felt was 
Torres’ home ground. Palmieri admitted that he goofed in this respect. 

C. Bi-lingual Singing 

As the saying goes, Fame is a fickled mistress. You can have all the talent in the 
world, but often times, success depends upon who you know or doing something that 
makes you “stand out” from the crowd. If not for the novelty of Torres singing in English 
to Latin rhythms, the Joe Cuba Sextet might not have gotten off the ground, or have 
fizzled out like so many groups before and since. With the early 1950s exception of 
singer-conguero Tony Molina, Willie was the only one doing it on a consistent basis. 
Putting aside novelty acts, some observers credit Torres with being the first mainstream 
Latino singer to record English lyrics to a mambo. With initial recordings in 1956, the 
early performances of I’ve Got You Under My Skin and Mambo of The Times helped the 


Sextet get notice by the non-Latino audiences, such as the Jewish and Italian dancers at 
the Bronx’s Stardust Ballroom and amongst the upstate “Catskills” crowd. And yet, he 
had dabbled previously into the English lyric bag. In 1952, he joined the Nick Jimenez 
Quintet. With a creative arrangement by Nick, Willie had sung live I’ve Got You Under 
My Skin to a cha-cha-cha beat. 

Approximately during 1963-65, Willie sang with the Mike Foreman Orchestra on 
weekends in small clubs around New Jersey. Their audience was Jewish and Italian. 
Hence, their repertoire was all in English consisting of American Pop Standards. 
Actually, the Foreman “orchestra” was a four man group of violin (Foreman), trumpet, 
piano, drums and Willie on bass. At the time, union rules required a singer in these small 
venues to also play an instrument. Thus, Willie had the bass turned toward himself and 
away from the audience while he “faked” hand gestures as if he were playing! 

Both initially (1953-56) and subsequently (1966-70), Willie’s bi-lingual ability 
helped propel the Joe Cuba Sextet. In a 1992 Max Salazar article for Latin Beat Maga- 
zine, Gilberto Calderon recalled Willie’s 1 st stint with the Sextet in the 1950s: “Just 
before the Grossinger gig. . . Willie told me he was leaving the group to replace Santos 
Colon in Jose Curbelo ’s band. We all took this hard. . . he was a star act. . . his English 
vocals made him a featured act. ” Certainly, Cheo Feliciano’s tenure (approximately, 
1956-66) as lead singer helped the Sextet climb new heights of success and establish 
themselves as a formidable act. And yet, one very surprising fact is that Torres was the 
primary backup singer on every Sextet album during Cheo’s tenure. 

When Willie returned to the fold as a featured member, he helped propel them 
even further. In another interview regarding Torres’ 2 nd Sextet stint in the latter 1960s, 
Gilberto opined that Willie was more suited to the Boogaloo/Fatin-R&B movements than 
Cheo. Similar sentiments appeared on the 2010 Joe Cuba Sextet compilation CD set El 
Alcalde Del Barrio. In his liner notes, producer Bobby Marin stated: “When Willie 
Torres replaced the illustrious Cheo Feliciano as vocalist, the band didn ’t miss a beat, as 
is illustrated superbly by Willie ’s vocal on ‘Hey Joe, Hey Joe. ’ With the addition of 
Torres, an underrated singer and writer, the band went on to become one of the most 
sought-after acts, with Willie being a big part of the crossover sound that Joe Cuba is 
identified with. ” As a New York born Fatino with English being his first language, Willie 
sang Boogaloo, Fatin-R&B/Soul with more of a “stamp of authenticity” than his non- 
U.S. bom peers. 

It is not unheard of for a competent musician to traverse several music worlds 
(Classical, Fatin, Jazz, etc.). It is rare for a singer to work in so many different genres. 
While his contemporaries sang mostly typical Cuban based musical styles, Willie was 
equally at home singing in several genres: Mambo {Swinging Mambo ), Calypso 
{Underneath The Mango Tree; Calypso Blues)', R&B/Soul (Shining Knight; You ’ve Been 
Talking ‘Bout Me Baby; Undress My Mind)', Jazz {I’ve Got You Under My Skin; Stormy 
Weather; Temptation; Nature Boy; The Shadow Of Your Smile)', Jazz-Rock {Pastime 
Paradise)', and novelty tunes such as My Dog Soogie. With the exception of Jimmy 


Sabater, not many of Torres’ contemporaries could have recorded the mostly all English- 
language My Man Speedy LP, with its musical examples reflecting R&B, Soul and Rock. 
Furthermore, not many of his peers could have gotten away with his use of jive, hip slang 
on many songs such as Clumsy, Clumsy (“do it to me baby”), TP’s Treat (“here’s where 
it’s at”); and his spoken word monologue in You’ve Been Talking ‘Bout Me Baby. In 
addition to working in multiple genres, he is one of the few (if any other exists today) 
Latino singers to have made at least one recording in each of seven decades (1950s, ’60s, 
‘70s, ‘80s, ‘90s, 2000-09, 2010-present). 

Anecdotes abound regarding the admiration expressed by his peers: ‘Veteran 
accomplished singers Yayo El Indio and Pete “El Conde” Rodriguez personally extended 
to Willie their admiration for his vocal style. *In his liner notes for the 2010 El Alcalde 
Del Barrio LP, Bobby Marin expressed his appreciation for the encouragement and con- 
fidence Willie gave him whether singing on coro or as a lead singer. For this discogra- 
phy, Marin re-echoed those sentiments. *Tito Puente felt confident about Torres’ compe- 
tence in publicly stating that “Willie doesn’t need rehearsal.” Upon meeting Willie’s 
wife, Tito told her that he had much admiration for her husband and tried to use him as 
much as possible. ‘When Ray Barretto was putting together the track for “Pastime 
Paradise” on the La Cuna LP, Ray and Charlie Palmieri both recognized that the “retired” 
Willie was the only one for the job. *At a 2012 workshop rehearsal with the Harbor 
Conservatory Latin Big Band, this author was in attendance when Torres introduced 
himself to a visiting and unsuspecting Oscar D’Leon. With a pronounced dropped jaw, a 
look of pleasant “shock” came over the salsa master’s face. Obviously, he was a great 
admirer of Willie’s. In fact, Oscar recorded Rico Melao in 1983 and included a scat that 
was very similar to the one used by Torres for his 1964 recording with the Orlando Marin 
orchestra. Doubtless, he had heard the prior recording. Oscar’s similarly sounding scat 
was a subtle tribute to a past master singer. 

The opening question from this Introduction queried “who is singer Willie Torres 
(born 1929)?” In addition to the information presented here, two other items point to an 
answer. First, in an April 2013 telephone conversation for this discography, Izzy Sanabria 
reflected succinctly on Willie’s career: “He was way, way, way ahead of his time.” 
Second, in 2006, an exhibit was created titled “American Sabor - Latinos In U.S. Popular 
Music.” In April 2013, the exhibit was brought to New York City. The printed flyers and 
accompanying website advertising this exhibit featured a photo of Willie dancing at the 
Pines Hotel in 1955. It is the same photo that appears on the cover of this discography. 
Who is singer Willie Torres (bom 1929)?” As you will read, Willie Torres was and is a 
historic figure. 

Edwin Garcia, Esq. 

Spanish Harlem, New York City 
December, 2013 
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6. THE LAYOUT & ABBREVIATIONS USED 


The purpose of this reference source is not to be a complete biography or discogra- 
phy in the traditional sense, but enough of an overview of Willie Torres’ body of work. 
All of the contributors listed in the “Acknowledgment” section have made earnest and 
sincere efforts to provide accurate information. And yet, because of the passage of time 
and the fog of memory, some errors may have crept in. Without access to official session 
logs (in many cases nonexistent), we have tracked down as much as possible. Probably, 
Willie made more recordings in the 1970s and ‘80s than is listed in this work. We are 
lucky that Torres himself had substantial input. But, he had forgotten a lot. He certainly 
didn’t keep notes. Like his colleagues, he was satisfied to get a paycheck! 

Recording- wise, the 1960s was a very busy and fruitful period for Willie. He was 
running from one studio to another, in what was a blur of activity. Regrettably, he didn’t 
retain a copy of all of his recordings. His participation in this discography comes at a 
time when he is in his eighties, and fifty to sixty years removed from the recording dates. 
Presently, despite an alert mind, his memory is understandably sketchy on certain session 
details. There are many recordings he had forgotten making. Compounding this problem 
was the failure of record labels to cite the singers on their LPs. Fortunately, throughout 
his recording career, Willie repeatedly used catch phrases such as “sacude con cotofio;” 
“Here I Is, Willie T;” “y dice;” and “a comer!” At times, this practice has helped identify 
his coro work. These instances of the use of catch phrases are flagged. 

On many occasions, recordings made in the 1960s were live in studio with all 
singers and musicians recording at the same time. There existed “spacing” between the 
coro and lead singers. Thus, identification was easier. In the 1970s and beyond, there 
was a shift in recording practices. Often, musicians and singers were not in the same 
room. Additionally, coro singers were spaced closely together, making identification 
more difficult. As such, Willie may have recorded many more coro vocals in the 1970s 
and ‘80s, than otherwise listed here. Thus, despite the voluminous listings contained 
herein, this may very well be an incomplete discography. 

Not all re-issues or compilations on LP or CD are listed. Regarding singles , the 
focus has been on unreleased or limited released issues. Because of the rarity of the 
recordings involved and/or they contain multiple tracks, several compilation CDs with 
Willie’s vocals are listed. This is in addition to the notable 2012 El Alcalde Del Barrio 2- 
CD set. In this discography, it is not the intent to list every set. Most often, these singles ’ 
collections are issued continuously on obscure record labels and contain only one track. 
For example, approximately in the last twenty years, singer and record producer Bobby 
Marin has issued multiple compilations on vinyl, CD and for internet download. Thus, it 
would be unwieldy or unnecessary to list all issuances. The exceptions are the instances 
where very rare or previously unreleased tracks are made available. 

In the absence of printed LP data or access to recording session logs, web sources 
are referenced which may differ on dating. Moreover, while the inclination is to go with 
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the dating on CD re-issues, they are not sacrosanct either. In some cases, dates given are 
approximations and multiple dates provided. In enclosed boxes, biographical info is 
interspersed throughout. Within an LP entry, the “notes” section was written in the style 
of “jottings” as in a sketch-notebook. Thus, grammatical prose is not the objective. 
Occasionally, noteworthy info on musicians and singers is provided. However, the focus 
is on uncredited singers , rather than musicians. Additionally, with some limited 
exceptions, subjective reviews of the music itself are kept to a minimum: as this relates to 
musical taste, that is for the individual reader/listener to decide. For some LPs, a black 
diamond is used to break up long entries in the notes section. 

In addition to song titles, where available, band personnel and arrangers have 
been listed. Admittedly, data on band personnel is not provided consistently. In some 
cases, this info was unavailable. Once again, it must be acknowledged that this is an 
incomplete work. Songwriter credits have been omitted, as such a listing would make 
this discography unwieldy. Occasionally, a reference is made to songwriters in the 
“notes” section. Because of Federal copyright protections, songwriter credits are listed 
usually on the vinyl LP label and compact discs. 

The recorded medium listed includes: 45-rpm and/or 78-rpm singles; “LP” (12inch 
Long Playing vinyl record); “CD” (compact disc); and internet downloads in the form of 
“MP3” and “FLAC” digital music formats, and as presented in album form such as in an 
“EP” (extended play) set. The use of the terms “LP”, “CD” or “album” are interchangea- 
ble. 

Most entries are for LPs in which Willie appeared singing lead and/or background 
vocals. Layout rules include: 

1. If available, entries are formatted as follows: artist/band name, LP title, 
record label, catalogue/matrix no. in parenthesis. 

2. Within a given year, albums are listed alphabetically according to the name 
of the band/bandleader or featured solo vocalist. 

3. Singles are presented with quotation marks in the title. 

4. With the bandleader title, two sets of abbreviations are used: (a) “O.” in 
place of the words “& His Orchestra” and “orquesta”; and (b) “VA” in place 
of the words “Various Artists.” 

5. Where available, song titles are listed with the corresponding letter “A” or 
“B” to designate Side A or Side B of an LP. Corresponding to a Side C and 
Side D, a further designation of “C” and “D” is included for a 2-LP set. Song 
title listings that do not have the A or B were derived from the CD. 

6. Additional song title abbreviation includes: “instr.”= instrumental. 

7. The use of symbols such as “f, ♦, °” next to a singer’s name indicates they 
either led or soloed on a particular tune. 

8. Where various artists are involved on different tracks, for ease of reading, 
sometimes a singer’s name is listed in brackets next to a song to indicate a 
lead or solo vocal. 


9. Also, on certain of Gilberto Santa Rosa’s albums, some titles are recorded in 
both a salsa and pop ballad/bolero style. These differences are listed in 
parenthesis. 

10. As stated above, a black diamond ♦ may be used to separate disparate 
thoughts in a lengthy notes section. 

Often times, compiling this discography involved gathering bits and scrapes of 
data from multiple sources. Figuratively, it has been akin to the building of an ant hill, 
one speck of dust at a time. Thus, footnotes have been dispensed with also. Given the 
high number of photos and other graphical elements employed, footnotes would have 
made the layout very unattractive. Instead, a subsequent researcher will have to be 
satisfied with the endnotes found at the end of the main body of the discography and the 
extensive sources section located towards the end of this work. 

Finally, the appendix includes several organizational lists: 

(a) List of LPs & Singles; 

(b) List of Solo & Lead vocals by Willie; and 

(c) List of Songs written, co-written by Willie. 
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7. CAREER TIMELINE & LP DISCOGRAPHY 


1930/40s - A Puerto Rican Knight 


-1929 Bom in NYC on October 30; named William Manuel Ramon Torres. Parents 
were Gustavo Herbert Torres and Guadalupe Mendez from Mayagiiez, P.R. 
Raised mostly on 103 rd St. between Lexington & 3 rd Aves., Spanish Harlem. 

-1936 Representing the East Harlem Union Settlement branch, he won a prize for 
his rendition of Goody Goody in a singing contest at the Bronx’s Coca-Cola 
Bottling plant. Also, he played stickball for the local Puerto Rican Knights. 


- 1 943 At age 14, he became vocalist for Pappy Ali y Sus Rumberos. Led by drum- 
mer Alfred “Pappy” Ali, this teenage band included a complement of brass 
instruments and future Tito Puente pianist Gil Lopez. They gave concerts at 
the East Harlem Good Neighbor Federation (106St. between Park & Lexing- 
ton Aves.), one of which included Eleanor Roosevelt in attendance. Willie 
made his 1 st non-commercial recording Dos Almas, a Bobby Capo hit. This 
record was made acappella on a quarter-slotted acetate machine. Additional- 
ly, he and the Rumberos used this machine to record 2 acetate demos, El 
Guardia De El Tolete and No Me Diga Nadas. All 3 records are since lost. 



[Pappy Ali y Sus Rumberos, NY, 1943. L: 14 yr. old “boy” singer Willie with maracas & sneakers! Photo by Marion Palfi.] 

-1947 


'Los Rumberos disbanded. 

For the next 5 years, Willie drove a N.Y.C. Garment Center tmck. 








Handcards: PAPPY ALI Y SUS RUMBEROS 


Two 1940s advertising hand-cards for Pappy Ali & Sus Rumberos (“La Orquesta De La Juventud”), with 
variant spellings of “Papy” and “Poppy.” Both contain early credits for pianist Gilberto “Gil” Lopez and 

William “Willie” Torres (“La Voz Que Fascina”). 

F I CLUB A V C € Shampoo de Carino 
r-;: it 

Celebra Gran Baile con la: Orquesta de la Juventud 

Papy y sus Rumberos 

Con 5M pianista Gilberto Lopez , canto do la voz que fascina William Torres 

VIE RNES 23 DE MA YO 

EN LOS SUNTUOSC SALONES DEL 

Lincoln Sq tare Center 

53 WEST 6<>TM STREET 
ATHACCIONElr ESPECIALES 

SEXTETO liORINQUEN 
Ruddy Castell, Oimas y De Lina 

4DM I 5 I € N INCLUYENDO TAX 


[Advertising handcard, ca. 1940s. The reverse side contained: (a) advertising for several businesses along 
106St. and Madison Avenue, including La Mallorquina Restaurant, Guango’s Candy Store and The Gutierrez 
Bar, and (b) lyrics to the bolero-montuno “PorSeguir Tus Huellas” by P. Acevedo.] 


GEORGE GARCIA DEM. CLUB 

1492 MADISON AVE. CALLE 102 


JUAN MEDINA 


PRESENTA La Orquesta 
mas Popular del dia 

POPPY y sus RUMBEROS WILUAM^ORRES 

Con su famoso pianista GILBERT LOPEZ 

El SABADO 12 de Abril, 1947 d r,t “ m m 

BAILE en un ambiente familiar de orden y respeto 

Se dara un premio a las parejas que baile, “El Guardia Con El Tolete” 
BAILANDO con un palo en la mano.- 

NO FALTENA ESTE DIVERTIDO BAILE 


[Advertising handcard, ca. 1947. The reverse side contained the lyrics to the bolero-cancion 
“Ya Tu Labios No Me Besan” by Fernando Trigo.] 
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1950s - Mambo Of The “Pines” 


-1952 At El Obrero Espahol (later renamed the Cha-Cha Club , 102nd St. & Ma- 
dison Ave.), he renewed his friendship with Patrick Henry High School 
classmate pianist Nick Jimenez, who hired Willie to join his quintet. The 
Nick Jimenez Quintet included Tommy Berrios, vibes', Victor Pantojas, 
; and unidentified musicians on bass & timbales. 

-1953 The Joe Panama Quintet needed a singer, so Panama’s contractor Gilberto 
Calderon recruited Willie. Torres got to sing two gigs only with Panama. 
When Panama and the group parted ways over his limited piano playing and 
a musical repertoire primarily focused on non-Latin Pop tunes, Nick was 
brought in. The new lineup included: Willie Torres, vocals', Nick Jimenez, 
piano', Jimmy Sabater, timbales', Roy Rosa, bass; Tommy Berrios, vibes; 
Gilberto, congas; and sometimes, Victor Pantojas, bongos. With the tacit 
assent of the group, Calderon became the administrator. They debuted in El 
Club San Juan under the name Los Cha Cha Boys; subsequent gigs included 
the Park Plaza, Audubon Ballroom, Hotel Diplomat and Hunts Point Palace. 

-1954 Performed at the Stardust Ballroom, on West Farms Road, Bronx, NY, as 
the “Joe Panama Quintet.” During 1953-54, Willie, Tommy and Nick played 
for both the Nick Jimenez and Joe Panama Quintets. 



[In conceit “Joe Panama Quintet”; Spanish Harlem, NYC, 1954. 

L-R: Nick Jimenez, Tommy Berrios, Roy Rosa, Willie, Gilberto Calderon, Jimmy Sabater, with Victor Pantoja, bongos .] 

-1955 *The group appeared at La Bamba Club in midtown Manhattan under the 
name of “The Joe Panama Sextet.” Panama’s mother threatened to sue if 
they continued using the name. In order to avoid possible legal suit, the pro- 
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moter Catalino Rolon re- 
named the group the “Joe 
Cuba Sextet.” ‘Began a 2 
year summer stint at the 
Catskills’ resort the Pines 
Hotel , South Fallsburg, 
New York. The summer 
schedule began on July 
4 th and ran to Labor Day. 
Also, they performed on 
Jewish holidays. Left 
photo : Joe Cuba Sextet; 
Pines Hotel, ca. 1955. L-R: 
Nick Jimenez, Tommy Berrios, Jimmy Sabater, Willie Torres, Gilberto Calderon, Roy Rosa.] 



-1955 


•Joe Cuba & His Cha-Cha Boys: 

-“Ritmo De Cha Cha Cha”; & “Juan Jose (the Pud-Da-Dine-Cha Cha)”** (Rainbow 45-370). 
-“Mambo Of The Times”** & “I’ve Got You Under My Skin” (Rainbow 45-372). 

fLead vocals : Willie Torres. Coro** : Santos Colon, Mon Rivera. Musicians : Jimmy Sa- 
bater, timbales', Nick Jimenez, piano; Tommy Berrios, vibes; Roy Rosa, bass; Gilberto “Sonny” 
Calderon, congas. Arranger : Nick Jimenez. Producer : Eddie Heller. Notes : four sides on 
two 45rpm discs for Rainbow Records. These are Willie’s and the Sextet’s 1 st com- 
mercial recordings. Willie’s name appeared on the 45rpms as the vocalist. Originally, 
Mambo Of The Times was titled Mambo Of The 
“Pines” in honor of the Pines Hotel where the group 
performed. ♦ As stated previously, many observers 
consider Mambo Of The Times and I’ve Got You Under 
My Skin as the first recorded instances of the use of 
English lyrics to Latino rhythms, by a non-novelty, 
mainstream Latino act. Anecdote : According to Willie, 
he was so nervous at the recording mike that Colon and 
Rivera flanked both shoulders and physically held him 
up.] 


•Willie and the Sextet performed matinee shows at 
New York City’s Palladium Ballroom. Right photo : 
Palladium Ballroom, 1956. L-R: bassist Cito Mar- 
tinez, Jimmy Sabater and Willie Torres. 
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-1956 


•Willie performed with the Sextet at 
the Pines Hotel through the summer 
season straight to Labor Day. During 
parts of this and the prior year, Roy 
Rosa was succeeded by several bass 
players, including David Perez, Bob- 
bie Lynn (pictured left) and Cito 
Martinez. Lynn only performed with 
the group for several weeks during 
their summer stint at the Pines. 

•At the conclusion of the summer 
stint in the Catskills, Willie informed 
Gilberto his decision to quit the 
group and join the Jose Curbelo Or- 
chestra , thereby replacing the out- 
going Santos Colon. 

•Prior to his departure, Willie ap- 
peared on Channel 13’s Latino TV show “El Show de Don Pessante,” on which the 
Sextet appeared for 18 consecutive months. Torres appeared only on the first show - 
singing Nick Jimenez’ Nunca, the Spanish lyric forerunner of To Be With You. 

•Despite leaving the group as a live performing member, he continued to contribute back- 
ground vocals on most of the Sextet’s subsequent albums throughout the coming years. 

•Joe Cuba 0.: I Tried To Dance All Night (Mardi-Gras; LP-5017). 

ITracks : Al. San Luisera. A2. Soy Pilongo. A3. Los Pasos. A4. Joe Cuba’s Mambo. 
A5. Temptation. Bl. Pregon Cha Cha. B2. Swinging Mambo . B3. Picando Cha Cha. B4. 
Kiss The Boy’s Goodbye (instr.). B5. Stormy Weather. Vocalists : Willie Torres, Yayo El 
Indio', Tony Molina, Willie Bobo. Musicians : Jimmy Sabater, timbales ; Nick Jimenez, 
piano ; Tommy Berrios, vibes', Cito Martinez, bass; Gilberto “Sonny” Calderon, conga; 
Willie Bobo, bongos. Arrangers : Nick Jimenez (all, except A4); Hector Rivera (A4). 
Notes : Typical of this era, their 1 st LP was a set of mambos and cha-cha-cha’s. The addi- 
tion of brass made the Sextet an “orchestra.” It appeared under a different LP jacket titled 
The Joe Cuba Sextet, Volume 1 - Mardi Gras Music For Dancing. ♦ Although Willie’s 
vocals dominated throughout, there was a lot of trading back and forth among the vocal 
assignments. On San Luisera, Yayo led with Tony on background and Torres adding 
wordless responses. Willie soloed on Stormy Weather; shared the lead on Soy Pilongo 
with Tony; led on Joe Cuba ’s Mambo, Swinging Mambo, and Temptation, the latter with 
Bobo providing background. On Swinging Mambo, Willie’s catch-phrase “sacude con 
cotofio” made its 1 st appearance. On Los Pasos, Picando and Pregon Cha Cha all vo- 
calists joined in unison. However, because of the use of some English lyrics on Pregon, 
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Willie and Tony are more prominent than Yayo. ♦ Composer of Joe Cuba’s Mambo, 
pianist Hector Rivera would provide songs and arrangements for the Sextet in the coming 
years. Joe Cuba’s Mambo was Rivera’s 1 st arrangement for the group. However, over 
ninety percent of the arrangements for the Joe Cuba Sextet were made by Nick Jimenez. 
♦ At the time of this session, Willie had left the Sextet for the Curbelo Orchestra. (See 
entry above.) But, he was asked to fill in for Cheo, who didn’t make the recording date.] 

•Joining in late 1956, Willie sang with the Jose Curbelo Or- 
chestra for the next 3 years, at venues in New York, New Jersey 
and Florida. In particular, the band appeared frequently at the 
Sands Hotel, on Long Beach, Long Island, New York. During 
this period, he was not utilized to make any recordings with the 
Curbelo band. Instead, Willie was called upon to sing by himself 
in live performances, without coro or a standby. Every tune in 
Curbelo ’s book was sung. On certain days, Torres had to sing 
for several hours at a time. Thus, he could not afford to get sick! 
While this regimen was grueling at times, Willie acknowledged 
that this workload helped him fully mature as a singer. 

no sn G& 05 



-1958 


•Joe Cuba 0.: Cha Cha Cha’s To Soothe The Savage Beast (Mardi Gras; MG-5021). 

fTracks : Al. Dirty Faces. A2. El Botecito. A3. Around The World (instr.). A4. The 
Donkey Serenade (instr.). A5. Bayamo. Bl. Mad Merengue. B2. I Talk To The Trees. B3. 
El Agua No. B4. Magic Is The Moonlight. B5. Con Mi Mambo. Lead vocals : Cheo 
Feliciano, Jules “Slim” Cordero. Coro : Willie Torres, Santos Colon. Musicians : Jimmy 
Sabater, timbales', Nick Jimenez, piano'. Tommy Berrios, vibes', Jules “Slim” Cordero, 
bass; Gilberto “Sonny” Calderon, conga; others. Arranger : Nick Jimenez. Notes : The 
LP was also released with a different jacket and title as “The Joe Cuba Sextet, Vol. 2 - 
Mardi Gras Music For Dancing.” Despite the use of the word “orchestra” for the group’s 
name, no brass instruments are heard. ♦ This was Cheo’s 1 st LP with the Sextet. And yet, 
Willie was called upon to provide background vocals, and was heard prominently on Con 
Mi Mambo. On Trees, bassist Cordero sang lead on the English lyric. This was Cordero’s 
first album with the group. He would become the regular bassist for most of their gigs 
and LPs. ♦ Mad Merengue was the only merengue the Sextet recorded.] 

•Joe Cuba 0.: Red, Hot And Cha Cha Cha (Mardi Gras; LP-5023). 

[Tracks : Al. Compunte Condunga. A2. Macorina. A3. Black Beauty (instr.). A4. Rica 
Pachanga. A5. The Cracker Song. Bl. Brava Pachanga. B2. Te La Volo. B3. Jimmy’s 
Jump. B4. Ya Es Tiempo. B5. Caminando. Lead vocals : Cheo Feliciano. Coro : Willie 
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Torres, Santos Colon. Musicians : Jimmy Sabater, timbales ; Nick Jimenez, piano ; 
Tommy Berrios, vibes', Jules “Slim” Cordero, bass ; Gilberto “Sonny” Calderon, conga', 
others. Arranger : Nick Jimenez. Notes : The original LP cover featured Gilberto’ s 1 st 
wife Nina. Also appeared with 3 different album jackets as “Joe Cuba & Orchestra, Vol. 
3”-Mardi Gras LP-5023; “Mardi Gras Presents Swingin’ Joe Cuba” - LP 19801; and 
“Mardi Gras Music For Dancing Presents the Joe Cuba Sextet, Volume 3” - LP 5023. All 
three contained the same lineup of songs including the Jimmy Sabater penned tune Brava 
Pachanga. The song was re-recorded in a longer version under a new title “La Malanga 
Brava ” for the 1966 Wanted Dead Or Alive LP.] 
no so cs. os 


-1959 


•Joe Quijano y Su Conjunto Cachana: “Descarga Charanga” & “Rumba En Navidad” (AQA; 45-101). 

r Vocalists : Joe Quijano, Paquito Guzman, Willie Torres. Musicians : Hector Rivera, 
piano', David Perez, bass; Herman Gonzalez, trumpet; Luis Goicoechea, congas; others. 
Arrangers : David Perez ( Descarga Charanga ); Hector Rivera ( Rumba En Navidad). 
Producers : A1 Deustch, Artie Schrift, Joe Quijano. Notes : 2 sides of a 45rpm disc. These 
were Joe’s 1st recordings as a bandleader. In 1962, “Descarga Charanga” re-emerged on 
Quijano ’s Tee Jay record label for the LP Mr. Pachanga N' Changa. It was a variation on 
the tune made famous by bassist Israel “Cachao” Lopez. On the CD re-issue, Willie’s 
name was not listed for Descarga, even though he can be heard clearly on the track. The 
listed vocalists were an alternate set of singers: Manny Roman, Chivirico Davila and 
Victor Velazquez. In 1968, “Rumba En Navidad” appeared on Joe’s Christmas com- 
pilation LP Asalto Navideho .] 

•Johnny Pacheco y Su Charanga: “Suav’cito” (title uncertain; unreleased demo). 

f Vocalists : Willie Torres, Manny Roman. Notes : According to Willie, he and Manny 
sang on a demo recording for Pacheco. Its purpose was to facilitate Pacheco’s efforts in 
shopping around for a recording contract. Johnny had left Charlie Palmieri y Su 
Charanga La Duboney to form his own charanga. Willie is not certain of the exact title of 
the tune, but remembers having difficulty pronouncing a word similar to “suavo.” In 
1963, Alegre Records released the LP Johnny Pacheco y Su Charanga, v. 4 - Suav'cito. A 
mostly instrumental tune, the title track was recorded with vocalists Pete “El Conde” 
Rodriguez, Vitin Lopez and Elliot Romero. According to Willie, this latter tune bore no 
resemblance to the demo recording which included full lyrics.] 

•Randy Carlos 0.: Aja! Pachanga (Fiesta; FLP-1317). 

rTracks : Al. Aja! Pachanga. A2. Caballito. A3. Bululu y Tapa. A4. Convencido. A5. 
Sopla Venezuela. A6. El Jefe. Bl. Papa Changa. B2. Que Felicidad. B3. Mi Amor. B4. 
Mubujai. B5. Para Vivir. B6. Y Que. Vocalists : Willie Torres, Chivirico Davila. Musi- 



dans: Randy Carlos, electric guitar, Larry Kiviat, piano ; 
others. Notes : Released: 1959 approximate. Carlos’ guitar- 
conjunto sound was in direct contrast to the flute-and-violin 
charanga bands at the time. Not much is known regarding 
Randy. His real name was Charlie Cabrera. He was Venezue- 
lan born and his band played in the Catskills, New Jersey and 
other local venues. After he retired from the music business, 
he became a chef. ♦ In an interview, Larry Harlow stated: “I 
was with Randy Carlos. . . .guitarist-singer who had two big 
dance hits, one called ‘Smoke ’ [See Having A Ball LP below] 
that had the first swing step in a mambo, which caught on 
with all the Palladium dancers. ” ♦ This was the 1 st LP to list 
Willie’s name, although spelled incorrectly as “Willy.” His only consolation was that 
Chivirico’s last name was also incorrectly spelled with a “u” instead of a “v!” Both 
shared the lead on all tracks, with the occasional, very brief soneos handled by Chivirico. 
On Papa Changa, Willie exclaimed “arriba cotofio.” ♦ All tunes were written by Randy, 
except Papa Changa which was written by his son Randy, Jr.] 

•Randy Carlos 0.: Having A Ball (Fiesta; FLP-1221). 

fTracks : Al. The Monkey's Guapacha. A2. Pirahna (instr.). A3. Filipinita (instr.). A4. 
Smoke. A5. More And More (instr.). A6. Canaima (instr.). Bl. Whistling Mambo (instr.). 
B2. Tin Marin. B3. Dancing Feet (instr.). B4. Guitar Mambo (instr.). B5. To And Fro 
(instr.). B6. The Kittens Cha Cha Cha. Vocalists : Tony Molina, Yayo El Indio, Willie 
Torres. Musicians : Randy Carlos, electric guitar, Joel Greenwald, Dominic Laurie, Jim- 
my Frisaura, trumpets', Larry Kiviat, piano', Mongo Santamaria, conga', Willie Bobo, bon- 
gos', Freddy Maldonado, timbales', Angelo “Chilo” De Stefano, bass. Arrangers : Randy 
Carlos, Dominic Laurie, Joel Greenwald. Notes : Appearing here alphabetically, this al- 
bum was released before Aja! Pachanga listed above. A mostly instrumental LP, Carlos, 
along with Laurie and Greenwald wrote most of the tunes. Molina sang lead on Smoke, a 
nominal hit for Randy. Yayo’s strong vocals tended to wash over the other vocalists. 
Thus, Willie can be heard barely on Tin Marin and The Kittens Cha Cha Cha. None of 
the vocalists received credit on the LP. The 45rpm single on Smoke listed “vocal chorus.” 

♦ Probably, track Al derived its inspiration from the Monkey Bar (aka Hourglass Bar) in 
Newark, New Jersey, where Carlos’ band performed. 

♦ During this period, a young 20 year old Larry 
Harlow performed with Carlos’ orchestra. For this and 
the Aja! Pachanga LPs, Harlow participated at the 
rehearsals and was present at the recording mix. How- 
ever, he did not play piano on record. The other “Lar- 
ry” Kiviat played piano on these recordings. ♦ Anec- 
dote : For this discography, Joel Greenwald and Larry 






Kiviat reflected on the recording of Smoke. Greenwald remembered that it took about 1 3 
takes to record Smoke, as musicians were making mistakes all over the place. According 
to Kiviat, the musicians were in the studio just to record Smoke as a single. Later, it was 
added to this LP. The Randy Carlos band played at the Malibu Hotel in Lakewood, New 
Jersey. They played opposite bandleader Orlando Marin, who also recorded with Fiesta 
Records. Orlando had a record out titled “Wild-Fire.” The latter was written by Hector 
Rivera. Smoke was written as a musical response. Previous page, lower right photo : 50 
years later - Joel Greenwald visits Willie Torres, September 2013, NYC.] 

•In the latter part of 1959, Willie’s stint with Curbelo ended. Jose disbanded the 
orchestra and founded Alpha Artists, a booking agency for Latin music performers. 
With most of the top acts under his control, Curbelo would become one of the most 
powerful men in the Latin music world. 


Backstage 
with the 
Joe Cuba 
Sextet, 
April 21, 
1956. 

L-R: Willie 
Torres & 
Calypso 
singer 
Harry 
Belafonte. 
) 
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Cha-Cha Club Day Dance 
102 nd St. & Madison Ave., 
Spanish Harlem, N.Y.C. 
October 23, 1954 


[•Middle Photo L-R: Nick Jimenez, Willie Torres, 2 unidentified; Victor Pantojas, far right. 
•Upper Right & Lower Left: Tommy Berrios (vibes) joins the group while Willie sings.] 


Photos: Willie Torres archives 
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More Memories of the Early Days 
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JOE CUBA SEXTET 
Pines Hotel, South 
Fallsburg, N.Y.S., 1956 
The original members. 
L-R: Willie, Gilberto, Jimmy, 
Tommv. Nick. Rov. 




Photos courtesy 


Willie Torres archives 


[Female bassist Bobbie Lynn performed briefly with the Sextet during their stints in the Catskills.] 
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1950s: 45-RPM LABELS & LP COVERS 
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1960s - A Comer! 


Approximately, from 1961-62 through 1967, Willie was associated officially with 
Charlie Palmieri & His Charanga “La Duboney ,” and the Alegre All Stars. Also, he 
continued making recordings with Joe Quijano. During this period, he performed live 
with La Playa Sextet, Louie Ramirez and the Mike Foreman Orchestra in venues mostly 
in New York and New Jersey. 

Beginning in 1961 and continuing into the 1990s, Willie sang commercial jingles 
for products such as: Rheingold, Michelob and Schlitz beers; Camel and Kent cigarettes; 
Breakstone Yogurt, Welch ’s Grape, Brillo and National Airlines. For these Spanish 
language ads, he worked with Marco and Sylvia Rosales, the owners of The Latin Sound 
in NYC, a jingles firm. In 1961, his 1 st ad was with Charlie Palmieri & La Duboney 
singing a Reingold Beer commercial, sung to the melody of “El Piragiiero.” 

With the start of the 1960s to mid-decade, the Pachanga and the Twist were the 
rages on the dance floors. As such, Torres contributed to iconic LPs such as Palmieri’s 
Pachanga At The Caravana Club and Quijano’s La Pachanga Se Baila Asi. 

In 1966, the Palladium Ballroom closed signaling the end of an era dominated by 
big band mambo and cha-cha-cha, which began in the late ‘40s. From the mid to late 
1960s, there emerged related, although distinct Boogaloo and Latin R&B/Soul move- 
ments spearheaded by the Joe Cuba Sextet, amongst others. Examples of these new 
musical genres are sprinkled throughout especially in the below listed LPs of Manolin 
Gonzalez, Ray Terrace, Louie Ramirez, Johnny Zamot, Manny Burgos, Willie 
Rodriguez, Willie Rosario, Johnny Rodriguez-Angel Rene Orchestra, and the critically 
acclaimed albums by Ray Barretto, Acid and Hard Hands. 


-1960 


•Conjunto Cartagena: “Le Comio El Celebro” & “Te Vi” (Victone; 357). 

f Vocals : Willie Torres, chorus. Notes : Recording date unknown, sometime in the 1960s. 
Two tracks recorded under the direction of veteran recording engineer Vicente Cartagena. 
It is unknown the purpose for the recordings, band personnel and whether it was released 
to the public. The 45-rpm disc had a printed label with a matrix number under “Victone 
Records.” The guaracha Le Comio El Cerebro was written by Cartagena; while Willie 
composed the bolero Te Vi. Originally, Te Vi was penned by Willie with Spanish lyrics. 
At a later date, Willie co-wrote an English lyric with Jimmy Sabater. The song appeared 
as “You’re Gone” for the 1964 Joe Cuba Sextet LP, El Alma Del Barrio. 

•Joe Quijano Y Su Conjunto Cachana: A Catano (Spanoramic; SPL-135). 

ITracks : Al. A Catano. A2. Contento. A3. Este Rencor. A4. Dale Con El Palo. A5. El 
Pito De Pepito. A6. El Dnlcerito'. Bl. Ya Ya Ya. B2. Que Rebambaramba. B3. Malanga 





Colora. B4. Monterrey. B5. Hay Que Recordar. B6. La Sardina. Main vocals : Paquito 
Guzman, Joe Quijano, Willie Torres, Chaguito Montalvo, Jr. Added vocals 1 : Chivirico 
Davila, Manny Roman. Notes : Regarding all Joe Quijano LP entries, see endnote no. 1. 
The pachanga-Twist Que Rebambaramba was the 1 st Twist tune Willie recorded. While, 
the festive Dale Con El Palo was one of the few merengues he sang on. Eddie Palmieri 
played his first commercial piano solo on El Dulcerito. 

•Machito 0.: A Night Out (Tico; SLP-1074). 

ITracks : 1. Anota Flora Mi Camion. 2. Adoracion'. 3. Le Gusta Mi Pais. 4. Song of Lis- 
bon (instr.). 5. La Feria De Las Flores. 6. La Peleona'. 7. La Tihosa'. 8. Lloriqueando 
(instr.). 9. Lagrimas y Tristezas' . 10. Yo Tengo Un Mate. 11. Caso Perdido'. 12. Donde 
Va Maria' . Lead vocals : Frank “Machito” Grillo, Graciela Perez-Gutierrez'. Coro : Willie 
Torres. Musicians : Machito, maracas; Graciela, claves', Ray Santos, Jose “Pin” Madera, 
tenor saxes', Fidel Fernandez, Joe Livramento, alto saxes', Leslie Johnakins, baritone sax; 
Mario Bauza, Pedro Chaparro, Raul “El Cubano”, Adolphus “Doc” Cheatham, trumpets; 
Ubaldo Nieto, timbales; Armando “El Loco” Altieri, conga; Henry Rosa, bongos; Rene 
Hernandez, piano; Sarrail Archilla, bass; Astor Piazzolla, bandoneon (4). Arrangers : 
Rene Hernandez (1,3, 6-7, 10, 12); Ray Santos (2, 8, 9); Astor Piazzolla (4); Jose “Pin” 
Madera (5); Chico O’Farrill (11). Producer : Ralph Seijo. Notes : According to Willie, 
originally he heard Feria as a pretty bolero from a 1940s record by Casino De La Play a. 
In a humorous vein, he felt that Machito’ s mambo treatment was sacrilegious. He noted 
also that he learned more about taking care of the voice from Machito than anyone else.] 

•Pete Terrace 0.: Pete With A Latin Beat (Tico; SLP-1050). 

ITracks : Al. Always In My Heart (Siempre En Mi Corazon). A2. The Baker (El Cha- 
Cha-Cha Del Panadero). A3. I’ll Remember April. A4. Masabi. A5. Blue Star. A6. Ter- 
race Jump. Bl. Playboy. B2. Kim’s Cha-Cha. B3. Puchunga. B4. Blen Blen Blen. B5. 
Leono (La Negra Leono). B6. Toni’s Cha-Cha. Vocals : Yayo El Indio, Willie Torres. 
Musicians : Pete Terrace, timbales, vibraphone; others. Arranger : Pete Terrace. Produ- 
cer : Ralph Seijo. Notes : This LP is a discographer’s nightmare. According to the CD re- 
issue, these tracks were recorded in ‘57 and ’60. However, the Tico catalogue no. places 
this LP in 1958. ♦ Led by Terrace’s tasteful vibes, instrumentals comprised half of this 
LP (Al, A3, A5, B2, B4, B6). Overall, “singing” was kept to a minimum. Willie confirm- 
ed that his was the 2nd voice. The combination of close harmonies and Yayo’s strong ba- 
ritone tended to wash over Torres’ vocals, who also sang in his lower register. However, 
you can barely detect Willie’s voice on A2, Bl and B3. ♦ In a 2002 magazine article, 
Eddie Palmieri confirmed that he played piano on Kim ’s Cha-Cha.] 

•Randy Carlos Y Su Conjunto: Gozando Con Randy (Fiesta; FLP-1417). 

ITracks : Al. Randy'. A2. Oyeme . A3. Sonando (aka Spanish Rice) (instr.). A4. Julie . 
A5. Orquidea (instr.). Bl. Sin Tu Amor'°. B2. Sabroso (aka Mambo Sabroso)'. B3. Prin- 


cesita . B4. A La Luna (instr.). B5. Los Gemelitos . B6. Sin Voz (instr.). Vocals: Willie 

o 4- 

Torres , Chivirico Davila'. Coro : Santos Colon. Musicians : Randy Carlos, electric gui- 
tar, Joel Greenwald, trumpet, others. Producer : Richard Marin. Notes : Released- 1960 
approximate. Randy served up a healthy dose of mambos and cha-cha-chas, including a 
Perez Prado -ish trumpet slide on Orquidea. On Randy, Chivirico sang that the party 
started with Willie’s arrival. Julie was written for Randy’s wife Julie. ♦ With Sonando, 
Torres and Davila engaged in some “tiger growls.” On the latter, for some unexplained 
reason, two versions of this LP were put out with the same catalogue number. Both 
appear to be stereo versions. On both LPs, track 3 on the A side contained a different 
title. The yellow vinyl label version had a listing for the tune Sonando', while the orange 
label version listed the third track as Spanish Rice. Both titles are one and the same song, 
written by Joel Greenwald. The song appeared as Spanish Rice on the CD compilation. ♦ 
Greenwald wrote tracks A3, B2 and B6. Randy wrote all of the remaining tracks. ♦ 
Santos made a coro appearance on Sabroso. Torres and Davila received album credit.] 
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-1961 


•Charlie Palmieri & His Charanga “La Duboney”: Pachanga At The Caravana Club (Alegre; LPA-804). 

ITracks : Al. Bronx Pachanga U.S.A. A2. Ritmo Charanga \ A3. Son De Pachanga 0 . A4. 
El Baile Nuevo. A5. Pon Pon Pachanga. A6. Palmieri Y La Duboney \°. Bl. Pachanga 
Sabrosa. B2. El Brinco Loco 1 '. B3. Como Bailan La Pachanga*. B4. Charangona. B5. La 
Vida Es Un Sueho*. B6. La Pachanga Se Baila Asi°. Vocals : Antar Daly 1 , Felo Brito 0 , 
Willie Torres*. Coro : Rudy Calzado, Victor Velazquez. Musicians : Charlie Palmieri, 
leader & piano ; Roy Colindres, bass', Rod Lewis Sanchez , flute', Carlos “Patato” Valdes, 
jawbone', Joe Rodriguez, timbales', Julian Cabrera, guiro\ Tommy Lopez, conga', David 
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Soyer, cello ; Daniel Gonzalez, Jose “El Nino” Andreu, 

Jose “Chombo” Silva & Rafael Araoz, violins. Arrang- 
er: Charlie Palmieri. Producer : A1 Santiago. Notes/ 

Anecdote : This LP was recorded on site (149 th St. bet. 

Third & Brook Aves., the Bronx) at the Caravana Club. 

According to Willie, when Charlie asked him to join the 
band, he almost turned it down because the charanga 
style was not challenging vocal-wise, given that tradi- 
tionally the singing was done in unison. Torres started 
sneaking in harmonies to the consternation of some of 
the musicians; notably conguero Tommy Lopez and co-singer Victor Velazquez. Palmieri 
did not voice any objections. The harmonies emerged on A5, A6, B3 and B4. ♦ Willie 
soloed on La Vida Es Un Sueno, written by Arsenio Rodriguez. It was the first time he 
had sung with strings. Torres mispronounced the word “accion.” But, since the record 
sounded good overall, he decided not to re-record it. Subsequently, Willie sang La Vida 
Es Un Sueno in a Palladium Ballroom concert with La Duboney, which Arsenio attended. 
After the show, Arsenio shook Willie’s hand in approval saying “muy bien ‘jazzado’!” ♦ 
Willie received album credit. Right photo : rehearsal at the Caravana Club, ca. 1961-62. 
L-R: bassist Roy Colindres and timbalero Joe Rodriguez.] 


[In rehearsal at the Caravana Club, ca. 1961-62. Photos: Willie Torres archives. 

Left pic-L-R: Jose “El Nino” Andreu, Antar Daly (hat), Victor Velazquez, Willie, Charlie Palmieri. 

Right pic-L-R: Andreu & Rafael Araoz, violins ; Palmieri.] 

•Charlie Palmieri, Johnny Pacheco, Jose Fajardo: Las Charangas - Pacheco, Palmieri And Fajardo (Alegre; LPA-807). 

ITracks : Al. Verano De Amor. A2. Yo Sabia. A3. Que Bien. A4. 
Dale Guaguero. A5. Monton Simon. A6. Su Majestad. Bl. Llora- 
ras. B2. No Camino Mas. B3. Dame Tu Carino. B4. La Verdade- 
ra. B5. Moliendo Cafe. B6. El Silver Star. Palmieri singers : Antar 
Daly, lead; Willie Torres & Victor Velazquez, coro. Pacheco sing- 
ers : Elliot Romero, Rudy Calzado. Fajardo singers : Rudy Calza- 
do, Sergio Calzado, Rafael “Felo” Bacallao. Producer : Al Santia- 
go. Notes : Out of twelve tracks, Charlie Palmieri and His Charanga 
“La Duboney” contributed 3 titles: Moliendo Cafe , with Antar on 
lead; Lloraras and Que Bien with the three singers in unison. The 
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latter was written by Charlie’s brother Eddie, on which Willie shouted “sacude Palmieri!” 
The other band track assignments were: Al, A5, 

B3 (Pacheco); A2, A4, A6, B2, B4, B6 (Fajardo). 

♦ The CD re-issue stated a 1963 release, but the 
Alegre catalog sequence number placed this LP 
closer to 1961. According to the CD notes, the 
Fajardo tracks were taken from a 1954 Havana 
based Tico session. Rudy, his brother Sergio and 
Rafael recorded with Fajardo in the mid 1950s and 
are the likely vocalists on these tracks. Addi- 
tionally, Rudy sang on the Pacheco tracks and wrote Dame Tu Cariho. The other tracks 
were contemporaneous recordings by Pacheco and Palmieri. ♦ Artist Abel G. Navarro 
drew the front cover caricature. Photos : ♦ In the studio, several sessions, ca. 1961-63. 
Previous page, lower /e/i- Willie & Antar Daly; this page, upper right— Victor, Willie & 

Eddie Palmieri. ♦ Middle left- “La Du- 
boney” in concert at the Apollo Theatre, 
Harlem, NYC, circa 1961. L-R: Willie 
& Victor Velazquez.] 

•Charlie Palmieri & His Charanga “La 
Duboney”: Viva Palmieri (Alegre; LPA- 
8160). 

ITracks : Al. El Vendedor De Mangos . 
A2. El Nino Andreu. A3. Lo Dicen To- 
dos. A4. Lagrimas & Tristezas'. A5. 
Buchi Pluma Na’ M<f . A6. Oh Cara. 
Bl. Oh-Oh-Oh-Oh-Oh-Oh, Eh-Ah. B2. 

o 

Mi Amor No Esta De Moda. B3. Galletana. B4. Estuve Pensando . B5. Pachanga Me- 
lodies a* . Vocalists : Victor Velazquez^, Willie Torres , Heny Alvarez. Musicians : Charlie 
Palmieri, leader & piano; Roy Colindres, bass; Rod Lewis Sanchez, flute; Carlos “Pata- 
to” Valdes, jawbone; Joe Rodriguez, timbales; Julian Cabrera, giiiro; Tommy Lopez, 
conga; Daniel Gonzalez, Jose “El Nino” An- 
dreu, Jose “Chombo” Silva & Rafael Araoz, 
violins. Arrangers : Charlie Palmieri (see 
endnote no. 2), Eddie Palmieri 4 . Producer : 

Al Santiago. Notes : Torres led on El Vende- 
dor De Mangos and Estuve Pensando. The 
latter was a bolero which featured some 
pretty piano arpeggios by Charlie. On Buchi 
Pluma , Willie humorously interjected the 
nonsense phrase “Sanchez, Sanchez, sanco- 






cha sangano!”; a nod to Duboney flutist Rod Lewis Sanchez. ♦ Torres’ name appeared on 
the original LP vinyl label only, not the back cover. The CD re-issue stated the release 
year as 1962. ♦ Eddie Palmieri wrote and arranged Pachanga Melodiosa. ♦ Tommy 
Lopez was the regular conguero for the Duboney. As a result, it appears that the 
acknowledged master of that instrument Patato was relegated to playing the donkey 
jawbone. Lower right photo (previous page) : Viva Palmieri recording session, ca. 
1961. L-R: Willie Torres, Victor Velazquez, Heny Alvarez.] 



[Charlie Palmieri & His Charanga “La Duboney,” in California, circa early 1960s. 

Unfortunate that this photo turned out very blurry, since it is one of the few known color photos of Palmieri’s Duboney. 

L-R: Frankie Malabe, Victor Velazquez, Joe Rodriguez, Charlie Palimeri in dark blue suit, 

?, Jose “Chombo” Silva, ?, ?, Willie Torres.] 

•Charlie Palmieri Trio with Willie Torres: Voy A Volver A Meditar (author’s title; unreleased). 

ITracks : 1. Dejame Besar Tu Cabello. 2. Pretendo Hacer Creer. 3. Voy A Volver A 
Meditar. 4. Quien No Queja. 5. Has Cambiado Mi Vida. 6. Donde Ella Esta. 7. Sentados 
En La Vereda. 8. Nuestro Hijo. 9. Sombras De Ayer. 10. Vagando. Vocals : Willie Torres. 
Musicians : Charlie Palmieri, piano; Bobby Rodriguez, bass; and an unidentified bongos- 
conga player. Notes : Private cassette copies are in the hands of a lucky few. Because of 
the passage of years, the purpose and session details are sketchy and lost in the mists of 
time. All indications suggest that these recordings were not released, in any significant 
manner. ♦ Recorded sometime in the 1960s, this ten song session was produced by band- 
leader Pete Terrace for the Chappell Music Publishing Co. Most probably, the tracks 
were intended as demos to help sell Chappell’s sheet music. Willie was given only three 
days to learn all ten songs, in which he got to sing some pasodobles and a samba. Terrace 
may have supplied the percussion. ♦ A collection of ballads, the sparse, intimate 
accompaniment of piano, bass and light percussion mirrored the “reflective” mood and 
theme of the songs. In spots, a triangle and soft giiiro was employed. The “wordy” and 



fast paced lyrics on tracks 1-2, 4, 8 and 10 proved a challenge which Torres met. Rather 
than using the usual arsenal of Cuban beats, Palmieri seemed to relish the opportunity to 
“mix things up” by employing rhythms such as bolero, waltz (#3 & 5), samba (#4) and 
pasodoble (#2 & 8). Unfortunately, most of the public never got to hear this “solo” LP by 
Willie. Undoubtedly, it would have raised his profile.] 

•Louie Ramirez: “Dance Pachanga” & “Sigue La Gente” (Studio 9911-M90W 6104). 

f Vocalists : Joe DeMare, Chivirico Davila, Willie Torres. Notes : 2 sides of a 45-rpm 
single, on the obscure Studio label. Using an English lyric, trumpeter Joe DeMare sang 
lead on Dance Pachanga, which he co-wrote with Ramirez. Joe’s name appeared on one 
side of the single. Willie and Chivirico shared the lead on Sigue La Gente, and included 
another use of Willie’s catch phrase “sacude con cotofio.” On the latter, the single label 
listed “Louie Ramirez Orchestra.” In the May 1, 1961 edition of Billboard Music Week, 
both sides of this single were mentioned in a blurb on page 34 under a column titled 
“Moderate Sales Potential.” Sigue La Gente is the exact recording later titled Que 
Pachanga, found on the 1963 Remo LP Introducing Louie Ramirez. Apparently, Dance 
Pachanga was not added to any LP and remained a single. Thus, it would appear to be 
one of the rarest of Willie’s recordings.] 

•Orlando Marin 0.: Se Te Quemo La Casa (Alegre; LPA-8140 & JMAS-6015). 

ITracks : Al. La Casa. A2. Mi Vecina. A3. Quite, Quite. A4. Tus Recuerdos. AS. Ritmo 
Bembe. Bl. Esta De Bala. B2. Ne Se Detengan. B3. Orlando's Guajira. B4. Sin 
Discusion. B5. Aprovechate. Lead vocals : Chivirico Davila. Coro : Willie Torres, Yayo 
El Indio. Musicians : Orlando Marin, leader & timbales ; Lrancisco “Paquito” Pastor, 
piano ; Julio Andino, bass; Luis “Chickie” Perez, bongos; Ramon “Tito J.” Jimenez, 
Ralph Marzant & Nick Ramos, percussion; Basilio Rivera, Willie Matos, Cocolia & Pe- 
dro Chaparro, trumpets. Arrangers : Orlando Marin, Basilio Rivera, Lrancisco “Paquito” 
Pastor. Producer : Al Santiago. Notes : Chivirico wrote five of the LP’s 10 songs: A2-A5 
& B4. Orlando wrote Bl, B3 and B5. ♦ Willie received LP credit. ♦ One of several ele- 
ments which made Orlando’s band stand out was the use of a four man trumpet section. ♦ 
Anecdote : Ramon “Tito J.” Jimenez wrote the title track, Se Quemo La Casa. Cocolia 
simulated the sound of a fire siren on the recording. On the latter, Orlando and his band 
were rehearsing in the apartment of Paquito Pastor when the sound of sirens made them 
halt their rehearsal. Jimenez looked out the window to see the nearby fire. Spontaneously, 
Tito shouted to no one in particular: “jOye, corre, Marcela, que se te quemo la casa! ;Ay, 
bendito...!” Paquito, Orlando and the other members of the group started to improvise 
ideas for a tune. Needing to get back to their intended rehearsal for an upcoming dance, 
Orlando directed Jimenez to continue developing the tune and the lyrics at a later date.] 
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-1962 


•Eddie Palmieri & His Conjunto: La Perfecta (Alegre; LPA-8170). 

ITracks : Al. Conmigo. A2. Mi Isla Preciosa. A3. Presente Y Pasado. A4. Mi Guajira. 
A5. Mi Polio. A6. Oigo Un Tumbao. Bl. Tema La Perfecta. B2. Ritmo Caliente. B3. El 
Gavilan. B4. Te Quiero, Te Quiero. B5. Cachita. B6. Bailare Tu Son. Lead vocals : 
Ismael Quintana. Coro : Willie Torres, Victor Velazquez, Chivirico Davila. Musicians : 
Eddie Palmieri, leader & piano ; George Castro, flute; Barry Rogers & Joao Donato, 
trombones; Willie Matos, Joe DeMare, Harold Wegbreit, Dave Tucker & Al DiRisi, 
trumpets; Joe Rivera, bass; Mike Collazo, Luis “Chickie” Perez, Charlie Palmieri, Manny 
Oquendo & George Maysonet, percussion. Producer : Al Santiago. Notes : Four of the 
tunes employed a novel trombone and flute combo: Al, A3, B2 and B4. As documented 
in Louis Laffitte’s 2002 seminal bio on Eddie Palmieri for Latin Beat Magazine, brother 
Charlie reflected on this instrumental combo. In his original LP liner notes, Charlie 
referred to it as a “trombanga” sound; in contrast to the normal violin and flute charanga 
combo. Eddie would maintain this sound until 1968. ♦ On Presente, Torres could be 
heard singing “sacude Palmieri.” Despite the presence of Victor and Chivirico, Willie’s 
coro vocals stood out. Willie received LP credit. ♦ On the LP front cover, the band 
surrounded an antique car, which was owned by Chickie Perez. In the back next to 
Palmieri, Mark Weinstein appeared holding his trombone. Mark went on to record with 
Palmieri on subsequent La Perfecta LPs, but he did not record on this album.] 
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•Joe Cuba Sextette: Steppin 1 Out (Seeco; SCLP-92480). 

ITracks : Al. A Las Seis. A2. To Be With You. A3. Oriente. A4. Salsa Y Bembe. A5. 
Rosalia. Bl. Callejero. B2. Que Va. B3. Como Rien. B4. Wabble-Cha. B5. Cachondea. 
B6. Mujer. B7. Yo Vine Pa’ Ver. Lead vocals : Cheo Feliciano, Jimmy Sabater. Coro : 
Willie Torres, Santos Colon. Musicians : Jimmy Sabater, timbales; Nick Jimenez, piano; 
Tommy Berrios, vibes; Jules “Slim” Cordero, bass; Gilberto “Sonny” Calderon, conga; 
Manny Oquendo, bongos. Arranger : Nick Jimenez. Producer : Joe Cain. Notes : After 
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Willie left the sextet in 1956, the group made several LPs with modest success. Their 
fortunes improved with this very successful LP which contained several hits such as A La 
Seis and the Nick Jimenez-Cheo Feliciano tune Como Rien. In addition, Jimmy emerged 
as a capable vocalist with his recording of the Nick Jimenez-Willie Torres composition 
To Be With You , one of the earliest examples of Latin Soul. He became forever associated 
with this hit tune. Being his signature song, Sabater would re-record it three more times 
in subsequent years. ♦ Willie used his trademark catch phrase “y dice” on Cachondea. ♦ 
In Max Salazar’s book Mambo Kingdom , the Sabater- Jimenez tune Salsa Y Bembe was 
cited as the 1 st song to use the word “salsa” to describe a type of music, rather than a food 
condiment. ♦ Some of the Seeco LPs spelled the group’s name as “sextette.” The pre- 
vious LPs only featured Gilberto Calderon’s image or that of a sexy female on the 
jackets. This LP began the more democratic practice of including a group photo on the 
cover. With the exception of the 1965 El Alma Del Barrio LP, this trend continued up to 
the 1971 Recuerdos De Mi Querido Barrio album.] 

•Joe Quijano y El Conjunto Cachana, featuring Paquito Guzman: Mr. Pachanga N' Changa (TeeJay; LP-1000). 

[Tracks : Al. Pachanga N' Changa' . A2. Negrito' . A3. Moliendo Cafe. A4. Azuquita 
Mami. A5. La Flauta De Bartolo' . Bl. Cara De Payaso' . B2. Pedro Y Quijano* . B3. El 
Bimbi' . B4. En Puerta De TierraA B5. Descarga Charanga. B6. Historia De Un Conde- 
nado\ Main vocals : Paquito Guzman, Joe Quijano, Willie Torres, Chaguito Montalvo 4 . 
Added vocals 1 : Chivirico Davila, Manny Roman, Victor Velazquez. Notes : The LP back 
cover featured two sketch drawings of Quijano and Guzman. Revealing another of his 
many talents, they were drawn by Quijano himself, with the inscription “Cachana ’62.”] 

•Joe Quijano y Su 0.: La Pachanga Se Baila Asi (Columbia; CBS-CL1744). 

[Tracks : Al. Amor (instr.). A2. La Pachanga Se Baila Asi. A3. Ya Llego La Pachanga. 
A4. Pachulin. A5. Fajardo Pachanga. A6. Doha Pepa. Bl. Valentin Cha-Cha. B2. Mala- 
gradecida. B3. Avenida 486. B4. Regresaras. B5. Yo Soy El Son Cubano. B6. Que Linda 
Manita. Vocals : Joe Quijano, Paquito Guzman, Willie Torres. Musicians : Joe Quijano, 
leader & percussion ; Rod Lewis Sanchez, flute; Joe Rivera, bass; Luis Goicoechea, 
congas; Luis Perez, tambores & congas; Bobby Valentin & Herman Gonzalez, trumpets; 
Chickie Perez, timbales; Francisco “Paquito” Pastor, Pedro Macucho Perez & Charlie 
Palmieri, piano; Hector Rivera (B3), piano & celeste. Arrangers : Charlie Palmieri (Al, 
A2); Bobby Valentin (A5); Hector Rivera (A3, B3); Johnny Conquet (A4); Rene “El 
Latigo” Hernandez (A6); Parmenio Salazar (B5). Producer : Ernie Altshuler. Notes : Des- 
pite the LP’s use of the title Joe Quijano and His Pachanga-Cha Cha Orchestra , this was 
essentially Joe’s Conjunto Cachana, a point conceded by the back liner notes. ♦ Ar- 
guably, this LP is the iconic representative of the “Pachanga” period. As with the pre- 
vious year’s album with Charlie Palmieri, Willie sang on this second recording of the title 
track. Charlie’s version featured a violin and flute combo, while Joe’s made use of 
trumpets and flute. The latter was arranged by Charlie. In addition, Joe altered the lyric to 


include the repeated phrase “con Joe Quijano, baile La Pachanga.” ♦ Charlie played piano 
on the instrumental Amor. ♦ It’s a family affair: Chickie Perez appeared on this LP with 
his uncle Luis Goicoechea. Anecdote : On Ya Llego La Pachanga, Willie was heard 
seemingly singing a predetermined solo verse which started “negrita, gozala ahora 
For this discography, Quijano stated that for some unknown reason Joe and Paquito 
stopped singing at that point. “Willie a trooper” kept right on going. Actually, it was not 
meant to be a solo verse. It was a mistake. But, after listening to the playback, Quijano 
decided to leave it in. In addition, on the latter Torres included the phrase “que dura 
Pachanga negrona!” While on Fajardo Pachanga, Willie urged “sacude negrona.”] 

•Joe Quijano & His Fantastic Conjunto Cachana: The World's Most Exciting Latin American 
Orchestra and Revue (Cesta; CE-1000). 

ITracks : Al. No Puedo Mas. A2. Es Por Tu Bien. A3. Mani Tostao. A4. Nosotros/La 
Yuca/Quimbombo. A5. El Rompecabeza. Bl. Brinca La Tablita. B2. Mi Guajira/Ya Es 
Muy Tarde Corazon. B3 . En Nueva York. B4. La Media Vuelta. B5. A Barrio Obrero. 
B6. I Wish You Love' . Vocalists : Joe Quijano, Willie Torres, Chaguito Montalvo, Jr., Ed- 
die Rivera' . Musicians : Charlie Fox, Charlie Palmieri, Eddie Rivera, piano ; Bobby Va- 
lentin, Herman Gonzalez, trumpets', Joe Canoura, flute ; others. Producer : Joe Quijano. 
Notes : Joe founded his 2 nd , self-owned record label Cesta Records. This album was its 1 st 
production. Previously, Joe had founded TeeJay Records on which appeared the LP Mr. 
Pachanga N’ Changa. Judging from the album’s assertive title, Quijano didn’t lack confi- 
dence regarding his band. ♦ Tracks A4 and B4 were “head” arrangements. ♦ The back 
cover featured the 1 st appearance of Willie’s image on an LP. Granted, the photo was tiny 
and mixed in with many other photos of Conjunto Cachana alumni. ♦ On La Media Vuel- 
ta, Joe urged on pianist Eddie Rivera; who also sang the English lyric on I Wish You 
Love. Willie announced to all the arrival of Conjunto Cachana on A Barrio Obrero .] 

•Ray Barretto Y Su 0.: Charanga Moderna (Tico; LP-1087). 

ITracks : Al. La Moderna. A2. Aprieta El Polio. A3. 
Deuda. A4. Ritmo Sabroso. A5. Suelta La Cintura. A6. El 
Watusi. Bl. Guajira Y Tambo. B2. Teresita. B3. Nuestras 
Vidas. B4. Los Pollitos. B5. El Camino. B6. La Mucura. 
Vocals : Wito “Giiito” Kortwright, Willie Torres, Pete 
Bonet, Goody Basora. Musicians : Ray Barretto, congas ; 
Ray Mantilla (A1-A5, B3-B6) & Joe “Long Joe” Rodri- 
guez, timbales (A6, Bl, B2); Wito “Giiito” Kortwright, 
giiiro', Alfredito Valdes, h., piano; Mike Stancerone, violin; 
Ricky Jackson, bass; Joe Canoura, flute. Arrangers : 
Alfredito Valdes, Jr. (A3, A6, B3, B4); Gil Lopez (Al, A2, 
A4, A5, Bl, B2, B5, B6). Producer : Teddy Reig. Notes : 
On Watusi, the lead spoken dialogue part was by Kort- 





wright. In pseudo-comic voice, an uncredited Willie responded with a few spoken words. 
Willie’s character was the subject of the song. Thus, Willie was “El Watusi!” ♦ This LP 
contained the 1 st Latin single to enter the Billboard charts in April 1963, “El Watusi.” 
(T-419: 45-rpm single), where it stayed for nine weeks. By June, this crossover hit 
reached #17 on the Billboard Hot 100 Pop chart. Actually, the tune was recorded in 
1961. In 1955, Perez Prado’s Cherry Pink and Apple Blossom White reached No. 1 on the 
then existing pop charts. This was before the advent of the newly introduced Billboard 
Hot 100 Pop chart. ♦ Ray Mantilla took the timbales solo on Ritmo Sabroso. Previous 
page, lower left photo : Charanga Moderna session. Unknown photographer’s “artistic” 
persceptive of Willie, from behind looking on the recording session.] 

•Walfredo Reyes & His Band: (Try The Latin) Twist (Gema; LPG-1159). 

ITracks : Al. Sun Sun Babae. A2. Just A Little of Your Love. A3. My Latin Twist. A4. 
Mamacita. A5. Jamaican Boy. A6. Havah Nagilah. Bl. Drumming Twist (instr.). B2. 
Yenyere Cuma. B3. Pulque. B4. Guantanamera. B5. Twist, Twist, Twist. B6. Latin Beat. 
Lead vocals : Willie Torres, Barbara Weaver. Coro : Cheo Feliciano. Musicians : 
Walfredo Reyes, drums, percussion ; Julio Gutierrez, piano; possibly Rene Hernandez, 
piano; Marcelino Valdez, conga; Salvador “Bol” Vivar, bass; others. Arrangers : Julio 
Gutierrez (A6, others); Rene Hernandez (B5, others). Notes : With the use of electric 
guitar and bluesy saxophone, Cuban drummer Walfredo Reyes, Sr. (aka Walfredo De Los 
Reyes, Jr.) served up this fusion experiment of Mambo and Twist. One of the few LPs 
during the short-lived “Latin Twist” fad. The result was a semi-Latin rock album. ♦ 
English lyrics were included on all of the sung tracks, except Havah Nagilah, on which 
the singers got to try out their Yiddish pronunciation. Although uncredited, Willie wrote 
the English lyrics on Jamaican Boy and Guantanamera. ♦ Songwriter credit included 
Julio Gutierrez (A2); Walfredo Reyes (Bl); Rene Hernandez (B5) and Justi Barretto (A4, 
B2, B3, B6). ♦ Willie sang lead on Jamaican Boy; Twist, Twist, Twist; Latin Beat and 
Guantanamera. On the latter, Torres sang using his own penned English lyrics and was 
backed on the Spanish worded refrain by Cheo. Barbara Weaver sang lead on Mamacita 
and stood out with her repeated, semi-comical utterances on Pulque. ♦ With his first 
name spelled incorrectly as “Willy,” Torres and Weaver received album credit as 
vocalists on the back cover. Cheo was not listed on the back cover, but received credit 
with Willie and Barbara on the vinyl record label as “Jose L. Feliciano.” ♦ Renowned as a 
Latin percussionist Walfredo De Los Reyes (Walfredo, Sr.) is one of Cuba’s most 
influential drummers and one of the pioneers to play both percussion and drumset 
simultaneously. He went on to have a long and successful career, working mostly in Las 
Vegas and California. He is the son of Walfredo De Los Reyes II, a famed Cuban trumpet 
player and singer, and the father of percussionists Walfredo De Los Reyes, Jr. and Daniel 
De Los Reyes. Nowadays, in order to avoid confusion with his son’s name, he goes by 
the moniker of Walfredo Reyes, Sr. ♦ Previously, Julio Gutierrez, Marcelino Valdez, 
Salvador Vivar and Walfredo Reyes had participated on the famous 1957 Panart label 


descarga LP Cuban Jam Session, vol. 1. On the latter, Walfredo was listed as Walfredo 
De Los Reyes, Jr. This and subsequent volumes inspired A1 Santiago to create the Alegre 
All-Stars’ jam sessions. ♦ Walfredo had forgotten making this LP. For this discography, 
he reminisced from the West Coast via several e-mails: 

“When I arrived from Cuba in 1962, the Twist was very in demand. You 
know Chubby Checker, etc. Actually, I was called to play drums on a project 
by Tito Rodriguez called Latin Twist. This was a bigger project, check it 
out, big studio band and some of his people at the time like Julio Andino, 
bass; Felipe Yanes, piano; Marcelino Valdez, congas, etc. It came out on 
Decca I believe [actually, United Artists]. Tito does Amapola, ’ ‘Mama 
Ines, ’ and some other Latino tunes with the Twist feel that I provided on 
drumset. Man, did we experiment in those days. I think I always liked mixing 
our rhythms with Jazz or Bebop and actually the Twist had that 8 th note feel 
on the cymbal going forever. Why not put ‘un poquito de frijoles y asopao ’ 
on this thing? And that’s what we did. A comer! 

In my project, I wanted a guy that had the sonero feel. It was hard to find 
a guy with that feel and in English. Willie was the right guy. Man, ‘ asopao y 
hot dogs ’ at the same time . That was Willie [emphasis added] . . . Willie 
had the habichuelitas going. He made it happen. I had great respect for him, 
a wonderful guy and a swinger from El Barrio, New York. That same year, I 
moved to Puerto Rico, and the rest is history. I never had more contact with 
Willie, but he was very talented. ”] 



Walfredo De Los Reyes, Jr. (aka Walfredo Reyes, Sr.) 
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•Charlie Palmieri & His Charanga “La Duboney”: Salsa Na’ Ma’ (Alegre; LPA-8210). 

rTracks : Al. Tiene Sabor. A2. Loco Por Ti. A3. Amor 
For Two (instr.). A4. Noche De Parranda. A5. Hoy Como 
Ayer. A6. Vamonos Guajira . B 1 . Ay Senor. B2. El Yerbe- 
ro Bueno. B3. Cosas Cositas. B4. Doctor De Fama. B5. 

El Piragiiero. B6. Salsa Na' Ma'. Vocalists : Victor Velaz- 
quez, Willie Torres, Antar Daly, Elliot Romero 1 . Musi- 
cians : Charlie Palmieri, leader & piano ; Roy Colindres, 
bass; Rod Lewis Sanchez, flute; Carlos “Patato” Valdes, 
jawbone; Joe Rodriguez, timbales; Julian Cabrera, giiiro; 

Tommy Lopez, conga; Daniel Gonzalez, Jose “El Nino” 

Andreu, Jose “Chombo” Silva, Rafael Araoz, Lelix “Pupi” 

Legarreta, violins; unidentified cellist. Arranger : Charlie Palmieri. Producer : Al San- 
tiago. Notes : The album was re-released in 1978 for the Colombian market, under the 
Alegre label (DCM.S Alegre 35030) with a slightly different lineup of tracks. ♦ Lead 
vocal assignments were as follows: A1-A4, Bl, B3-B4 (Victor); A5, B2, B5, B6 (Willie); 
A6 (Elliot). On Noche, Willie revived the nonsense phrase “Sanchez, Sanchez, salzona 
Sanchez!,” with flutist Rod Lewis Sanchez the likely subject. The LP included early ca- 
reer recordings for Pupi Legarreta, who sat in on violin with La Duboney as they 
recorded two of his compositions, Loco Por Ti and Ay Senor. ♦ In Max Salazar’s book 
Mambo Kingdom, this album was cited as the 1 st to use the word “salsa” in its title. The 
LP cover showed Charlie eating out of a sauce pan held by a volumptuous nurse. Upper 
right photo : Pupi Legarreta sits in on the Salsa Na ’ Ma ’ session, circa 1963.] 

•Joe Cuba Sextette: Diggin* The Most (Seeco; SCLP-92590). 

ITracks : Al. Arihahara. A2. Mercy. A3. Aprieta ( Oye Como Va). A4. Mambo Of The 
Times\ A5. Te Adoro. A6. Llegue (instr.). Bl. El Hueso. B2. Aunque Tu. B3. La Lapa. 
B4. Picando De Vicio. B5. Siempre Sea. B6. Remember Me. Lead vocals : Cheo Lelicia- 
no, Jimmy Sabater. Coro : Willie Torres 1 ) Santos Colon. Musicians : Jimmy Sabater, tim- 
bales; Nick Jimenez, piano; Tommy Berrios, vibes; Jules “Slim” Cordero, bass; Gilberto 
“Sonny” Calderon, conga; Johnny “Dandy” Rodriguez, bongos. Arrangers : Nick Jime- 
nez (all, except Al); Hector Rivera (Al). Producer : Joe Cain. Notes : Recorded on Octo- 
ber 15, 1963 at Beltone Studios, NYC. This LP included a re-recording of Mambo of The 
Times with Willie on lead and Cheo on coro. Willie and Cheo exchanged spoken banter 
on La Lapa. On Remember Me, Cheo tried with limited success at singing in English. The 
Sextet was one of the first acts to cover Tito Puente’s Oye Como Va, here principally 
titled Aprieta, with Cheo on lead. Por the 1971 LP Recuerdos De Mi Querido Barrio, the 
Sextet would re-record the latter song with Willie on lead. ♦ Ornamented with doowop 
harmonies provided by Willie, Santos and a third unidentified corista, Jimmy delivered 




another soulful performance on the pretty English language song Mercy. On the original 
LP back cover, Mercy was listed correctly as having been written by Jimenez and Saba- 
ter. The 1998 CD re-issue erroneously listed Cheo Feliciano as co-writer. ♦ In a 1992 
Max Salazar article for Latin Beat Magazine, it was revealed that on the Sextet LPs, bon- 
gos were added and provided by either Willie Bobo, Jose Mangual, Sr. or Johnny “Dan- 
dy” Rodriguez. Moreover, “Dandy” was on this and every LP after this one, except for 
Bailadores which featured Jimmy Centeno.] 

•Joe Quijano 0.: Everything Latin: Yeah Yeah (Columbia; CS-8870 / CL-2070). 

ITracks : Al. Yeah, Yeah. A2. La Lluvia\ A3. What Kind Of Fool Am I? (instr.). A4. 
Zoom Gully Gully. A5. Marla (instr.). A6. April In Portugal (instr.). Bl. Saboo. B2. En 
Guantanamo. B3. Muy Bonita. B4. Chacumbele 0 . B5. Never On A Sunday (instr.). B6. 
Amour, Soleiel Et Cha Cha Cha (instr.). Vocalists : Joe Quijano, Paquito Guzman 0 , Cha- 
guito Montalvo, Jr. 1 ) Willie Torres. Musicians : Doc Severinsen, Mel Davis, Jimmy Not- 
tingham, trumpets', Manny Oquendo, Luis “Chickie” Perez, bongos'. Hector Rivera, Char- 
lie Fox, Charlie Palmieri, piano ; Luis Goicoechea, congas', Joe Rivera, bass', others. Ar- 
rangers : Johnny Conquet (A2); Marty Manning; Charles Fox. Producer : Ernie Altshu- 
ler. Notes : This LP was recorded over 3 sessions. Willie’s image appeared on the front 
cover standing next to Joe. In addition, his name was mentioned in the back cover liner 
notes by N.Y.C. DJ Dick “Ricardo” Sugar. By using a larger complement of musicians, 
the “conjunto” became an “orchestra.” ♦ It’s a family affair: Chickie Perez appeared on 
this LP with his uncle Luis Goicoechea.] 



[In The Studio With Joe Quijano, ca. mid 1960s. Photos: Joe Quijano archives. 

♦Left pic: Paquito Pastor, piano. ♦Center photo L-R: Joe Quijano, Chaguito Montalvo, Jr., Willie Torres.] 


•Louie Ramirez: Introducing Louie Ramirez (Remo; LPR-1512). 

ITracks : Al. Good Grass (instr.). A2. Que Pachanga. A3. Que Te Hace Pensar. A4. Cu- 
maye Bembe. A5. Lo Tienes Que Ver Pa' Creer. A6. Botando Candela. Bl. Olvidate De 
Mi\ B2. Sangre Gorda'. B3. Obsesion. B4. El Calvo. B5. Perfume De Gardenias (instr.). 
B6. El Guaguanco\ Lead vocals : Chivirico Davila, Victor Velazquez 1 . Coro : Willie 
Torres, others. Arranger : Louie Ramirez. Musicians : Louie Ramirez, vibes', Ozzie Tor- 
rens, conga', others. Notes : Davila led on most tracks. Victor led on B1-B2. Torres shared 


the lead with Davila on A2. On the latter, “sacude con cotofio” made an appearance. 
Willie’s coro was prominent on A5, while also shouting “y dice” on Sangre Gorda. 
Davila’s voice was overdubbed on ObsesidnA This was Louie’s 1 st album as bandleader. 
Although released in 1963, this LP contained the previously released song, Que 
Pachanga (aka Sigue La Gente, released as a 45-rpm single in 1961 on the Studio label).] 

•Mon Rivera Y Su 0.: Que Gente Averigua (Alegre; LPA-823). 

ITracks : Al. Monina. A2. Que Gente Averigua. A3. Pachanga Con Guaguanco. A4. 
Plebochanga. A5. La Cuca. Bl. Como Esta Pita. B2. La Plechanga De Trabalengua. B3. 
Lluvia Con Nieve. B4. Una Plena. B5. En Casa De Pepe. Lead vocals : Efrain ‘Mon’ Ri- 
vera. Coro : Willie Torres, Chivirico Davila. Musicians : Mon Rivera, giiiro; Charlie & 
Eddie Palmieri, piano; Barry Rogers, Mark Weinstein, Manolin Pazo, trombones; Fran- 
cisco “Kako” Bastar, timbales; Leo Fleming, bass. Arranger : Mon Rivera. Producer : Al 
Santiago. Notes : Some observers credit Mon’s use of “roaring” or “braying” trombones 
as presaging the Salsa sound of the 1970s. As such, he influenced Eddie Palmieri (with 
Barry’s trombone, also heard here) and Willie Colon. ♦ In 1975, after recording the LP 
There Goes The Neighborhood/Se Chavo El Vecindario (Vaya Records; JMV42) with 
Willie Colon, Mon’s career was revived. As a result, Que Gente Averigua was re-issued 
in 1976 on the Vaya-Fania label as Mon Y Sus Trombones with a new LP jacket. ♦ The 
original LP cover featured a sketch drawing by the artist Abel Navarro of Mon being 
spied upon by nosy neighbors.] 

•Tito Puente 0.: Bailables (Tico; TRSLP-1093). 

ITracks : Al. Kwa-Kwa. A2. Wobble Goes Latin. A3. Bossa Rumba (instr.). A4. Sum- 
mer Love (instr.). A5. Eres Poco. A6. Pulque. Bl. Mamasita Say. B2. Goza Boba. B3. En 
Francia. B4. El Palo. B5. Felisa. B6. My Sugar Daddy. Vocalists : Willie Torres, Barbara 
Weaver, Lucy Fabery, Santos Colon. Musicians : Tito Puente, timbales, vibes (B5); Chi- 
no Pozo, bongos; Juan “Papi” Cadavieco, congas; Nilo Sierra, bass; Rafael “Tata” Palau, 
tenor sax; Joe Grimm, tenor sax (solo on A3); Pete Fanelli, alto sax; Shep Pullman, bari- 
tone sax; Jimmy Frisaura, Pedro “Puchi” Boulong, Pat Russo & Larry Spencer, trumpets. 
Arrangers : Tito Puente; Frankie Colon (B3); Ray Santos (A3, B5). Producer : Teddy 
Reig. Notes : This is the rare Puente LP where Willie had a more prominent role than 
Santos. Despite Torres’ prominence, he was not given vocal credit on the LP or CD co- 
vers. Another rarity for a Puente LP was the use of several English lyric songs (A2, A6, 
Bl, B6). Although uncredited, Torres penned the English words on A2 and B6. No doubt, 
Willie’s English singing ability was the reason for his leading role. Lead vocal assign- 
ments were: A2, A6, Bl (Willie, Barbara); A5, B2 (Lucy); Al, B5 (Santos); B6 (Willie). 
♦ On B3, Willie sang his phrases “y dice” and “sacude cotofio!” ♦ Previously, Willie had 
sung A6 and Bl for the ‘62 Walfredo Reyes LP Try The Latin Twist. On the latter, Torres 
was joined by Barbara Weaver. An aural comparison between the Reyes and Puente ver- 
sions reveals that Weaver also appeared on this album. The unidentified vocalist on 


tracks A5 and B2 was Puerto Rican singer Lucy Fabery (“La Muneca De Chocolate”). ♦ 
Justi Barreto wrote 10 of the 12 tracks (A2-A6; B1-B3; B5-B6). Felisa was written in 
honor of Felisa Rincon De Gautier, Mayor of San Juan, Puerto Rico. ♦ Cuban dancer 
Guillermina Averhoff was credited as the songwriter on A 1. On the latter, the refrain was 
similar to the one found in the tune El Cua Cua, written by Jesus Guerra and recorded in 
the 1940s by Machito. Also, Averhoff appeared on the left side of the LP’s front cover.] 

•Tito Puente 0.: Excitante Ritmo De Tito Puente (Tico; TR-1106). 

ITracks : Al. Baila Como Tu Sabes. A2. Guason. A3. Te Desafio. A4. Cochise (instr.). 
A5. Juventud Del Presente. A6. A Gozar Timbero. Bl. Dengue Para Bailar. B2. Ay, Ca- 
riho\ B3. Caribe (instr.). B4. Tus Ojos. B5. Blue Pearl (instr.). B6. Mi Bomba Sono. 
Lead vocals : Santos Colon. Coro : Willie Torres, Felo Brito, Tito Puente^ Musicians : 
Tito Puente, vibes (B5), timbales', Johnny “Dandy” Rodriguez, timbales (B5), bongos', 
Juan “Papi” Cadavieco, congas', Bobby Rodriguez, bass; Johnny Pacheco, flute; Jesus 
Caunedo & Ray Santos, alto saxes; Shep Pullman, baritone sax; Al Abreu, tenor sax 
(solo on B3), soprano sax (solo on A4); Gil Lopez, piano; Jimmy Frisaura, Pedro 
“Puchi” Boulong (solos on A4 & B3), Pat Russo, trumpets; Larry Spencer, bass trumpet 
(solos on A4 & B3). Arrangers : Tito Puente (A5, Bl, others), Ray Santos (A4, B3); Gil 
Lopez (B5); Frankie Colon (B6). Producer : Teddy Reig. Notes : This LP was recorded 
over 3 sessions. Specifically, for Ray Santos’ tune Cochise, three unidentified trombon- 
ists were added. ♦ Willie passed on being included in the duo section on the song “Ay 
Carino.” (See comments below for the 1965 Puente LP Carnaval En Harlem .) On A 
Gozar Timbero, Willie’s “a comer” and “sacude cotofio” made an appearance. ♦ These 
were the 1 st commercial recordings for the then 16 year old high school kid Johnny 
“Dandy” Rodriguez. ♦ Tracks Al and Bl were examples of the “dengue” dance. On both, 
Johnny Pacheco made an uncredited flute appearance. Originally, dengue was a type of 
fever derived from mosquito bites. Although cases had been reported for centuries, there 
was an outbreak in Puerto Rico in the early 1960s. At some point in the early 1960s, a 
short-lived rhythmic dance was developed purportedly by Puente’s rival Perez Prado.] 

•Tito Puente 0.: Y Parece Bobo (Alegre; SLPA-8420). 

ITracks : Al. Dime Donde Vas. A2. Baba Mi. A3. Me Llevo Los Cueros. A4. En El Zor- 
zal. A5. Llego El Frizao. A6. Eres Mi Reina. B 1 . En El Ambiente. B2. Cuero Pa' Bailar. 
B3. Yo Soy El Merenguero. B4. Guajeo Guajira. B5. Y Parece Bobo. B6. Oigame Corn- 
pay. Lead vocals : Bobby Escoto; Chivirico Davila. Coro : Willie Torres, Santos Colon. 
Arranger : Tito Puente. Producer : Al Santiago. Notes : Percussionist Louis Bauzo was a 
sideman of Puente’s and very familiar with his playing style. According to Bauzo, the 
style heard strongly suggests that Tito did not play timbales on this LP. With Tito con- 
ducting, the band and arrangements were Puente’s. But, the likely timbalero was Alegre 
Records artistic director Kako. ♦ In a column by Al Santiago, he explained the confusion 
created when the LP was re-issued on CD. Most LP/CD covers, list Davila as lead vocal- 


ist. And as such, the LP was released originally with Chivirico’s lead vocals. However, 
there were two recording sessions made with a different lead singer: an earlier session 
with Escoto and the later one with Davila. Currently, the CD sold online and in stores list 
Davila, but it is in fact Escoto! Apparently, the re-mastering engineer pressed the wrong 
switch. Thus, the earlier vocals appeared on the CD. The original LP is now an unintend- 
ed collectors’ item. ♦ According to Tito’s longtime musical director Jose Madera, Jr., the 
same overall arrangement on Guajeo Guajira was re-used with a slower pace on the tune 
Guantanamera for the Tico LP Mas Canciones Que Mama No Me Enseiio, vol. 2 (See 
entry below for 1965). ♦ The back cover liner notes were written by Charlie Palmieri. ♦ 
The colorful cover featured a sketch drawing of a male and a startled looking female. The 
slim, tall male figure holding a carnival type mask was modeled after the image of the 
artist himself, Izzy Sanabria. ♦ Regarding Puente’s arrangements see endnote no. 5.] 

•Tito Rodriguez 0.: From Hollywood (United Artists; UAS-6241). 

ITracks : Al. Colando Siempre Colando. A2. Una Nota Samba. A3. Quedate Conmigo. 
A4. Cuando Sale El Sol. A5. Suelta La Cintura. A6. Bon Sueno (instr.). Bl. La Cosquilli- 
ta. B2. Zangandonga. B3. Quedemos Como Amigos. B4. Los Angeles. B5. Mambo Jump 
(instr.). B6. Guajirita. Lead vocals : Tito Rodriguez. Coro : Willie Torres, Elliot Romero, 
Marta Ramos, others. Musicians: Larry Spencer, Willie Matos, Angel Fernandez, Ber- 
nie Glow, trumpets ; Al Snitzler, alto sax; Frankie Socolow, tenor sax; ? Farina, baritone 
sax; Mike Rios, piano; Julio Andino, bass; Marcelino Valdes, congas; Victor “Vitin” 
Palacios, bongos; Mike Collazo, timbales. Arrangers : Ray Santos (Al, A4, A5, Bl, B6); 
Harold Wegbreit (A2, B2, B4); Artie Azenzer (A3, B3); Frankie Colon (A6, B5). Produ- 
cer : Nick Perito. Notes : Despite the title, the session was recorded at the Fine Recording 
Studios in New York City. Although released in 1963, according to one CD source (West 
Side Latino; WSCD 4101) it was recorded on September 20, 1962. The United Artists ca- 
talogue number sequence supports the 1962 date. ♦ The close vocal harmonies on these 
early 1960s Rodriguez albums makes coro identification difficult. However, Willie’s 
mid-range timbre can be detected on Zangandonga and Los Angeles.] 

•Tito Rodriguez 0.: In Puerto Azul, Venezuela (United Artists; UAS-6308). 

ITracks : Al. Alma Llanera. A2. Beso Extrano. A3. La Pollera Colora. A4. El Tirabu- 
zon. A5. El Criticon. A6. En Puerto Azul. Bl. No Suenes Despierto. B2. Si Mi Corazon 
Pudiera. B3. El Trompo. B4. Charanga Con Bossa Nova. B5. Cuando Estes Sola. B6. El 
Piragiiero. Lead vocals : Tito Rodriguez. Coro : Willie Torres, Marta Ramos, others. 
Musicians : Marcelino Valdes, conga; Mike Collazo, timbales; Victor “Vitin” Palacios, 
bongos; Mike Rios, piano; Julio Andino, bass; Bobby Valentin, Victor “Vitin” Paz, Dave 
Gonzalez & Angel Fernandez, trumpets. Arrangers : Harold Wegbreit, others. Notes : 
Despite the title, the session was recorded in New York. Willie’s vocals stick out slightly 
on several tracks, especially on A5. Tito identified trumpeter Victor Paz on B6.] 


•Willie Rosario 0.: El Bravo Soy Yo! (Alegre; LPA-8250). 

ITracks : Al. Buscando Guaguanco. A2. Eres Todo Para Mi. A3. Dame Tu Amor More- 
nita. A4. Dejame Estar Contigo. A5. Lagrimas Negras. Bl. Mereces Que Te Quiera. B2. 
Guaguanco Bonito. B3. Dicelo A El. B4. El Bravo Soy Yo. B5. Te Amo En Silencio. Lead 
vocals : Frankie Figueroa. Coro : Willie Torres, others. Producer : Al Santiago.] 

to to es 



[Glass door view of lobby marquee. 

A one-time Monday gig at the Jazz mecca Birdland, with 
WjLUE BOBO & PATATO AND THE AFRO JAM SESSION, 
circa May 21, 1960s. 

Musicians: Willie Bobo, timbales ; Carlos “Patato” Valdes, co/iga; 
Bobby Rodriguez, bass; Rod Lewis Sanchez, flute ; Felipe Yanes, piano ; 
Rafael “Tata” Palau, tenoxsax ; Barry Rogers, trombone ; 
and Willie Torres, vocal. 

Several spelling errors are on display in the photo: 

“Potato” should be “Patato”; “Yanez” should be “Yanes”; 
and “Palao” should be “Palau.” 

Willie Torres archive.l 
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CHARLIE PALMIERI & HIS CHARANGA “LA DUBONEY,” In The Studio 
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Havin’ Fun: Willie Torres picking up a defuddled 
Carlos “Patato” Valdes 
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On the subsequent pages are scenes from different recording sessions 
( Viva Palmieri & Salsa Na Ma), circa 1962-63. 

The personnel includes: 

♦ Musicians : Charlie Palmieri, conductor, piano, celeste ; 

Roy Colindres, bass; Carlos “Patato” Valdes, jawbone; 

Joe Rodriguez, timbales; Julian Cabrera, giliro; Tommy Lopez, conga; 
Daniel Gonzalez, Jose “El Nino” Andreu, Jose “Chombo” Silva, 
Rafael Araoz, Felix “Pupi” Legarreta, violins; 

David Soyer, cello; another unidentified cellist; Rod Lewis Sanchez, flute. 

♦ Vocalists : Willie Torres, Victor Velazquez, Antar Daly, Heny Alvarez. 

♦ Studio participants : Eddie Palmieri, piano; A1 Santiago, producer; 

Roy Ramirez, audio engineer; unnamed guests. 

♦ Photos : Willie Torres Archives. Photo Preparation/Layouts : Edwin Garcia 
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[♦Left pic-L-R: Chombo, Kako, Al Santiago, Willie, Victor, Charlie. 
♦Right pic-L-R: Willie Torres, Charlie Palmieri, Victor Velazquez.] 


•Alegre All-Stars: The Alegre All-Stars, Vol. 2 - El Manicero (Alegre; SLPA-834). 

ITracks : Al. El Manicero. A2. El Cuento Del Sapo. A3. Consuelate. Bl. El Sopon. B2. 
To Be With You. B3. Bembe En La Luna. Vocalists : Dioris Valladares, Chivirico Davila, 
Willie Torres, Elliot Romero, Victor Velazquez. Musicians : Charlie Palmieri, musical di- 
rector & piano; Kako & Willie Rosario, timbales; Jose “Chombo” Silva, tenor sax; Joe 
Quijano, bongos; Bobby Rodriguez, bass; Pedro "Puchi" Boulong, trumpet; Mark Wein- 
stein, trombone; Frank Malabe; congas; Osvaldo “Chihuahua” Martinez, giiiro. Produ- 
cer : Al Santiago. Notes : Willie soloed on his own tune To Be With You, described appro- 
vingly on the LP as a “bolero gas.” On the latter, the musicians improvised a “head ar- 
rangement.” Boulong’ s trumpet intro was in an incorrect key. Willie had to modulate into 
the correct key after Puchi ’s line was completed. Also, Chombo ’s sax solo was a high- 
light. Torres initiated the vocal exchanges on El Cuento and his phrase “sacude Palmieri” 
emerged on El Sopon. ♦ On the LP back cover, producer Al Santiago wrote brief descrip- 
tions on each of the personnel. According to Willie (who received credit), Al was among 
the first to give credit to the sidemen on album covers. For this discography, percussionist 
Jimmy Centeno expanded on this point. Jimmy explained that it was actually Kako who 
pushed for musician credit on concert adverts and convinced Santiago to do the same for 
LPs. At the time, Kako wore many hats at Alegre Records: artistic director, general 
manager, advisor and talent scout. ♦ Mark Weinstein reminisced regarding this LP: “I 
have fond memories of the Alegre All Star date, Al was pretty spaced out and he had his 
saxophone hanging from a strap during the date. We started late (even later than was 
usual for those days) but then the session went right down, top to bottom. ”\ 


•Joe Cuba Sextet: Vagabundeando! (Hangin’ Out) (Tico; LP-1112). 

ITracks : Al. Quinto Sabroso. A2. 1 Need You. A3. Oriza Oco. A4. Flaco's Cha Cha. A5. 
No Coman Cuento. A6. Oye Bien. Bl. Yo Y Borinquen. B2. Quieres Volver. B3. Nina Ni- 
na. B4. El Raton. B5. Trip To Mamboland. B6. Ya Se Acabo. Lead vocals : Cheo Felicia- 
no, Jimmy Sabater. Coro : Willie Torres, Santos Colon. Musicians : Jimmy Sabater, tim- 
bales; Nick Jimenez, piano; Tommy Berrios, vibes; Jules “Slim” Cordero, bass; Gilberto 
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“Sonny” Calderon, conga ; Johnny “Dandy” Rodriguez, bongos. Arrangers : Nick Jime- 
nez (A2, A4, Bl, B2, B4, B5, B6); Hector Rivera (Al, A5). Producer : Teddy Reig. 
Notes : Willie’s coro vocals were prominent on Quinto Sabroso. Sabater led on the Eng- 
lish lyric I Need You, in a stylized arrangement with R&B harmonies. This Nick Jimenez 
song emerged in the mid 1950s. Torres sang it live with the Sextet during their Catskills’ 
stints at the Pines Hotel. ♦ Willie’s “a comer” emerged on Nina, Nina. ♦ Of course, this 
LP was most notable for Cheo’s hit song El Raton. ♦ Normally, arranger-pianist Jimenez 
did not sing on the Joe Cuba Sextet recordings. On Trip To Mamboland, Nick made a 
rare vocal appearance on his composition by “scat singing” midway in this bi-lingual 
song; which also included Cheo singing an opening verse in English.] 

•Joe Cuba Sextet; El Alma Del Barrio/ The Soul Of Spanish Harlem (Tico; SLP-1119). 

TTracks : Al. Guaguanco Del Jibarito. A2. You’re Gone. A3. Ven Baila Conmigo. A4. 
Solo Por Ti. A5. Y Sigue. A6. Galan, Galan. Bl. La Fuga Pa ’l Monte. B2. Dime Cora- 
zon. B3. Manana Te Llevo Nina. B4. En La Carretera. B5. El Tapon. B6. Si Me Paro. 
Lead vocals : Cheo Feliciano, Jimmy Sabater. Coro : Willie Torres, Santos Colon. Musi- 
cians : Jimmy Sabater, timbales', Nick Jimenez, piano ; Tommy Berrios, vibes', Jules 
“Slim” Cordero, bass; Gilberto “Sonny” Calderon, conga; Johnny “Dandy” Rodriguez, 
bongos. Arrangers : Nick Jimenez (A2, A3, A4, A5, B2, B4, B5); Hector Rivera (A6). 
Producer : Teddy Reig. Notes : Jimmy gave a soulful performance on You ’re Gone, using 
an English lyric he co-wrote with Willie. As stated above, it was titled originally “Te Vi.” 
On tracks A4 and B4, Willie inserted his “a comer!” For some unexplained reason, track 
B3 on the LP cover was listed as “Una Nenita,” but titled Manana Te Llevo Nina on the 
record label.] 

•Joe Quijano Y Su Conjunto Cachana: Volvi A Catano (Spanoramic; SPL-142). 

ITracks : Al. Teca, Teca. A2. Llego La Hora. A3. El Dengue Del Mosquito. A4. She 
Loves You. A5. Burutungo. A6. Volvi A Catano. Bl. A Bayamon. B2. Efectivamente\ B3. 
Loco Por El Denque. B4. World's Fair Mambo (instr.). B5. Con El Bimbi Me Voy. B6. 
A'ca Mija. Vocalists : Joe Quijano, Paquito Guzman, Willie Torres, Chaguito Montalvo, 
Jr., Pedro Gomez^. Arrangers : Francisco “Paquito” Pastor (B2); Charlie Fox; Rene “El 
Latigo” Hernandez; Charlie Palmieri. Producer : Joe Quijano. Notes : Rhythmically, this 
LP was one of the most eclectic Willie ever sang on with genres including cha-cha-cha, 
descarga, merengue, dengue-pachanga, rock, lucumi, son montuno, guaguanco, mambo 
and bomba. ♦ Track A4 was a Spanish rendition of the Beatles’ She Loves You. Written 
by Alex Israel, World’s Fair Mambo was inspired undoubtedly by the actual 1964 New 
York World’s Fair. On Volvi A Catano, Willie interjected his phrase “sacude cotofio!” ♦ 
The LP back cover featured a sketch drawing of and by Joe Quijano. Also, on the back 
cover, Torres “sort of’ received credit. Only the first names of the vocalists appeared.] 
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•La Playa Sextet: Si, Si, La Playa (United Artists; UAS-6410). 

ITracks : Al. Picalo Gallo. A2. El Coco Y La Fruta Bomba. A3. Convergencia. A4. 
Goza Mi Pachanga. A5. La Florecita. A6. Yo Te Voy Hacer Caso. Bl. Busca Lo Tuyo. 
B2. Echa Martin. B3. Ayer Fui A Buscarte' . B4. Sambia (instr.). B5. Hachero De Ritmo. 
B6. La Guajira Tomaso'. Lead vocals : Marcelino Guerra, Willie Torres 1 ) Coro : Willie 
Torres, Maria Alicea. Musicians : Paul “Payo” Alicea, leader & guitar: ; Neftali Pinero, 
guitar, Paul Alicea, Jr., timbales', Frankie Malabe, conga', Lynn Torres, bass', Barry 
Rogers, trombone', Ray Maldonado & Victor “Vitin” Paz, trumpets. Producer : Leroy 
Holmes. Notes : According to the CD re-issue liner notes, this session was recorded on 
December 10, 1964. Although Marcelino sang lead on most tracks, Willie’s prominent 
background vocals rose to the level of being duets, especially on El Coco Y La Fruta 
Bomba. Willie soloed on Ayer Fui A Buscarte; and led on La Guajira Tomasa. On Busca 
Lo Tuyo, Willie’s “a comer” made an appearance. ♦ Torres got to sing with Cuban legend 
Marcelino, one of his idols as a teenager who he had seen in performance. Neither singer 
was identified in the original LP issue. The CD re-issue identified both singers in the liner 
notes. Additionally, Guerra was recognized on the CD front cover with the tag “featuring 
Marcelino Guerra.” ♦ It’s a family affair: appearing together on this and subsequent La 
Playa LPs were husband and wife, Payo and Maria, along with son Paul, Jr.] 

•La Playa Sextet: Vaya Means Go! (United Artists; UAS-6401). 

ITracks : Al. La Meneadera. A2. Se Me Fue La Montuna. A3. Salsa. A4. Twist And 
Shout. A5. Navidad Negra. A6. Salta Perico. Bl. Yo Se Quien Tu Eres. B2. Que Me 
Traigan El Guaguanco. B3. Le-Lo-Lai. B4. Sugar's Delight (instr.). B5. Medley: Sabor 
En El Alma; Sera La Realidad. A6. Nosostros Los Hombres. Lead vocals : Willie Torres, 
Paul “Payo” Alicea. Coro : Santos Colon, Maria Alicea. Musicians : Paul “Payo” Alicea, 
leader & guitar, Al Caiola, guitar, Paul Alicea, Jr., timbales', Johnny “Dandy” Rodri- 
guez, bongos ; Frankie Malabe, congas', Lynn Torres, bass; Barry Rogers, trombone; Ray 
Maldonado & Victor “Vitin” Paz, trumpets. Arranger : Frankie Colon. Producer : Leroy 

Holmes. Notes : Tito Puente was slated to do the 
arrangements. Puente was credited as such on the 
CD release. Actually, conguero and arranger 
Frankie Colon completed them. ♦ Willie and the 
Sextet rendered their semi-Latinized version of the 
venerable rock tune Twist and Shout. Both Twist 
and Shout and Navidad Negra were omitted from 
the CD release. ♦ Torres considers this LP his best 
work. Despite singing lead on most tracks, Willie 
received no credit on the original LP. Willie’s “a 
comer” emerged on Yo Se Quien Tu Eres. On Salta 
Perico, Payo sang lead. Left Photo : Willie Torres 
& Frankie Colon, circa 2012.] 




•Louie Ramirez & His Conjunto Chango: Vibes Galore (Alegre; SLPA-845). 

ITracks : Al. Chin Chon Chow. A2. Tentativo (instr.). A3. Ven Corazon. A4. Contigo A 
La Distancia (instr.). A5. Don Maceo. A6. Sid's Groove (instr.). Bl. Chancesito De Amor 
(instr.). B2. Yenye. B3. El Titere. B4. I'm In The Mood For Love (instr.). B5. Rush Hour 
In Hong Kong (instr.). Lead vocals : Willie Torres. Coro : Yayo El Indio, Elliot Romero, 
Ismael Quintana. Musicians : Louie Ramirez, leader & vibes (sessions A & B). Session A 
(Al, A3, A5, A6, B2, B3) - Ozzie Torrens, conga ; Frankie Malabe, bongos ; Johnny “La 
Vaca” Rodriguez, timbales ; Evaristo “Guajaron” Baro, bass; Larry Kiviat, piano. Ses- 
sion B (A2, A4, Bl, B4, B5) - Ozzie Torrens, conga; David Cortijito, bongos; Orlando 
Marin, timbales; Bobby Rodriguez, bass; Gil Lopez, piano. Producer : Al Santiago. 
Notes : 6 out of 12 were instrumental tracks (A2, A4, A6, Bl, B4, B5). Willie received 
vocal credit on the LP’s back cover. Torres soloed on Chin Chon Chow. He led on Don 
Maceo; Ven Corazon; El Titere and Yenye. ♦ Charlie Palmieri (Session A) and Al Santia- 
go (Session B) were co-recording supervisors. ♦ As indicated above, the LP was recorded 
at two sessions, with a different lineup of musicians. Alternately, Larry Kiviat and Gil 
Lopez played piano. Of course, Gil had backed up Willie in his days as a member of 
Pappy Ali y Sus Rumberos.] 

•Mario Ortiz All Star Band: Swinging With (Remo; LRP-1510). 

ITracks : Al. Chinita. A2. Con Giiiro Y Pandereta. A3. Mientras Te Tenga A Ti. A4. 
Jacinto Se Curo. A5. La Liga. A6. Carioca (instr.). Bl. Yare Yare. B2. El Nino Travieso. 
B3. Llore Por Ti. B4. Busca Ambiente. B5. Para Los Bravos. B6. Cool Heat (instr.). 
Lead vocals : Paquito Alvarez. Coro : Willie Torres, Jimmy Sabater, Cheo Feliciano, 
Julio Cruz, Graciela. Musicians : Mario Ortiz, leader & trumpet; Jesus Navarro, piano; 
Jacinto Picar, Elias Lopez & Paquito Jouvert, trumpets; Pedro Rivera, tenor sax; Manolin 
Montalvo, alto sax; Cesar Delgado, baritone sax; Victor Rivera, bass; Frederico Vigo, 
timbales; Pablo Bonilla, bongos; Celso Clemente, tumbadora; Luis Sandoval, giiiro. 
Notes : Torres received LP credit. Willie confirmed that the uncredited Graciela was on 
this session. On Jacinto, Willie’s “a comer” can be heard amongst the coro exhortations.] 

•Orlando Marin 0.: Que Chevere, Vol. II (Alegre; LPA-8310). 

Tracks : Al. Quien Llorara'. A2. Casera Ten Cuida'o 0 . A3. El Loco'. A4. Que Mujer. 
A5. El Timbalero^. Bl. Que Chevere. B2. Rico Melao. B3. Meche (chorus). B4. Besitos 
De Caramelos\ B5. Tiene Saoco\ B6. Llegue (instr.). Vocals : Willie Torres*, Chivirico 
Davila 1 ) Cheo Feliciano 0 , Elliot Romero. 1 ^ Coro : Santos Colon, Celio Gonzalez. Musi- 
cians : Orlando Marin, leader, timbales, vibes; Francisco “Paquito” Pastor, piano; Johnny 
“La Vaca” Rodriguez & Luis “Chickie” Perez, bongos; Charlie Rodriguez, bass; Ramon 
“Tito J.” Jimenez, percussion; Walter Gene Jefferson, tenor sax, flute; Alfredo “Choco- 
late” Armenteros & Alejandro “El Negro” Vivar, trumpets; Jack Hitchcock, trombone 
(B6). Producer : Al Santiago. Notes : Recorded in 2 sessions (May & June), Marin super- 
vised the arrangements; and in particular, fashioned the /uzz-infused vocal harmonies. 


Hector Rivera arranged A4. ♦ Two trumpeters are unaccounted for in the list above. ♦ For 
Meche , Orlando played vibes. As he related to your author in a telephone conversation, it 
was the only time he recorded himself playing 
vibes. He didn’t pursue playing the vibes 
because of the inconvenience of having to trans- 
port from gig to gig such a heavy instrument. ♦ 

Willie led on A4, B1 and Rico Melao. The latter 
featured a spontaneous scat by Torres, which 
Orlando loved. Willie’s “a comer” appeared on 
Al. ♦ For this discography, Marin confirmed the 
uncredited presence of Santos Colon and a 
former Sonora Matancera singer Celio Gonzalez. 

Additionally, Orlando confirmed that Cheo’s in- 
clusion on the album was due to Willie’s urging. 

The lead singers were listed on the back cover. 

Bravo! Commentary : With the possible excep- 
tion of the Alegre All-Stars’ series of LPs, ar- 
guably this album contained the most impressive 
gathering of vocal talent of any Latin album of 
the 1960s. Right photo : Hollywood Palladium, 

1964. Orlando Marin and Willie Torres. Orlando 
Marin archives.] 

•Ray Barretto: Guajira y Guaguanco (Tico; TRLP-1114). 

ITracks : Al. Swing La Moderna. A2. Errante Y Bohemio. A3. Nature Boy'. A4. El 
Quinto. A5. Guajira Guantanamera. Bl. Moderna Llego. B2. Guajira Soul. B3. Gua- 
guanco Bonito. B4. Ska Cha (The Thing To Do). B5. Los Cueros. Vocalists : Manny Ro- 
man, Willie Torres^, Ray Barretto. Musicians : Ray Barretto, congas', Luis “Chickie” 
Perez, timbales', others. Producer : Teddy Reig. Notes : Willie led on the English lyric 
Nature Boy and shared the lead on the bi-lingual Ska Cha. His catch phrases sacude 
cotofio, a comer and y dice are springled throughout. Also on Nature Boy, Barretto added 
his coro vocals. ♦ By incorporating trombone and trumpet throughout on this LP, 
Barretto’s charanga sound differed from the traditional “flute and violin” combo.] 

•Tito Puente 0.: Tito Puente featuring Santos Colon ■ De Mi Para Ti (Tico; SLP-1116). 

ITracks : Al. El Agitador. A2. 1 magenes. A3. Gita Cha Rum. A4. Magia Negra. A5. Vete 
Pa' La Luna. A6. Llora Timbero. Bl. Apoyate En Mi Alma. B2. El Plato Roto. B3. 
Timbalito' . B4. Llora Corazon. B5. Esperame. B6. De Ml Para Tl. Lead vocals : Santos 
Colon. Coro : Willie Torres, Chivirico Davila, La Lupe', others. Musicians : Tito Puente, 
timbales', Johnny “Dandy” Rodriguez, bongos ; Alberto Valdes, conga', Bobby Rodriguez, 
bass; Jesus Caunedo, alto sax; Shep Pullman, baritone sax; Al Abreu & Ray Santos, 




tenor saxes; Gil Lopez, piano; Jimmy Frisaura, Pedro “Puchi” Boulong, Pat Russo & 
Larry Spencer, trumpets. Producer : Teddy Reig. Notes : Magia Negra is a Spanish 
language version of the Pop standard That Old Black Magic, originally written by Johnny 
Mercer and Harold Arlen. Cuban singer Omara Portuondo recorded it in 1959.] 


•Tito Puente 0.: Mucho Puente/ Plenty Puente (Tico; SLP-1115). 

ITracks : Al. New Guaguanco. A2. Mas Bajo. A3. Juguetes Del Destino. A4. Flamenco 
Mood (instr.). A5. Y Ahora Que (aka What Now, My Love). A6. Joropo Jorocon'. Bl. 
Ban Ban Quere. B2. A Noro Morales (aka Maria Cervantes) (instr.). B3. El Conquista- 
dor. B4. Carminova (instr.). B5. Sin Nada. B6. Pobre Corazon 0 . Lead vocals : Santos 
Colon. Coro : Willie Torres, Chivirico Davila, Cheo Feliciano, La Lupe 1 ) Tito Puente 0 . 
Musicians : Tito Puente, timbales, vibes (B2, B4, B6); Johnny “Dandy” Rodriguez, bon- 
gos; Juan “Papi” Cadavieco, congas; Bobby Rodriguez, bass; Jesus Caunedo, alto sax; 
Shep Pullman, baritone sax; Al Abreu & Ray Santos, tenor saxes; Gil Lopez, piano; 
Jimmy Frisaura, Pedro “Puchi” Boulong, Pat Russo & Larry Spencer, trumpets. Arran- 
gers : Tito Puente (A2, others); Ray Santos (A4, B4); Frankie Colon (Bl). Producer : 
Teddy Reig. Notes : This Tico LP should not to be confused with an RCA label CD also 
titled “Mucho Puente.” ♦ Y Ahora Que was the Spanish lyric version of the English 
language pop tune What Now My Love, recorded by amongst others Frank Sinatra. On the 
latter, “Delanda” was credited presumably on the Spanish lyric, alongside songwriters 
Sigman and Becaud. Track B2 was Tito’s take on Puerto Rican pianist Noro Morales’ 
tune Maria Cervantes. ♦ At times, you can hear the singers competitively feeling the 
need to distinguish themselves from each other: (a) on Al, Cheo shouted a startled, 
gargled noise; and (b) for A2, Willie’s “y dice” made an appearance, Chivirico let out 
with “azucar,” Cheo shouted a pained “ay,” while Santos repeated his usual tag utterance 
of “aha!,” which he also did on B6. ♦ Vocally, La Lupe began the very brief track Joropo 
Jorocon. On the latter, this may have been her debut recording with Tito. ♦ As he had 
done on boleros such “Ay Carino,” Puente himself sang on the duo section of Pobre 
Corazon with Santos and was the voice that stated “ linda melodia para mi trigueha .” ♦ 
Mirroring the tune’s title of Mas Bajo , Bobby Rodriguez took an extended bass solo.] 
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•PERFORMED IN PUERTO RICO for approximately 3-4 weeks with La Playa Sextet 
and ten days with the Tito Puente Orchestra. His roommates were: singer Vitin Aviles 
with La Playa; and percussionist Jimmy Centeno with the Puente orchestra. They per- 
formed in various venues such as El Hotel Miramar, San Juan and Ponce. 



[Performing in Puerto Rico with La Playa Sextet, ca. 1965. 

Left pic L-R: Paul Alicea, Jr., Willie, Maria, “Payo.” Right pic L-R: Maria, Vitin Aviles, “Payo,” Willie] 


•Alegre All-Stars: The Alegre All Stars, Vol. 3 - Lost And Found (Alegre; SLPA-843). 

[Tracks : Al. Yumbambe [Dioris]. A2 Sono Sono [Cheo]. A3. Hay Que Vivir El Momento 
[Yayo]. A4. Kako Y Palmieri [Willie]. Bl. Guajira In “F” Minor. [Victor]. B2. Tu Has 
Vuelto [Yayo]. B3. Clo Clo Ki-Ki-Ri-Ki [Heny]. B4. Tenia Alegre [Cheo]. Vocalists : 
Willie Torres, Dioris Valladares, Victor Velazquez, Heny Alvarez, Yayo “El Indio” 
Pequero, Cheo Feliciano. Musicians : Charlie Palmieri, co-leader, piano; Francisco 
“Kako” Bastar, co-leader, timbales; Jose “Chombo” Silva, tenor sax; Barry Rogers, 
trombone; Bobby Rodriguez, bass; Pedro “Puchi” Boulong, Ray Maldonado, trumpets; 
Frankie Malabe, congas; David Cortijito, bongos; Tito Jimenez, giiiro; Cecilio Carmona, 
studio chatter. Producer : Al Santiago. Notes : Willie led on Kako y Palmieri and re- 
ceived LP credit.] 


•Alegre All-Stars: The Alegre All Stars, Vol. 4 - Way Out (Alegre; SLPA-844). 

[Tracks : Al. Manteca [chorus]. A2. Porque [Yayo]. A3. El Guajiro de Cunagua 
[Victor]. Bl. Los Dandies [Chamaco]. B2. No Tienes Porque Criticarme [Yayo]. B3. 
Ensayo Pa’ La Luna. B4. Se Acabo Lo Que Se Daba [Juanchu]. Vocalists : Chamaco 
Ramirez, Victor Velazquez, Yayo “El Indio” Pequero, Juanchu. Coro : Willie Torres, 
Dioris Valladares. Musicians : Charlie Palmieri, leader, piano; Francisco “Kako” Bastar, 
congas, timbales; Orlando Marin, timbales; Rod Lewis Sanchez, alto sax; Al Santiago & 
Jose “Chombo” Silva, tenor saxes; Pedro “Puchi” Boulong & Ray Maldonado, trumpets; 
Luis “Chicky” Perez, bongos; Frankie Malabe & Tommy Lopez, congas; Bobby Rodri- 
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guez, Jose “Chombo” Silva & Roy Colindres, bass; Willie Rosario, percussion ; Juanchu 
“Feliciano” Merceron (aka Cheo Feliciano), percussion, cowbell, booze-getter. Produ- 
cer : A1 Santiago. Notes : In a marketing ploy, this LP was released before volume 3 of the 
series; supposedly because vol. 4 was stolen on the subway. ♦ Producer A1 Santiago was 
known for injecting humor in his liner notes. Because he was under contract to Tico 
records, Cheo Feliciano’s identity was obscured by referring to him as “Juanchu, the 
booze-getter.” ♦ Willie can be heard working in his phrases “a comer” and “sacude” on 
Manteca. In the first 20 seconds prior to the song No Tienes Porque Criticarme, the 
listener may hear some non-spontaneous “studio chatter,” in which A1 Santiago yells out: 
“hey, Willie Torres, leave the booze alone!” Moreover, this LP featured more humorous 
studio chatter than the previous volumes in the series. Prior to the introduction to Ensayo 
Pa ’ La Luna, Charlie Palmieri is told by A1 that he’ll have to engineer the track. Initially, 
the voices sound like a female chorus, but are actually the male voices speeded up by the 
fumbling “engineer” Charlie. ♦ Willie received LP credit.] 


•Bobby Paunetto: “Olvidado”; “Aqul Voy Yo”; “No-Van-Co”; 

“Mi Paso”; “De Mi Amor”; “Guajira Dulce” (Seeco). 

fLead vocals : Willie Torres. Coro : Santos Colon, Chivirico Davila. Musicians : Bobby 
Paunetto, vibes', Bobby Rodriguez, bass; John “Dandy” Rodriguez, bongos; Frankie Ma- 
labe, bongos, percussion; Jimmy Centeno, conga; Sonny Bravo , piano. Arranger : Bobby 
Paunetto. Producer : Pancho Cristal. Notes : Originally, these 6 tracks were released in 
limited quantities on three 45-rpm platters. They were re-issued on the 2010 Fania CD 
Bobby Paunetto: El Sonido Moderno/The Seeco Sessions. (See entry below for 2010.) ♦ 
In a Latin-Jazz vein, Paunetto created a mellow, reflective mood with his vibe playing 
and the songs included, all of which he wrote. On No-Van-Co, Willie dusted off his catch 
phrase “sacude con cotofio.” With De Mi Amor, Torres had to navigate through a melody 
line which included minor chords; a perfect example of his jazz phrasing. ♦ Producer 
Pancho Cristal was a Cuban Jew, whose real name was Morris Perlsman. ♦ It’s a family 
affair: cousins Bobby Rodriguez and Sonny Bravo appear together on these singles.] 

•Charlie Palmieri & His Duboney 0.; Tengo Maquina Y Voy A 60 (Alegre; LPA-837). 

ITracks : Al. Tengo Maquina y Voy a Sesenta. A2. Son Sasonao. A3. El Pachadengue. 
A4. Summer Love (instr.). B 1 . La Timba Es Mia. B2. En Mi Viejo San Juan. B3. Clap My 
Guaguanco. B4. Mulata Guapacha. Lead vocals : Victor Velazquez. Coro : Willie 
Torres, Felo Brito. Musicians : Charlie Palmieri, leader & piano; Alberto De Mercado, 
Benjamin Roma & Roberto “Bobby” Valentin, trumpets; Jack Hitchcock & Joe Orange, 
trombones; Fred Pagan, Frankie Malabe & Joe Berrios, percussion; Alfredo Goicuria, 
bass. Notes : Erroneously, the CD reissue stated the release year as 1967. By the date of 
this LP, the popularity of the charanga sound had started to wane. As a result, Palmieri 
replaced the flute and violins with three trumpets and two trombones to form the Dubo- 
ney “Orchestra.” It included a young Bobby Valentin on trumpet. According to Willie, he 


encouraged Valentin to take up the bass, since bassists were always in demand. Later on, 
Bobby became renowned as an excellent bassist and arranger. ♦ In addition to receiving 
back cover credit, Willie’s “a comer” appeared on tracks A2 and B4. The front cover 
included photos of the Duboney band and other sketch elements by artist Izzy Sanabria.]. 

•Graciela With Machito 0.: Intimo Y Sentimental (Tico; LP-1123). 

ITracks : Al. Congratulations To Someone. A2. Moliendo Cafe. A3. Volcan. A4. 
Somewhere Along The Way. A5. El Bizcocho. A6. Cualquier Cosa. Bl. I Won't Cry Any- 
more. B2. Llego Toto. B3. Guantanamera. B4. 1 Wish You Love. B5. Quien Te Ha Dicho. 
B6. La Bochinchera. Lead vocals : Graciela. Coro : Machito, Willie Torres. Musicians : 
Mario Bauza, Danny Turner, Jose “Pin” Madera, Stanley Bronstein, Leslie Johnakins, 
saxes; Alfredo “Chocolate” Armenteros, Emilio Reales, Victor “Vitin” Paz, Pedro Cha- 
parro, trumpets; Rene Hernandez, piano, Sarrail Archilla, bass, Ubaldo Nieto (2 sessions) 
& Frankie Colon (last session), timbales; Henry Rosa (2 sessions) & Chino Pozo (last 
session), bongos; Julian Cabrera, conga. Arrangers : Jimmy Jones (Al, A4, Bl, B4), 
Rene Hernandez (A2, B5); Frankie Colon (A3, A5, A6, B2, B3, B6). Producer : Teddy 
Reig. Notes : Cuban composer Bobby Collazo supplied Spanish lyrics to the four 
American Pop Standards (Al, A4, Bl, B4) used on this LP, with Sarah Vaughn’s pianist 
Jimmy Jones providing the arrangements. Additionally, on these four tracks, lush strings 
were used to augment the accompaniment. ♦For the 3 rd time in his career, Willie sang 
lead or coro on the song Guantanamera. The previous recordings were with Walfredo 
Reyes (‘62 LP Try The Latin Twist ) and Ray Barretto (‘64 LP Guajira Y Guaguanco ).] 

•Joe Cuba Sextet: Bailadores (Tico; LP-1124). 

ITracks : Al. Bailadores. A2. Please Don't Forget' . A3. Ay Milagro. A4. Ten Cuidado. 
A5. Sabroso Cha Cha. A6. Mi Lindo Son. Bl. La Palomilla. B2. Dichoso. B3. Tu 
Bombon. B4. Barquillero (Mantequero) . B5. El Tramposo. Lead vocals : Cheo Feliciano, 
Jimmy Sabater 1 ) Coro : Willie Torres, Santos Colon. Musicians : Jimmy Sabater, timba- 
les; Nick Jimenez, piano; Tommy Berrios, vibes; Jules “Slim” Cordero, bass; Gilberto 
“Sonny” Calderon, conga; Jimmy Centeno, bongos. Arrangers : Nick Jimenez (A2, A3, 
A5, Bl, B2, B5); Hector Rivera (Al, A4, A6, B3). Producer : Teddy Reig. Notes : 
Willie’s “a comer” and “y dice” appeared on tracks Al, A5 and A6. Torres was more 
prominent on Sabroso Cha Cha, by starting the song before Cheo took over. ♦ On the LP 
cover, the bass player (presumably Slim Cordero) was missing from the group photo. As 
noted previously, Jimmy Centeno played bongos. Commentary : On several tunes (A2, 
A3), pianist-composer Nick Jimenez played more extensive piano solos than in previous 
albums. Also, Nick wrote five of the songs on this LP (A2, A3, A5, B2, B5). Although all 
six members of the Sextet contributed to the music, along with Willie, Nick was one of 
the most unsung members of the Sextet, despite his substantial contributions to their 
overall success. In addition to many songs and most of the arrangements, Nick along with 
Jimmy Sabater often provided the initial creative ideas during rehearsals.] 


•Joe Cuba Sextette: Cornin’ At You (Seeco; SCLP-9268). 

ITracks : Al. Guaracha Y Bembe. A2. Sere Feliz. A3. Ya No Tengo Amigo. A4. Quisiera 
Yo Tener°. A5. Chichon (Juan Ramon). A6. So What?* Bl. Pancho Foo. B2. This Is 
Love 1 ) B3. Flavia. B4. Tremendo Coco. B5. Stuff 'N Things. B6. Joe Cuba's Mambo. 
Lead vocals : Cheo Feliciano, Jimmy Sabater 1 ) Willie Torres 0 . Coro : Santos Colon, uni- 
dentified band boy 0 . Musicians : Jimmy Sabater, timbales', Nick Jimenez, Charlie Pal- 
mieri (A3), piano ; Tommy Berrios, vibes; Joe Rivera, bass; Gilberto “Sonny” Calderon, 
conga; Johnny “Dandy” Rodriguez, bongos. Arrangers : Nick Jimenez (Al, A2, A4, A5, 
A6, B2, B3, B4, B5); Hector Rivera (B6); Charlie Palmieri (A3). Producer : Joe Cain. 
Notes : This LP included a re-recording of Joe Cuba ’s Mambo with Cheo, lead; Willie, 
background. The prior record had Torres on lead for the 1956 I Tried To Dance All Night 
LP. The new recording also featured an extended bongos solo by Johnny “Dandy” 
Rodriguez, who was identified by the coro with the refrain “suena, suena Dandy, suena tu 
bongo.” ♦ Willie dueted with Cheo on Quisiera Yo Tener and received LP credit. On Ya 
No Tengo Amigo, Charlie Palmieri played piano and Tommy Berrios included a brief 
vibes riff on George Gershwin’s “Fascinating Rhythm.” Sabater played an extended 
timbales solo on So What? and gave a soulful vocal performance on This Is Love. On this 
latter song, the R&B harmonies heard are a primary example of why the Sextet was in a 
class by themselves relative to other Latin acts at the time. ♦ According to Willie, the 
unidentified voice heard on So What? was that of the current band boy. He repeated the 
phrase “Mano, no le echaste agua a los caballos.” ♦ Rather than the usual Slim Cordero, 
bassist Joe Rivera appeared on the album and its cover.] 

•Joe Cuba Sextet: Estamos Haciendo Algo Blen !/ We Must Be Doing Something Right (Tico; 
SLP-1133). 

[Tracks : Al. Pruebalo, OK? A2. My Wonderful You (Baby When I'm Down) 0 . A3. Y Tu 
Abuela Donde Esta. A4. Bochinchosa. A5. Si Te Dicen. A6. Ya No Aguanto Mas. Bl. El 
Pito (I'll Never Go Back To Georgia). B2. Incomparable. B3. Arecibo. B4. Lo Bueno Ya 
Viene. B5. Clave Mambo (instr.). Lead vocals : Cheo Feliciano, Jimmy Sabater 0 . Coro : 
Willie Torres 1 ) Santos Colon, Heny Alvarez. Musicians : Jimmy Sabater, timbales; Nick 
Jimenez, piano; Tommy Berrios, vibes; Jules “Slim” Cordero, bass; Gilberto “Sonny” 
Calderon, conga; Johnny “Dandy” Rodriguez, bongos. Arrangers : Nick Jimenez (Al, 
A2, A4, Bl, B2 B3, B4, B5); Hector Rivera (A5, A6, B6). Producer : Pancho Cristal. 
Notes : Apparently, Tico owner Morris Levy was opposed to an LP with the odd number 
of 1 1 tracks. Thus, Ya No Aguanto Mas was omitted from the original back cover credits. 
It was listed on the inside record label and the CD re-issue. ♦ On Pruebalo, Cheo sang the 
Spanish lyric, while Willie led on the English words. ♦ Mostly, this album was known for 
Sabater’ s monster hit El Pito. The line “I’ll never go back to Georgia” was inspired by 
Dizzy Gillespie’s recording Manteca. The laugh and whistle heard was provided by 
singer Heny Alvarez. ♦ As shown in the centered photo (next page), Jimmy “Jaime” 
Sabater’ s name was the only one listed on the original 45-rpm Tico single. Gilberto ’s 
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•Joe Quijano Y Su Conjunto Cachana: Swings Uptown And Downtown (Cesta; CE-2000). 

ITracks : Al. Usted. A2. Noches De Caracas. A3. Se Te Olvida. A4. En Mayagiiez. A5. 
La Receta. A6. Borinquen Tropical. Bl. La Sombra De Tu Sonrisa. B2. En Aguadilla. B3. 
No Me Dejes. B4. El Rayo. B5. En Mayagiiez, Pt. 2. B6. Uptown And Down Town (instr.). 
Vocalists : Joe Quijano, Chaguito Montalvo, Jr., Willie Torres. Musicians : Paquito Pas- 
tor, piano ; Herman Gonzalez, trumpet; Bobby Nelson, flute', others. Arrangers : Charlie 
Palmieri, Charlie Fox, Paquito Pastor, Hector Rivera. Producer : Joe Quijano. Notes : 
Track Bl was the Spanish version of the tune The Shadow Of Your Smile , introduced in 
the 1965 MGM film The Sandpiper starring Elizabeth Taylor and Richard Burton.] 


•La Playa Sextet: In Puerto Rico (United Artists; UAS-6428). 

ITracks : Al. El Ausente. A2. Mueve La Cadera. A3. Asi 
Es Borinquen. A4. Pensare\ A5. Oye Mi Rumba. A6. 

Alma Boricua. Bl. Olvidate De Mi. B2. Muchas Gracias. 

B3. Mi Puerto Rico. B4. Sandunguera\ B5. Muy Bien. 

B6. Yembele. Lead vocals : Willie Torres, unidentified^ 

Coro : Maria Alicea, Paul “Payo” Alicea. Musicians : 

Paul “Payo” Alicea, leader & guitar ; Paul Alicea, Jr., 
timbales', Barry Rogers, trombone', others. Notes : 

According to the CD re-issue, this session was recorded 
on March 18, 1965. The LP featured several songs by 
Marcelino Guerra and Louie Ramirez. ♦ Despite singing 
lead on 10 of the 12 tracks, Willie received no album 
credit. Additionally, an unidentified vocalist led on tracks A4, B4. Right photo : In Puerto 
Rico with La Playa Sextet, 1965. Maria Alicea, Paul “Payo” Alicea and Willie.] 






•Louie Ramirez 0.: Good News (Remo; LPR-1512). 

ITracks : Al. Yo No Se Nada. A2. El Conde Negro'. A3. Soy Santiaguero. A4. Tres 
Palabras. A5. Noche De Mambo (instr.). B 1 . Tu No Estas En Na’. B2. Echale Grasa. B3. 
El Merengue De Don Luis. B4. The Shadow Of Your Smile (instr.). B5. Cumbayea. Lead 
vocals : Manny Roman, Tony Molina 1 ) Coro : Willie Torres, Chivirico Davila. Musicians : 
Louie Ramirez, vibes', Ozzie Torrens, percussion', others. Notes : Willie’s coro was pro- 
minent on A3 and B2. ♦ It has been observed that Manny sounded a lot like Tito Rodri- 
guez, especially on ballads. This is evident on Tres Palabras .] 

•Ray Barretto 0.: Viva Watusi! (UA Latino; UAS-6445). 

ITracks : Al. La Juventud De Borinquen. A2. No Molestes Mas. A3. Dulce Cha-Cha. 
A4. Fiesta En El Barrio. A5. Eras. A6. Greensleeves (instr.). Bl. Exodus. B2. Mi Suerte. 
B3. Esa Es La Del Solar. B4. Suplica. B5. Roberta. B6. Watusi '65. Lead vocals : Manny 
Roman. Coro : Willie Torres, Chivirico Davila. Musicians : Ray Barretto, congas', Julio 
Andino, bass; Orestes Vilato, timbales; Cheo Feliciano, percussion, bell (A4); Willie 
Rodriguez, drums (A5, Bl); Gil Suarez, piano; Joe Canoura, flute; Ray Maldonado, 
trumpet; others. Notes : For Watusi ‘65, Willie reprised his role from the original ‘62 
record. On tracks Al and B5, Manny identified Willie and Davila. ♦ Bassist Evaristo 
“Guajaron” Baro appeared on the group LP cover photo. In a radio interview conducted 
by Louis Laffitte, Barretto related that the bass player on this LP was Julio Andino.] 

•Ray Terrace Band: Oye El Cuchy Frito Man (Jubilee; 7002). 

ITracks : Al. Abaniquito. A2. Cuchy Frito Man. A3. The Shadow Of Your Smile. A4. 
Loco Y Contento. A5. Hi, Hi, Hi. Bl. En El Barrio. B2. Sonando. B3. Guaguanco Para 
Los Polios. B4. Gozando Mi Son. Lead vocalist : Manny Roman. Coro : Willie Torres. 
Arranger : Pete Terrace. Producer : Bob Stephens. Notes : Torres received LP credit. 
Willie soloed on The Shadow of Your Smile; and shared the lead on Sonando. Willie’s “a 
comer” and “y dice” appeared on Hi, Hi, Hi. Anecdote : According to Willie, when in the 
coming year he rejoined the Joe Cuba Sextet, the group enjoyed much success at the 
Apollo Theatre in Harlem. His rendition of The Shadow of Your Smile was an often 
requested fan favorite. On this LP, Shadow was arranged by Pete Terrace. For the Apollo 
gig, the arrangement used was by Nick Jimenez. ♦ It’s a family affair: Pete Terrace 
provided the arrangements for his brother Ray Terrace on this LP.] 

•Tito Puente 0.: Carnaval En Harlem (aka CarnavalEn Caracas) (Tico; SLP-1127). 

ITracks : Al. Mi Trompeta Tropica f. A2. Mirame Mas. A3. Downtown. A4. Pompo. A5. 
Cuando Calienta El Sol. A6. Carnaval En Harlem (instr.). Bl. Rumba En El Patio\ B2. 
Jumpin' With Symphony Sid (instr.). B3. Como Esta Miguel 1 . B4. Letargo. B5. Bluesette 
(instr.). B6. Corta El Bonche\ Lead vocals : Santos Colon. Coro : Willie Torres, Tito 
Puente, La Lupe' , Felo Brito. Musician ; Tito Puente, timbales; Jimmy Centeno, conga & 
bell, Frankie Malabe & Juan “Papi” Cadavieco, congas; Bobby Rodriguez, bass; Gil Lo- 


pez, piano ; Pedro “Puchi” Boulong, Victor “Vitin” Paz, Jimmy Frisaura & Elias Lopez, 
trumpets ; Jesus Caunedo & Bobby Porcelli, alto saxes; Shep Pullman, baritone sax; A1 
Abreu, tenor sax. Producer : Teddy Reig. Notes : Tito wanted Willie to sing with Colon 
on the duo section of “Mirame Mas” for this LP and “Ay Carino” on the Excitante Ritmo 
De Tito Puente LP. On both occasions, Willie convinced Puente that Santos and Tito 
were better suited vocally since they had performed the tunes successfully many times in 
concert. Both songs became signature tunes for Colon. ♦ The LP was retitled Carnaval 
En Caracas for a Tico Venezuelan pressing. ♦ Willie’s “a comer” made an appearance on 
Mi Trompeta Tropical. The latter track featured trumpeter Pedro “Puchi” Boulong.] 

•Tito Puente & La Lupe: Tito Puente Swings, The Exciting Lupe Sings (Tico; SLP-1121). 

ITracks : Al. Todo. A2. Yo No Lloro Mas. A3. Bomba Na' Ma'. A4. Adios. A5. Menealo 
(Tiene La Azucar Abajo). A6. Homenaje A Juan Vicente. Bl. Jala Jala. B2. Maria 
Dolores. B3. Mi Socio. B4. Que Te Pedi. B5. Junto A Ti. B6. Elube Chango. Lead 
vocals : La Lupe. Coro : Santos Colon, Willie Torres, Chivirico Davila. Musician : Tito 
Puente, timbales; Jimmy Centeno, bongos, timbales, conga; Frankie Malabe, conga; Gil 
Lopez, piano; Bobby Rodriguez, bass; Shep Pullman, baritone sax; Milt Hisler & Al 
Abreu, tenor sax, Jesus Caunedo & Bobby Porcelli, alto saxes; Pedro “Puchi” Boulong, 
Jimmy Frisaura, Pat Russo & Larry Spencer, trumpets; Sonny Russo, trombone. 
Producer : Teddy Reig. Notes : Willie’s backing vocal was especially prominent on Yo 
No Lloro Mas and his “a comer” appeared on Mi Socio.] 

•Tito Puente & La Lupe: Tu Y Yo (You ‘N’ Me) (Tico; LP-1125). 

ITracks : Al. Soy La Que Soy. A2. Con Mil Desenganos. A3. Lola. A4. Sin Embargo Te 
Quiero. A5. Buen Viaje. A6. El Pajarillo. Bl. Guajiro De Cunagua. B2. Lamento Borin- 
cano. B3. Titita. B4. Viva Mi Tristeza. B5. Agua De Beber. B6. Yo Traigo Bomba. Lead 
vocals : La Lupe. Coro : Santos Colon, Willie Torres, Chivirico Davila. Musician : Tito 
Puente, timbales; Jimmy Centeno, bongos, timbales, conga; Frankie Malabe, conga; Gil 
Lopez, piano; Bobby Rodriguez, bass; Shep Pullman, baritone sax; Milt Hisler & Al 
Abreu, tenor saxes; Jesus Caunedo & Bobby Porcelli, alto saxes; Pedro “Puchi” Boulong, 
Jimmy Frisaura, Pat Russo & Larry Spencer, trumpets; Sonny Russo, trombone. 
Producer : Teddy Reig. Notes : On Guajiro De Cunagua, Willie’s coro part was one of 
the highest he had ever recorded.] 

•VA: Mas Canciones Mi Mama No Me Enseno/ More Spanish Songs Mama Never Taught Me 
(Roulette/Tico; SLP-1120). 

ITracks : Al. Los Hermanos Pinzones. A2. Ay! Le Dieron. A3. Bochincera. A4. Que 
Problema. A5. Guantanamera. A6. Ahora Mismo. Bl. El Choferito. B2. No Voy Mas 
Contigo Al Cine. B3. Derecho & Virao. B4. Pintura Blanca. B5. Herramienta. B6. Cu- 
chifritos. Musicians : (a) Tito Puente O.; (b) Joe Cuba Sextet (Jimmy Sabater, timbales; 
Nick Jimenez, piano; Tommy Berrios, vibes; Jules “Slim” Cordero, bass; Gilberto “Son- 


ny” Calderon, conga)-, (c) Machito O. Arrangers : Nick Jimenez (A2, A4, B3, B6); Fran- 
kie Colon (B2); others. Producer : Teddy Reig. Notes : Vol. 2 of a set of risque, double- 
entendre songs. Vocal track assignments were: (a) Puente O. (Miguelito Valdes, Santos 
Colon) - Al, A5, Bl, B4; (b) Machito O. (Machito, Graciela) - A3, A6, B2, B5; and (c) 
Joe Cuba Sextet (Lead: Cheo Feliciano; coro: Willie Torres, Jimmy Sabater, Santos 
Colon.) - A2, A4, B3, B6. ♦ Cheo’s previous hit tune El Raton was given new lyrics and 
re-titled Que Problema. On the latter, Nick Jimenez took an extended piano solo. Slim 
Cordero also took an extended solo on Derecho & Virao. Cuchifritos was a remake of a 
previous tune written by Tommy Berrios and Cheo titled El Agua No, which appeared on 
the 1958 Joe Cuba Sextet LP Cha Cha Cha’s To Soothe The Savage Beast. On the latter, 
it was Tommy’s turn to take an extended vibes solo.] 

•VA: Music To Read James Bond By (United Artists: UAL-3415/UAS-6415). 

[Tracks : Al. The James Bond Theme. A2. 007. A3. Underneath The Mango Tree. A4. 
Black On Pink. A5. Goldfinger [Perez Prado]. A6. Living It Up. Bl. From Russia With 
Love. B2. Jamaica Jump Up. B3. Goldfinger [Shirley Bassey]. B4. Golden Girl. B5. Girl 
Trouble. B6. The Elegant Venus. Notes : This was a compilation LP with various artists 
including Shirley Bassey, John Barry and Perez Prado. Track A3 contained one La Playa 
Orchestra recording (band referred to as “The Las Playas”), Willie’s playful solo on the 
English lyric, calypso song “Underneath The Mango Tree.” On the latter, Torres used 
an affected “Caribbean” accent. Few of Torres’ peers could have pulled off this tune. 
Willie’s name did not appear on the LP jacket. He wasn’t the only one slighted. From the 
1 st Bond flick Dr. No, the film version was recorded with the voice of an uncredited 
Diana Coupland.] 
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•RE-JOINED THE JOE CUBA SEXTET as featured member, replacing the outgoing 
Cheo Feliciano. For the next four years and on the strength of Bang Bang, he performed 
with the Sextet to great success in various gigs mostly in New York (e.g., Basin Street 
East & The Apollo Theatre); but also, Los Angeles, Holland, Puerto Rico, Mexico & 
Venezuela. *They appeared on Myrta Silva’s TV show. *The Sextet stayed for a 2-week 
period in Argentina, but were denied the opportunity to perform because work permits 
had not been acquired on time. ‘They performed several times at the Apollo Theatre; and 
at one point, became headliners over The Drifters. # In a notable gig at NYC’s Madison 
Square Garden, they preceded a visibly upset James Brown. In an interview, Gilberto 
claimed that the sound of whistles given out to the audience during the El Pito segment 
disrupted Brown’s act causing “smoke to come out of his ears.” According to Willie, 
their set was hampered by a suspiciously faulty microphone feed, but lit the crowd with 
their rendition of El Pito. Why or who caused this to happen is anybody’s guess. 


•Candido Camero: Brujerias De Candido / Candido's Latin McGuffa's Dust (Tico; 1142). 

ITracks : Al. Here Comes Candi (instr.). A2. El Manicero. A3. The Shadow Of Your 
Smile (instr.). A4. Almendra. A5. Negrito. A 6. Take More Candi (instr.). Bl. Back To 
Back. B2. Candido ’s Guajira. B3. Ti-Chi-Can (instr.). B4. Madrid (instr.). B5. Moliendo 
Cafe. Lead vocals : Gran Alfonso “El Panameno.” Coro : Willie Torres, Santos Colon, 
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Chivirico Davila. Musicians : Candido Camero, congas', Tito Puente, musical director, 
timbales, vibes', Israel “Cachao” Lopez, bass; Francisco “Chino” Pozo, bongos ; Alfredo 
“Chocolate” Armenteros & Victor “Vitin” Paz, trumpets; Maurico Smith, flute, sax; Gil 
Lopez, piano. Arranger : Tito Puente. Producer : Pancho Cristal. Notes : Erroneously, 
some website sources have listed the release date in 1971. However, the Tico catalogue 
number sequence places this LP in 1966. ♦ Despite this being Candido’s LP, Puente’s in- 
volvement was substantial: (a) some members of his orchestra participated; (b) he sup- 
plied the arrangements; (c) he co-wrote 5 tracks with Camero (Al, A6, B2-B4); and (d) 
he played both timbales and vibes, while serving as musical director. ♦ Willie’s “a 
comer” appeared on Cindido’s Guajira. Along with Puente’s vibe support, Cachao’s bass 
solo on track A3 was a highlight. On some of the instrumentals, the coro can be heard 
encouraging the musicians, such as the repeated, unison shout “ole!” on Madrid. ♦For 
this discography, Candido revealed that the intentional, comical sounding English LP title 
was a nonsense phrase invented by his wife Eve. ♦ This was the 4 th time Willie had re- 
corded the song Moliendo Cafe. The previous recordings were on LPs with: (a) Joe 
Quijano, 1960 Mr. Pachanga N’ Changa; (b) Charlie Palmieri, 1961 Las Charangas - 
Pacheco, Palmieri And Fajardo; and (c) Graciela, 1965 Intimo Y Sentimental .] 

•Celia Cruz: Son Con Guaguanco (Tico; TRLP-1143). 

rTracks : Al. Bemba Colora. A2. Son Con Guaguanco. A3. Es La Humanidad. A4. Lo 
Mismo Si Que No. A5. Oye Mi Consejo. A6. Se Me Perdio La Cartera. Bl. Tremendo 
Guaguanco. B2. Permiteme. B3. No Hay Manteca. B4. El Cohete. B5. La Adivinanza. 
B6. Amarra La Yegua. Lead vocals : Celia Cruz. Coro : Willie Torres, Chivirico Davila, 
Santos Colon. Musicians : Charlie Palmieri, piano; Frankie Malabe, congas; Johnny 
“Dandy” Rodriguez, bongo, campana; Francisco “Kako” Bastar, timbales; Bobby Rodri- 
guez, bass; Victor “Vitin” Paz & Pedro “Puchi” Boulong, trumpets; Mario Rivera, saxo- 
phone. Arrangers : Tito Puente, Charlie Palmieri, Louie Ramirez, Bobby Valentin. Pro- 
ducer : Al Santiago. Notes : In support of Celia, this was an “unofficial” Alegre All-Stars 
session with members of that group present. Along with the other coro vocalists, Willie’s 
name was listed in Al Santiago’s back cover liner notes. ♦ On Oye Mi Consejo, Willie 
sang an introductory line before Celia took over.] 

•Celia Cruz & Tito Puente: Cuba y Puerto Rico Son . . . (Tico; SLP-1136). 

ITracks : Al. La Guarachera. A2. Mi Desesperacion. A3. La Plena Bomba Me Llama. 
A4. Desencanto. A5. Cumbiando. A6. Tinicue. Bl. No Hay Amigos. B2. Me Acuerdo De 
Ti. B3. No Juegue Con El Diablo. B4. Herencia Gitana. B5. La Rueda. B6. Salve Pa’ Ti. 
Lead vocals : Celia Cruz. Coro : Willie Torres, Felo Brito, Santos Colon, Tito Puente. 
Musicians : Tito Puente, musical director, arranger, timbales, drums et, vibraphone; Pat 
Russo, Jimmy Frisaura, Pedro “Puchi” Boulong & Victor “Vitin” Paz, trumpets; Barry 
Rogers, Mark Weinstein, Sonny Russo, Jose Rodrigues, trombones; Jesus Caunedo & 
Bobby Porcelli, alto saxes; Milt Hisler & Al Abreu, tenor saxes; Shep Pullman, baritone 
sax; Frankie Malabe, congas; Jimmy Centeno & Jose Mangual, bongos & cencerro; Gil- 
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bert Lopez, piano ; Bobby Rodriguez, bass. Arranger : Tito Puente. Producers : A1 San- 
tiago, Pancho Cristal. Notes : Willie’s high vocals were heard throughout. On Mi Deses- 
peracion, Santos’ role rose to the level of almost being a duet. For La Plena Bomba Me 
Llama , Celia used Willie’s trademark phrase “y dice.”] 

•Charlie Palmieri & His Duboney 0.: Yenquele, Maria. (GEMM; BG-LP 3301). 

[Tracks : Al. Yenquele, Marla. A2. Coco Liso. A3. In A Sentimental Mood (instr.). A4. 
El Tubo. A5. Tal Es La Vida. A6. Hold Up (instr.). Bl. Tarnbo. B2. Los Bomberos. B3. 
Enamorado En Pena. B4. Kalanmazu. B5. Cellar Dwellers (instr.). Lead vocals : Victor 
Velazquez. Coro : Willie Torres, Miquel Amadeo, Heny Alvarez. Notes : Charlie stepped 
away briefly from Alegre Records to record one of his hardest-to-fmd LPs for the “BG” 
label. Subsequently, under a Venezuelan pressing, it was re-released in 1977 with a 
different album jacket, under the title Mas De Charlie Palmieri y Su Charanga La 
Duboney (Gilmar: BL-234). The latter album jacket designation was a misnomer given 
that the LP presented a brass heavy big band sound featuring mambos and cha-cha-chas. 
♦ On Yenquele, Marla , Willie can be heard urging the conguero to “come cuero.” 
Willie’s catch phrases “a comer” and “sacude Palmieri” made their appearance on El 
Tubo. ♦ Apparently, the title “Kalanmazu” was not a typo. It referred to a pregonero, 
rather than the Michigan city of “kalamazoo.” ♦ On coro was renown composer, trio 
singer and Casa Amadeo record store proprietor Miguel “Mike” Amadeo. 

•Joe Cuba Sextet: Wanted Dead Or Alive [Bang! Bang! Push, Push, Push]. (Tico; SLP-1146). 

ITracks : Al. Bang! Bang! A2. Mujer Divina. A3. Oh Yeah' . A4. La Malanga Brava. A5. 
Que Son Uno. Bl. Sock It To Me'. B2. A si Soy. B3. Triste. B4. Alajia. B5. Push, Push, 
Push. B6. Cocinando. Lead vocals : Willie Torres, Cheo Feliciano. Coro : Jimmy Sabater, 
Chivirico Davila, Ray Pollard 1 , Santos Colon, others. Musicians : Jimmy Sabater, tim- 
bales. ; Nick Jimenez, piano; Tommy Berrios, vibes; Jules “Slim” Cordero, bass; Gilberto 
“Sonny” Calderon, conga; Johnny “Dandy” Rodriguez, bongos; Manny Oquendo, cam- 
pana. Arrangers : Nick Jimenez (A4, A5, B2, B3, B4, B5); Hector Rivera (A2, Bl, B6). 
Producer : Pancho Cristal. Notes : After having left the Sextet in 1956, Willie re-joined in 
time for what was one of the most successful Latin LPs of the 1960s. The LP spent 6 
weeks on the Billboard Pop Album chart, peaking at #131. It spawned two huge hits: 
Bang! Bang! (#21-R&B; #63-Hot Pop 100) and Oh, Yeah! (#45-R&B; #62-Hot Pop 100). 
On Bang! Bang!, Hector Rivera’s sons Quique and Rene, along with Nick Jimenez’s son 
Nicky sang as part of the chorus. ♦ Willie’s picture appeared on the front cover, second 
from the bottom. Although Cheo’s soneos were retained on several tracks (Al, A4, B5), 
he had departed from the group. As a result, Torres took over most of the lead vocals. 
Willie’s “a comer” and “y dice” emerged on Alafia. For the 1958 LP Red, Hot And Cha- 
Cha-Cha (see entry above), the Sextet recorded Brava Pachanga. The tune was re-titled 
for this LP as La Malanga Brava. ♦ Hector Rivera’s song Mujer Divina was presented 
here with lyrics. Originally, it was an instrumental titled Petite, which appeared on Hec- 


tor’s 1961 Epic label LP Charanga and Pachanga! ♦ The former lead singer of the Doo- 
Wop group The Wanderers , Ray Pollard shared the lead on Oh Yeah and Sock It To Me. 
Midway through Cocinando, Chivirico took over from Willie by giving the percussion 
solos colorful names. ♦ Here, Sabater came into his own as a songwriter, composing or 
co-composing nine of the album’s eleven tracks. Anecdote : At a later date in the year, 
Hector Rivera went into the studio to record for his own separate album, several tunes 
including At The Party. He wanted Willie and Jimmy on lead vocals and was going to use 
his own sons in the chorus. Despite Hector’s assurances to the contrary, Gilberto thought 
that the record would sound too similar to Bang! Bang! and nixed the idea of using Willie 
and Jimmy. Instead, Ray Pollard sang lead on this eventual hit record. Although he sang 
with the group, Pollard was not under contract with the Sextet. Sabater did get to play 
timbales on the Rivera record. Additionally, on the 2003 Son Boricua CD “Clasicos 60s,” 
Sabater finally got to sing lead on At The Party.] 

•Joe Quijano Y Su Conjunto Cachana: Shing-A-Lings (Cesta; CE-3000). 

ITracks : Al. Fun City Shing-A-Ling. A2. La Orquesta. A3. Tus Promesas De Amor. A4. 
El Retrato De Maria. A5. Melina. Bl. Echa Pa' Lante. B2. Quien Llorara. B3. No. B4. 
Lo De Boogaloo. B5. Lo Mismo Que Usted. Vocalists : Joe Quijano, Chaguito Montalvo, 
Jr., Willie Torres. Musicians : Paquito Pastor, piano; Manuel Corchado, timbales; Willie 
Pastrana, conga; Benjamin Rosario, bass; Dave & Herman Gonzalez, trumpets; Bobby 
Nelson, flute. Producer : Joe Quijano. Notes : On Al, Joe used the phrase “sock it to me,” 
part of the lexicon of the late 1960s. ♦ Torres’ name appeared on the back cover.] 

•Joe Quijano Y Su Conjunto Cachana: The Joe Quijano Party Album (Cesta; CE-4000S). 

ITracks : Al. Un Boogaloo Loco. A2. No Me Digas Na'. A3. Doin' The Shingaling. A4. 
Yo Soy Aquel. A5. Jala-Jala En Panama. Bl. Acompaname. B2. Culpame A Mi. B3. Pun- 
to Final. B4. Yen Amorcito Yen. B5. La Cocaleca. Vocalists : Joe Quijano, Chaguito 
Montalvo, Jr., Willie Torres. Musicians : Francisco “Paquito” Pastor, piano; Manuel Cor- 
chado, timbales; Willie Pastrana, conga; Benjamin Rosario, bass; Dave Gonzalez & 
Herman Gonzalez, trumpets; Bobby Nelson, flute, alto & baritone sax. Arranger : Fran- 
cisco “Paquito” Pastor. Notes : On A4, Willie interjected “come get it baby, cause here I 
is!” Used as the partial title of this discography, this appears to be the first appearance of 
another often used phrase by Willie.] 

•Johnny Zamot & His Latinos: The Latin Soul Of Johnny Zamot & His Latinos (Decca; DL-74838). 

ITracks : Al. I Want To Go To America. A2. Mambo Village. A3. Fat Mama\ A4. John- 
ny El Loco. A5. Gaboon. Bl. Complaciendote. B2. Boogaloo Baby. B3. El Bantu. B4. 
Dance The Boogaloo. B5. Dame Tu Corazdn. Lead vocals : Manny Roman. Coro : Willie 
Torres 1 ) Jimmy Sabater. Musicians : Johnny Zamot, congas; Manny Duran & Victor “Vi- 
tin” Paz, trumpets; Shep Pullman (A3), Pat Patrick, baritone saxes; Felipe Yanes, piano; 
Victor Venegas, bass; Ramon “Tito J.” Jimenez, bongos; Paul Alicea, Jr., timbales. Ar- 


rangers : Steve Fansworth, Felipe Yanes, Pat Patrick. Producer : Richard Marin. Notes : 
This LP reflected the current Boogaloo craze. It was the 1 st of over 40 career albums for 
conguero Johnny Zamot (aka Johnny Ray), current bandleader of Salsa Con Clase. ♦ 
Willie’s catch phrases “Here I Is” (A2, A3) and “a comer” (A4) made their track appear- 
ances. Co-written by Ray Barretto, El Bantu was a subtle tribute to El Watusi. ♦ Torres 
led on Fat Mama which was co-written by Zamot and Sabater. This was a different song 
than the similarly titled track Willie recorded with Tito Puente for the below listed 20 th 
Anniversary LP. The latter was written by Puente. Both songs stand in contrast to Charlie 
Palmieri’s Fat Papa, which Torres recorded in the same year with Palmieri. According to 
Willie, immediately after finishing the Zamot recordings, he went straight to the Puente 
session for the 20 th Anniversary LP. Thus, he recorded 2 different songs titled Fat Mama 
within hours of each other. Moreover, Zamot’ s record contract listed the recording year 
as 1966. Thus, the Puente LP must have been recorded in 1966, yet released in 1967.] 

•La Lupe: They Call Me La Lup el A Mi Me Llaman La Lupe (Tico; SLP-1144). 

[Tracks : Al. El Carbonero. A2. Duena De Mi Corazon. A3. Bomba Gitana. A4. El 
Preso Numero Nueve. A5. America. A6. Take It Easy. Bl. Soy Hijo Del Siboney. B2. 
Pensando En Ti. B3. El Cascabel. B4. Alivio. B5. Que Nadie Sepa Mi Sufrir. B6. Domi- 
nique. Lead vocals : La Lupe. Coro : Willie Torres, Yayo El Indio. Musicians : Johnny 
“Dandy” Rodriguez, bongos'. Sonny Bravo, piano ; Bobby Rodriguez, bass', others. 
Arranger : Chico O’Farrill. Producer : Al Santiago. Notes : The orchestra was conducted 
by O’Farrill. ♦ On El Carbonero, Willie’s “a comer” made an appearance. Torres also 
contributed a very high and extensive coro on America. ♦ It’s a family affair: cousins 
Bobby Rodriguez and Sonny Bravo appear together on this LP.] 

•Pete Terrace 0.: El Nuevo Pete Terrace (Scepter; SRM-539). 

[Tracks : Al. Louie, Louie (instr.). A2. 88 th Street Blues (instr.). A3. Garbage Can Frug 
(instr.). A4. Shangri-La (instr.). A5. Arriba Chico (instr.). A6. It’s Not Unusual (instr.). 
Bl. To No Se [aka Me Voy Gozar ]. B2. Oyeme Maria. B3. Elena [aka The Cat]. B4. Tu 
Mi Amor Divino. B5. Yague [aka Son]. B6. Acabando [aka El Loco]. Vocalists : Manny 
Roman, Willie Torres, Graciela. Musicians : Pete Terrace, timbales, vibes', Rene Hernan- 
dez, piano', Julio Andino, bass; Mike Collazo, timbales; Frank Malabe, congas; Ziggy 
Shatz, Marty Sheller (solos on A2, A3, B6), Jimmy Frisaura, trumpets. Arrangers : Pete 
Terrace (all, except noted); Marty Sheller (Al); Pete Terrace & Marty Sheller (A2, A3). 
Notes : Half of the LP (A1-A6) comprised instrumentals. Terrace and Sheller co-wrote 
(A2, A3). ♦ With Shelter’s arrangement, the “Latinization” of Louie, Louie wasn’t unusu- 
al given that the original 1963 Billboard Top 10 hit by The Kingsmen employed a cha- 
cha-cha beat. ♦ Graciela soloed on Tu Mi Amor Divino. Despite the occasional soneo by 
Manny, the vocals were delivered mostly in unison and in a laid back manner. ♦ None of 
the musicians or vocalists were identified on the LP. For this discography, Marty Sheller 
confirmed the personnel. ♦Approximately in 1969, Terrace founded his own short-lived 


record label, MIO International wherein he produced a handful of LPs for himself and 
others. Around 1970-71, he produced the LP Garcia, Garcia Y Su Orquesta (MIO MCS- 
1007) (See LP cover in 1970s section below). The album contained almost all big band 
Latin instrumentals from this obscure band, except four vocal tracks taken from the El 
Nuevo Pete Terrace LP (Bl, B3, B5, B6) and given new titles. They are presented here in 
brackets with their later titles. (Regarding Pete Terrace LPs, see endnote no. 4 ).] 

•Santos Colon: Stop And Listen! - Pare Y Oiga (Tico; LP-1147). 

ITracks : Al. Camara. A2. Te Adoro. A3. Buscando La Melodia. A4. Me Lo Han Dicho 
Tus Ojos. A5. Sacaste A Lola (Carambola) . Bl. Solo Mia Seras . B2. Quiero Verte Una 
Vez Mas. B3. Cazadores. B4. Evocacidn. B5. Fefa\*. Lead vocals : Santos Colon. Coro : 
Willie Torres, Chivirico Davila 4 , Felo Brito 1 ) Cheo Feliciano. Musicians : Jimmy Frisau- 
ra, Pedro “Puchi” Boulong, Larry Spencer, Patrick Russo, trumpets', Gil Lopez, piano: 
Bobby Rodriguez, bass; Johnny “Dandy” Rodriguez, bongos; Frankie Malabe, conga : 
Jimmy Sabater, timbales; Tito Puente, vibraphone. Arrangers : Hector Rivera (Al, A5, 
B3, B5); Tito Puente (A2-A4, Bl, B2, B4). Producer : Pancho Cristal. Notes : As per the 
1996 CD re-issue, the session was recorded at National Recording Studios, NYC. The 
original LP back cover did not list the band personnel or original recording date. How- 
ever, the 1966 release date conforms with the Tico catalogue number sequence. ♦ 
Puente’s involvement was uncredited, possibly so as not to overshadow Santos’ “solo” 
effort. ♦ Willie can be heard leading off Cazadores, before Santos takes over.] 

•The Latin Blues Band, featuring Luis Aviles: Take A Trip Pussycat (Speed; SS-101). 

ITracks : Al. Take A Trip 0 . A2. Pussycat 0 . A3. (I'll Be A) Happy Man°. A4. Lay An Oz 
On Me Baby°. A5. Hasta Cuando. Bl. Oye Mi Guaguanco. B2. Rumba Con Guaguanco. 
B3. Pura Falsedad. B4. The Cow (instr.). Lead vocals : Frankie Delgado 0 . Coro : Willie 
Torres, Chivirico Davila, Jimmy Sabater, Bobby Marin. Musicians : Bernard Purdy, 
drums; Louie Ramirez, keyboard (B4), timbales; Sonny Bravo, piano (A1-A4); others. 
Arranger : Louie Ramirez. Producer : Morty Craft. Notes : This was the 1 st LP for the 
short-lived Speed Records label, which included producers Louie Ramirez and Bobby 
Marin. Side A was sung in English with risque, double-entendre lyrics. Side B included 
straightaway Latin songs in Spanish. Thus, it presented an eclectic mix of Latin, Jazz, 
Psychedelic Pop-Rock and Funk. Bobby Marin wrote four tunes (A1-A4). Willie’s coro 
vocals were heard on tracks Bl, B2. ♦ Over several decades, (I'll Be A) Happy Man was 
remade three times and then sampled by Christina Aguilera for the song Ain ’t No Other 
Man from her 2006 album Back To Basics .] 

•Tito Puente & La Lupe: Homenaje A Rafael Hernandez (Tico; LP-1131). 

ITracks : Al. Buchi Y Pluma, Na' Ma. A2. Muchos Besos. A3. Los Carreteros. A4. Amor 
Ciego. A5. Las Palomitas. A6. Canta, Canta. Bl. Esas No Son De Alll (Cuchiflitos) . B2. 
Malditos Celos. B3. No Me Quieras Tanto. B4. Jugando Mama, Jugando. B5. Romance. 


B6. Medley: Preciosa, Cuatro Personas, Cachita, El Cumbanchero. Lead vocals : La 
Lupe. Coro : Santos Colon, Willie Torres. Arranger : Tito Puente. Producer : Pancho 
Cristal. Notes : On Las Palomitas, a formidable percussion section was employed: Bobby 
Rodriguez, bass; Jimmy Centeno, quinto; Frankie Malabe, tumbao; Raphael Cortijo, 
bombo; Luis “Maquina” Flores, segunda; Chino Pozo, bell.] 

•Willie Rodriguez 0.: At The Happenin’ (Fonseca; LP-1115). 

ITracks : Al. Boogaloo Hay. A2. Jala Jala Boogaloo. A3. Mi Guajira. A4. The Clock. 
Bl. Sansuyo. B2. Resbala Y Cae. B3. Mi Shingaling. B4. 7th Avenue Train. B5. Descar- 
ga El Bravo. Lead vocals : Chivirico Davila. Coro : Willie Torres, Bobby Cruz, Yayo El 
Indio. Musicians : Willie Rodriguez, trumpet; Ritchie Ray, piano; others. Notes : Al- 
though some sources list the release year as 1969, the Fonseca Record’s catalogue 
sequence number placed this LP at 1966. ♦ In a confusing website interview with Passion 
Disc.com, Rodriguez discussed his composition Jala Jala Boogaloo and identified Chivi- 
rico as lead vocalist, with Bobby Cruz and Yayo on coro. Moreover, Rodriguez stated 
that this tune was recorded after and borrowed its’ intro from Ritchie's Jala Jala, the 
Richie Ray and Bobby Cruz hit song which was released in 1967. ♦ On Boogaloo Hay, 
Chivirico sang the lead in Spanish, while the coro responded in both English and Spanish 
with their repeated refrains of “hay” and “sock it to me!” Moreover, this LP presented 
several boogaloo tunes which were sung in Spanish, rather than the usual English. With 
Chivirico ’s talent and experience, he made it work effectively. ♦ Torres was heard 
throughout, especially on Boogaloo Hay, Mi Guajira and Sansuyo. Willie’s “y dice” 
made an appearance on Mi Guajira. ♦ Sansuyo featured some sparkling piano riffs by 
Richie Ray. Commentary : Many of Rodriguez’ albums presaged the “salsa duro” sound 
that emerged in the 1970s and beyond. The seven minute track Sansuyo was an example 
of this punchy, hard driving sound.] 

•Willie Torres, Graciela & Orchestra: Over The Rainbow (author’s title) (unreleased). 

ITracks : 1 . Bill Bailey, Won't You Please Come Home. 2. Moon River. 3. Over The Rain- 
bow. 4. Manhattan. 5. Never On Sunday. 6. Love Is A Many Splendored Thing. 7. Always. 
8. Stardust. 9. When The Saints Go Mar chin' In. 10. Volaba (aka Volare). 11. Deep Pur- 
ple. 12. The Breeze And I (aka Andalucla). Vocals : Willie Torres, Graciela. Notes : For 
Willie, this was another Pete Terrace supervised LP which the U.S. Latin public never 
got to hear. (See Voy A Volver A Meditar mentioned above). Recorded for the German 
Tifton label, it was released overseas, but not in the U.S.A. Featuring a lush, string or- 
chestra of presumably European musicians, this collection of American Pop standards 
was sung in Spanish. Willie and Graciela recorded their vocals in New York to pre- 
recorded orchestral tracks. Thus, they were somewhat at a disadvantage by being locked 
into the keys and tempos on the tracks. Nevertheless, these are among the finest record- 
ings the two vocalists ever made. The vocal track assignments were as follows: 1,3,7, 11 
(Graciela); 2, 4, 6, 8, 10 (Willie); 5, 9 and 12 (both).] 
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•Cal Tjader: Along Comes Cal (Verve; V/V6-8671). 

ITracks : Al. Quando Quando Que Sera. A2. Round Midnight. A3. Trick Or Treat. A4. 
Yellow Days. A5. Our Day Will Come (instr.). A6. Along Comes Mary (instr.). Bl. Los 
Bandidos (instr.). B2. Similau (instr.). B3. Green Peppers (instr.). B4. Samba Do Suenho 
(instr.). Vocals : Willie Torres, Jimmy Sabater. Musicians : All tracks, except Bl, B4 - 
Cal Tjader, vibes'. Chick Corea, piano', Derek Smith, organ', Bobby Rodriguez, bass; Gra- 
dy Tate, drums; Ray Barretto, Armando Peraza, percussion. Bl, B4 - Cal Tjader, vibes; 
Al Zulaica, piano; Stan Gilbert, bass; Carl Burnett, drums; Armando Peraza, conga. Ar- 
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ranger : Chico O’Farrill. Producer : Creed Taylor. Notes : Considered one of Tjader’s 
best LPs for Verve, Chico O’Farrill was the arranger and conductor of an ensemble of 
Latin Jazz heavyweights, including Barretto, Corea and Peraza. ♦ Los Bandidos was re- 
corded at “El Matador Club,” in San Francisco, California, in January 1967. The rest was 
recorded at the Van Gelder Studios, in New Jersey on March 28 and 29, 1967. ♦ While 
the emphasis was on instrumental playing, Willie and Jimmy can be heard injecting 
choruses on the first four tracks (A1-A4), including what is probably one of the rarest 
Spanish language versions of Thelonius Monk’s Round Midnight. ♦ Torres and Sabater 
were not credited on the original LP or CD re-issue.] 

•Charlie Palmieri 0.: Hay Que Estar En Algo / Either You Have It or You Don't (Alegre; SLPA-8580). 

ITracks : Al. Fat Papa' . A2. Guaguanco En Borinquen. A3. Duerme. A4. Sandstorm. 
A5. Criollo. A6. El Yo-Yo. Bl. Either You Have It Or You Don't (instr.). B2. Boogaloo- 
Mania. B3. Luisito Mozambique. B4. No Puedo Vivir. B5. Fat Papa's Descarga. Lead 
vocals : Victor Velazquez. Coro : Willie Torres 1 ) Heny Alvarez. Musicians : Charlie 
Palmieri, piano ; Johnny “Dandy” Rodriguez & Angel Rene, bongos', Papiro Allende, 
conga ; others. Producer : Pancho Cristal. Notes : In a nod to the current boogaloo-shinga- 
ling craze, Charlie included two such tunes: Al, B2. Victor handled most of the lead 
vocals. Written by Palmieri, an uncredited Willie led on the English lyric Fat Papa in 
which he interjected hip phrases such as “here I be” and “come on baby, git it, cause here 
I is.” Louie Ramirez wrote three of the tunes: A5, B3, B5. Charlie played an extended 
piano solo on the bolero No Puedo Vivir.] 

•Charlie Palmieri & “La Duboney” 0.: Blue Moon - Live At The Havana-Madrid Night Club 
(private recording). 

ITracks : 1. Vuela La Paloma; Volare. 2. Salsa Na ’ Ma ’. 3. Bajo Un Palmar; Novia Mia. 

4. Blue Moon; The Lady Is A Tramp; The Nearness Of You; Too Marvelous For Words. 

5. Begin The Beguine; Un Poco Mas. 6. Son Sabroson. 7. Tu Para Mi. 8. Blue Moon. 9. 
My Reverie. 10. Como Palmieri No Hay Dos (ad. Lib.). Vocals : Willie Torres. Musi- 
cians : Charlie Palmieri, piano & leader; Jose “Chombo” Silva, tenor sax; Bobby Rodri- 
guez, bass', Joe Rodriguez, timbales; Tommy Lopez, conga; Mark Weinstein, trombone; 
Rod Lewis Sanchez, tenor sax & flute. Arranger : Charlie Palmieri. Notes : Under this 
author’s title, a couple of copies are in the hands of a lucky few. A live concert at this 
NYC venue (51 St. at Broadway), it was comprised of Latin and Jazz tunes with splendid, 
extended medleys and solos. Willie was the sole singer, weaving in and out of the 
medleys. ♦ By this point in time, Charlie had dropped the “Duboney” moniker, even 
though personnel on this date were members of that famous group. Moreover, this was 
possibly the only known live recording of Palmieri’s Duboney orchestra. ♦ For this 
discography, Mark Weinstein reflected on this gig and period: “I had just come back 
from Europe and Charlie called me for this band. It was a steady gig for a number of 
months and Charlie wrote all of the charts. ”] 


•Frank Ferrer, Jr. y Su 0.: Caras Nuevas. . . Ritmos Nuevos en Puerto Rico (RCA Victor; PRL-1001). 

ITracks : Al. A-E-I-O-U. A2. Destapame La Olla. A3. Maldito Reloj. A4. Siempre Tu. 
A5. El Bolitero. A6. Para Ti Jala-Jala. Bl. Mundi Baja. B2. Mujeres. B3. Popotitos. B4. 
Jala- Jala Para Gozar. B5. Mi Primer Amor. B6. Mofongo A Go-Go. Lead vocals : Cesar 
Victor, Maquin. Coro : Willie Torres, Jimmy Sabater, others. Notes : Originally released 
in 1967, this rare gem was recorded in Puerto Rico. It was re-released in 1968 with a 
different album cover, under the title “ Frank Ferrer, Jr. & His Orchestra: The Wonderful 
Latin-American Sound of Puerto Rico” (RCA International; LPVS-7770; also FSP-220). 
♦ Along with Torres and Sabater’ s uninhibited coro vocals, the album was propelled by 
the use of electric guitar giving it a Latin-rock quality that jumped throughout. In fact, 
Torres and Sabater seemed to be enjoying themselves more than the lead singers. They 
contributed coro vocals on four of the album’s 12 tracks: B2-B5. On Mi Primer Amor , 
Willie and Jimmy gave us a trifecta of their usual catch phrases “Y dice,” “A comer” and 
“Au go-go!” Their spoken banter throughout was hilarious. Additionally, Willie and 
Jimmy got to sing on a couple of “jala-jala” style tunes. Made famous by Richie Ray and 
Bobby Cruz, the jala-jala rhythm has been decribed as a samba-styled variation on the 
Pachanga. Midway through Jala- Jala Para Gozar, Willie mistakenly came in too soon, 
but quickly checked himself. ♦ With this LP, we have yet another guitar-band associated 
with Torres to go along with Randy Carlos and La Playa Sextet.] 

•Joe Cuba Sextet: Joe Cuba Presents The Velvet Voice Of Jimmy Sabater (Tico; SLP-1 152). 

ITracks : Al. Caress Me. A2. Pensar. A3. No Te Olvides De Mi. A4. No Me Hagas Su- 
frir. A5. To Be With You. Bl. Funny. B2. Mia) . B3. I Still Love You. B4. Los Dos. B5. 
The More I See You. Lead vocals : Jimmy Sabater. Coro : Willie Torres, Santos Colon, 
Mike Amadeo^. Arrangers : Nick Jimenez (Al, A3, A4, A5, B2, B4, B5); Hector Rivera 
(A2, Bl, B3). Producer : Pancho Cristal. Notes : Five years prior, Jimmy emerged as a 
vocalist in his own right with his soulful rendition of To Be With You. On this bi-lingual 
album comprising mostly ballads, he re-recorded the song for a 2 nd time. ♦ Willie’s catch 
phrases “a comer” and “y dice” appeared on No Te Olvides De Mi. In the group photo on 
the LP’s front cover, Willie was seated on the right side looking towards the side. ♦ On 
Mia, the song’s composer Mike Amadeo sang in on the coro for only this track.] 

•Joe Cuba Sextet: My Man Speedy. (Tico; SLP-1 161). 

Tracks : Al. My Man Speedy l A2. I'm Insane*. A3. Gimme Some Love. A4. Psychedelic 
Baby (You're Psychin' Up My Mind)*. A5. Hey Joe, Hey Joe. Bl. Talk About Luv (Love Is 
The Thing). B2. You Better Believe It. B3. It's Love. B4. T.C.O.B. B5. Wakini. Lead vo- 
cals : Willie Torres, Jimmy Sabater". Coro : Ray Pollard, Bobby Marin 4 . Musicians : 
Jimmy Sabater, timbales', Nick Jimenez, piano ; Louie Ramirez (A2) & Tommy Berrios, 
vibes', Jules “Slim” Cordero, bass', Gilberto “Sonny” Calderon, conga', Johnny “Dandy” 
Rodriguez, bongos. Arrangers : Nick Jimenez (Bl, B3, B4); Louie Ramirez (A2). Pro- 
ducer : Pancho Cristal. Notes : Arguably, more than the Bang Bang LP, this album ex- 
plained why the Joe Cuba Sextet was so different from any other Latin music group. 
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Aside from the use of Latin percussion, the tracks reflected straightaway R&B, Soul and 
Rock. Except for Wakini, it’s the only Joe Cuba Sextet LP sung almost entirely in 
English. ♦ Willie led on all tracks, except I’m Insane , which was handled by a soulful 
Jimmy. The latter song also featured some nice “doo-woopish” harmonies provided 
principally by Ray Pollard. These rich harmonies were further explored by the trio of 
Torres, Sabater and Pollard on It’s Love , a Nick Jimenez composition with his English 
lyric. On the latter, it was recorded originally by the Sextet with Nick’s Spanish lyric 
Mujer for the 1962 Steppin ’ Out LP. ♦ Torres, Sabater and guest musician Louie Ramirez 
engaged in some hilarious “jive” banter on My Man Speedy\ On the latter, Willie let out 
with an uninhibited laugh in imitation of the cartoon character Speedy Gonzales. ♦ Singer 
and veteran producer Bobby Marin co-led on track A4, which he wrote. Moreover, in his 
liner notes for the 2010 El Alcalde Del Barrio CD (see entry below), Marin stated: 
“Psychedelic Baby” is a song I had composed with the title “Hey Hey Girl. ” But Sonny 
wanted to join the hippy/psychedelic movement of that era, so he re-titled the song. He 
thought it was a good idea to have me do a duet with Willie Torres, which seemed to 
work, in spite of this writer ’s lack of singing talent. But Willie was instrumental in giving 
me the confidence to perform on this recording and others to come. ” ♦ In an LP full of 
successful songs, Willie’s composition T.C.O.B. experienced plenty of radio airplay. The 
acronym stood for “Taking Care Of Business.” ♦ Gilberto was credited with composing 
three tracks: Al, A5, Bl. ♦ Willie’s image appeared bottom-right on the LP’s front cover. 
On track A5, Willie’s catch phrase “Here I Is” made an appearance. ♦ Although the focus 
of this discography in on Torres, it should be pointed out that Sabater also had his catch 
phrases, some of which are scattered throughout this LP: “anda,” “eguay(?)”(pronounced 
“egg- way”), “everybody,” and “mami!” This was before Jimmy’s later “Hey Mo” days 
with the group Son Boricua. Anecdote : Midway during the bluesy song Talk About Luv, 
originally Willie improvised the line “he done ate her all the way down.” Thinking the 
line was too risque, the recording engineer had him change the line to “he digested the 
apple all the way down.”] 



[Joe Cuba Sextet, ca. late 1960s 
•Left pic ■ Apollo Theatre. L-R: Jimmy Sabater & Willie Torres 
•Right pic ■ in “nehru” jackets, on Myrta Silva’s New York based TV show.] 
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•Louie Ramirez: In The Heart Of Spanish Harlem / En El Corazon De Harlem Espahol 
(Mercury; MG-21121). 

[Tracks : Al. Lucy's Spanish Harlem'. A2. The New Breed} . A3. Louie's Mozambique. 
A4. Love It Up°\ A5. The Crazy One (Un Loco)* . Bl. The Boogie Man°. B2. Thinking 
Of You. B3. The Bigshot (El Papas of. B4. Coffee & Bread (Cafe Y Panf. B5. 1 Hear A 
Bembe (Oigo Un Bembef . Lead vocals : Willie Torres, Jimmy Sabater, Rudy Calzado 4 . 
Coro : Ray Pollard", Bobby Marin 0 . Musicians : Louie Ramirez, vibes; Mark Weinstein, 
trombone; others. Arrangers : Louie Ramirez, Mark Weinstein (A4). Producer : Richard 
Marin. Notes : A bi-lingual LP, Ramirez wrote or co-wrote eight of the LP’s ten tracks. 
Richard Marin, supplied three songs (A2, Bl, B2). ♦ Lead vocal assignments were as 
follows: Al, A2 (Torres, Sabater, Pollard); A3 (Torres, Sabater); Bl (Torres); A5, B3, B4 
(Calzado); A4 (Marin). Willie soloed on Thinking Of You. The latter featured some nice 
vibe playing by Louie. Torres’ “a comer” (A3, B5) and “y dice” made their appearances 
(A3). In his back cover liner notes, Ralph Giraud identified Willie as the vocalist on 
Thinking Of You. ♦ Clutching his jacket labels, Bobby Marin appeared on the front cover 
standing next to a seated Ramirez. Also appearing on the cover were the owner of Casa 
America record store (name unidentified) and Richard Marin’s son Joey. ♦ It’s a family 
affair: singer Bobby Marin appeared on this LP produced by his brother Richard.]. 

•Nitty Sextette: Nitty Sextette, (unreleased). 

ITracks : 1. Fun City Hippie. 2. Nitty Sextette Is Here. 3. A Fool Like Me. 4. Papel De 
Bambu°. 5. Shing-A-Ling Now, Boogaloo Later* . 6. Nitty Sextette Has Got Something 
New. 7. Nitty Boo Boo. 8. Would You Believe Me. 9. Rice And Beans} 10. Dixie Mambo 
(instr.). Lead vocals : Willie Torres, Manny Roman 0 , Rudy Calzado'. Coro : Jimmy Saba- 
ter, Bobby Marin 4 . Musicians : Charlie Palmieri, Ricardo Ray, keyboards; Louie Rami- 
rez, vibes; Bobby Rodriguez, bass; Jimmy Sabater, timbales; Tito Puente, claves, hand 
percussion; Ozzie Torrens, conga. Arranger : Louie Ramirez. Producer : Richard Marin. 
Notes : Willie was paid by check dated August 6, 1967. Thus, this bi-lingual session was 
recorded on or prior to this date. Although unreleased at the time, 3 tracks emerged in the 
late 1990s. (See entry for 2009, on the CD Saboreando .) The album was a wink and a 
nod to the ‘60s “psychedelic” generation, with references to bambu, sandals and hippies. 
♦ Although Richard Marin came up with the song titles, he had his brother Bobby write 
most of the tunes (1-3, 5, 7-8). Dixie Mambo was named after Richard’s dog Dixie. On 
the latter, the tune was a remake of Symphony Sid, written by Louie Ramirez for the 
Vibes Galore LP. Torres sang lead or solo on six of the ten tunes, except tracks no.: 4 
(Manny), 5 (Bobby), 9 (Rudy) and 10 (instrumental). Willie’s “a comer” and “y dice” ap- 
peared on track 4. ♦ The later CD liner notes stated the additional participation of Ray 
Pollard on vocals. For this discography, producer Marin confirmed that while Puente 
participated, Pollard was not on this session. The LP was intended for RCA but was 
inexplicably rejected. ♦ In 1963, Shirley Ellis had a hit with the song “The Nitty Gritty.” 
Ellis’ success inspired subsequent records and doubtless the inspiration for this LP.] 


•Ray Barretto: Acid (Fania; SLP-346). 

ITracks : Al. El Nuevo Baretto\ A2. Mercy, Mercy, Baby. A3. Acid (instr.). A4. A 
Deeper Shade Of Soul. Bl. The Soul Drummers. B2. Sola Te Dejare. B3. Teacher of 
Love. B4. Esplritu Libre (instr.). Lead vocals : Adalberto Santiago, Pete Bonet. Coro : 
Willie Torres, Jimmy Sabater, Ray Barretto'. Musicians : Ray Barretto, congas, conduc- 
tor & musical director, Bobby “Big Daddy” Rodriguez, bass; Louis Cruz, piano; Orestes 
Vilato, timbales; Rene Lopez & Roberto Rodriguez, trumpets; Adalberto Santiago, 
maracas , tambourine, bongo bell; Pete Bonet, giiiro, donkey jaw bone. Arrangers : Ray 
Barretto, Gil Lopez (B2). Producers : Harvey Averne, Ray Barretto, Jerry Masucci. 
Notes : This bi-lingual album was one of the finest examples of the Latin Soul movement 
of the ‘60s, spawning the iconic tune A Deeper Shade Of Soul , which was sampled for the 
1991 Billboard Hot 100 #21 hit “Deeper Shade of Soul” by Dutch band Urban Dance 
Squad. And yet, according to Harvey Averne, The Soul Drummers was initially a bigger 
hit. ♦ Lead vocal assignments were as follows: Adalberto led on B2, while Pete handled 
the English tunes A2, A4, Bl, and B3. Santiago, Bonet and Barretto shared vocals on El 
Nuevo Barretto. Willie and Jimmy contributed coro vocals on tracks A2, A4, Bl and B3.] 

•Tito Puente 0.: 20 th Anniversary (Tico; SLP-1151). 

f Tracks : Al. Mambo A La Tito (instr.). A2. Aqui\ A3. Algo Nuevo. A4. Loco De Amor. 
A5. Bomba De Salon. A6. Work Song (instr.). Bl. Fat Mama . B2. Gozando. B3. La 
Negra Leonor. B4. Chan (instr.). B5. Que Seas Feliz°. B6. Africana (instr.). Lead vocals : 
Santos Colon, Willie Torres 1 ) Coro : Chivirico Davila, Yayo El Indio 0 . Musicians : Tito 
Puente, timbales; Gil Lopez, piano; Angel Allende, conga; Jimmy Centeno, bongos; 
Taka, Larry Spencer, Jimmy Frisaura, Pedro “Puchi” Boulong, Andy “Gump” Senatore, 
trumpets; Stanley Bronstein & Mario Rivera, alto saxes; Dick “Taco” Mesa, tenor sax; 
Sonny Russo, trombone. Producer : Pancho Cristal. Notes : Willie sang lead on the 
Puente penned boogaloo tunes Aqul and Fat Mama. On both songs, Torres interjected the 

line “Come here, honey; cause here I is!” Addi- 
tionally, the refrain on Fat Mama included some 
utterances such as “aha, beep beep” sounding 
similar to those heard on the Joe Cuba Sextet hit 
Bang, Bang. The other vocal track assignments 
were as follows: Al, A6, B4, B6 (instrumentals); 
A3, B2 (all vocalists); A4, A5, B3 (Santos); B5 
(Santos & Yayo). ♦ As noted above for the 1966 
album The Latin Soul of Johnny Zamot & His 
Latinos, because of the two Fat Mama songs, 
this LP or at least parts were recorded in 1966 
but released in 1967. Left photo : Tito with the 
Joe Cuba Sextet. Willie Torres on the far right 
holding a timbales stick.] 
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•Tito Puente & La Lupe: The King And 1/ El Rey Y Yo) (Tico; LP-1154). 

ITracks : Al. Cumba, Cumba. A2. Ruega Por Nosotros. A3. La Salve Plena. A4. 
Yesterday. A5. Oriente. A6. Jala- Jala Panameno (Medley: Si Me Quereis; El Tambor 
De La Alegria). Bl. Y Que? B2. Esas Lagrimas Son Pocas. B3. Mi Gente. B4. El Amo. 
B5. Steak-O-Lean. B6. Rezo-A-Yemaya. Lead vocals : La Lupe. Coro : Santos Colon, 
Willie Torres, Yayo El Indio, others. Musicians : Tito Puente, timbales', Gil Lopez, piano; 
Jimmy Centeno, bongos ; Larry Spencer, Jimmy Frisaura, Pedro “Puchi” Boulong, Andy 
“Gump” Senatore, trumpets ; Stanley Bronstein & Mario Rivera, alto saxes', Dick “Taco” 
Mesa, tenor sax', Sonny Russo, trombone. Arranger : Tito Puente (B6; others). Produ- 
cer : Pancho Cristal. Notes : La Lupe as “Lupe Yoli” was listed on the LP as the song- 
writer of Oriente. Although she may have adapted a few of the words, the tune was 
actually written by singer-songwriter Jose “Cheo” Marquetti. In 1956, Cuban singer Mi- 
guelito Cuni with Felix Chappottln Y Sus Estrellas recorded the song “Micaela Me 
Boto.” With the latter, this montuno and chorus was tagged on at the end of Oriente in a 
variation as “Tito Puente me boto!” Unintentionally, the tag phrase became prophetic as 
later history revealed that Tito discontinued his musical colaboration with La Lupe as a 
featured vocalist. 
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•In September of 1968, percussionist Benny Bonilla was celebrating his wedding and 
reception at the Colgate Gardens, on Evergreen Ave. in the Bronx. At the time, he played 
and recorded with the Pete Rodriguez Orchestra. They provided the entertainment. In 
other rooms at this venue, there were several other musical acts performing. When they 
heard the music of Pete’s band and discovered that it was Benny's wedding, they each 
took turns providing impromtu performances. Thus, three of the most successful 
Boogaloo acts of the 1960s performed at Benny's reception: Pete Rodriguez Orchestra, 
Ritchie Ray Band and the Joe Cuba Sextet. The Sextet performed “El Pito,” and even 
threw out whistles to the wedding guests. 


•Joe Quijano Y Su Conjunto Cachana: Do Their Own Thing (Cesta; CE-6000). 

fTracks : Al. El Mamito. A2. Chevere. A3. Echame A Mi La Culpa. A4. Tema De “El 
Cachana T A5. Este Merengue 0 . A6. Que Alegrla. Bl. A Ponerse Duro. B2. Sigues 
Siendo Mia*. B3. Ingrato Corazdn. B4. Festln Criollo*. B5. Chen-Cheren-Guma. Lead 
vocals : Joe Quijano. Coro : Willie Torres, Heny Alvarez 0 , Victor Velazquez 4 , Chaguito 
Montalvo, Jr. 1 Arrangers : Hector Rivera, Francisco “Paquito” Pastor. Producer : Joe 
Quijano. Notes : As customary with Quijano, he presented a set designed for a broad 
Latino audience with examples of Shingaling, Ranchera, Merengue and the typical Cuban 
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rhythms. However, unlike previous Cachana LPs, Joe sang lead on most of the tunes, 
except tracks A4 (Chaguito); A5 (Heny); B2 and B4 (Victor). Willie’s coro vocals were 
subdued, but he can be heard throughout.] 

•Johnny Rodriguez & Angel Rene 0.: Cookin' With A&J (Mardi Gras; LP-5036). 

ITracks : Al. Cooking with A&J. A2. Guaguanco De Los Violentos'. A3. Sister Sue. 
A4. Black Stockings (instr.). A5. Mamey Colorado*. Bl. Jumpin' Around. B2. The Place 
To Be (The Thing to Do). B3. Sacude Zapato. B4. Big Fat Jaw. B5. Descarga A & f. 
Vocals : Willie Torres, Jimmy Sabater, Rudy Calzado'. Musicians : Johnny “Dandy” Ro- 
driguez, co-leader, timbales, bongos', Angel Rene, co-leader, conga', Jose “Chombo” 
Silva or Bobby Nelson, sax; Morty Lazaar, sax; Sonny Bravo & Felipe Yanes, piano; 
Dave Perez, bass; Johnny “La Vaca” Rodriguez, bongos; Larry Spencer, trumpet; Steve 
Pulliam, trombone. Arrangers : Louie Ramirez, Felipe Yanes; Bobby Valentin. Produ- 
cer : Pancho Cristal. Notes : Charlie Palmieri and Tito Puente co-wrote the liner notes. 
Apparently, there was no “room” to list the vocalists. Willie and Jimmy sang lead on 
Cookin ’ With A&J and Sister Sue. On The Place To Be, the spoken dialogue was pro- 
vided by Rene, Rodriguez and Rafael Torres. On the latter, there was a shout-out to 
“Radio Voz” and Puerto Rican DJ Rafael Torres in the same phrase. ♦ A bi-lingual set, 
most of the tunes were penned by Bobby Marin, Louie Ramirez and Jimmy Sabater. ♦ On 
Sister Sue, Marin’s English lyric stated “If I could boogaloo like my Sister Sue...” He 
was inspired by the 1915 jazz song I Wish I Could Shimmy Like My Sister Kate (aka 
“Sister Kate”), written by Clarence Williams and Armand Piron. Therein, the lyric 
contained the line “If I could shimmy shake like my sister Kate.” During the 1960s, there 
were a number of “parodied or updated” versions of the Williams and Piron song. ♦ The 
lead vocal track assignments were as follows: Al, A3, Bl, B2, B4 (Willie & Jimmy); A2, 
A5 & B5 (Rudy); B3 (Jimmy & Rudy). On Sabater’ s composition Big Fat Jaw, Willie 
and Jimmy repeatedly sang the refrain “Guachi Guaro.” Possibly, the lyric was a subtle 
tribute to Cal Tjader’s 1965 hit album and single Soul Sauce, subtitled “Guachi Guaro.” 
Originally, Guachi Guaro was a Dizzy Gillespie and Chano Pozo composition. ♦ It’s a 
family affair: the two Johnny Rodriguez, father (“La Vaca”) and son (“Dandy”) appeared 
together on this LP.]. 

•La Lupe: Queen Of Latin Soul - Reina De La Cancion Latina (Tico; SLP-1167). 

ITracks : Al. Amor Gitano. A2. La Tirana. A3. Aun. A4. Tu Me Niegas. A5. Negrura. 
Bl. Fever. B2. Este Ritmo Sabroson. B3. Busamba. B4. Soy Sonerita. B5. Mangulina 
Chismecito. Lead vocals : La Lupe. Coro : Willie Torres, Yayo El Indio. Musicians : 
Sonny Bravo, piano; others. Arrangers : Hector de Leon (all, except A2); Tito Curet 
Alonso (A2). Producer : Pancho Cristal. Notes : Side A featured boleros backed by a lush, 
string orchestra conducted by Hector de Leon. Side B was uptempo with a couple of 
Boogaloo/Latin Soul tracks (Bl, B3). ♦ On tracks A5, Bl and B3, La Lupe repeatedly 
used the then current ‘60s phrases “groovy” and “sock it to me.” Her sexually suggestive 


“sighs” on Fever stood in contrast to Peggy Lee’s more subtle performance. ♦ Willie’s 
presence was most noticeable on Soy Sonerita .] 

•Manny Burgos y Su 0.: Aqui Estoy Yo! Here I Is! (Alegre; SLP-8680). 

ITracks : Al. Clumsy, Clumsy. A2. Consejo Al Bailador. A3. Moderno Swing. A4. My 
Swingin’ Girl. A5. Amores De Una Noche. Bl. Oye Rumbero. B2. Manny’s Boogaloo. 
B3. El Bochinchero. B4. Aqui Estoy Yo. B5. Hoy Soy Feliz. Lead vocals : undetermined. 
Coro : Willie Torres, others. Producer : Pancho Cristal. Notes : Despite the group cover 
photo, very little is known regarding this Boogaloo influenced LP; Manny Burgos and the 
band personnel. Torres had forgotten making it. For this discography, percussionist 
Benny Bonilla related that Manny was a trumpeter, who seems to have faded from the 
scene after this album. ♦ Willie’s presence is unmistakable, especially within the first few 
seconds of track Al where he starts off “do it, girl, boogaloo with me.” On Moderno 
Swing, Willie’s “y dice” made an appearance. ♦ Despite some competent performances 
by the lead singer, his heavily Spanish-accented English pronunciation stood in contrast 
to Willie’s more naturally sounding diction.] 

•Monguito Santamaria: On Top (Palacio/Fania LP-7302— Venezuelan pressing; & Fania-SLP 338). 

ITracks : Al. Juicy' . A2. Soiron Cano *. A3. Indio (instr.). A4. Boogaloo Sabroso*. Bl. 
Puchi's Boogaloo (instr.). B2. Mambo Village. B3. Guajira Y Son. B4. Mi Guajira. B5. 
Beans And Greens (instr.). Lead vocals : Ronnie Marks', Rudy Calzado*, Victor Velaz- 
quez 4 . Coro : Willie Torres, Jimmy Sabater. Musicians : Monguito Santamaria, leader & 
piano ; Rene McLean, alto sax; Harvey Hargraves, trumpet; Glenn Walker, trombone; 
Sam Turner, conga; Jose Mangual, Jr., bongos & cowbell; Ronnie Hill, timbales; Andy 
Gonzalez, bass. Arrangers : Monguito Santamaria (A3, A4, B3, B4); Monguito Santama- 
ria & Rene McLean (Al); Bobby Valentin (A2); Marty Sheller (Bl, B5); Pat Patrick 
(B2). Producer : Jerry Masucci. Notes : Another Latin Soul/Boogaloo influenced LP, this 
time by Mongo’s 21 year old son Monguito, who wrote 4 of the tunes (A3, A4, B3, B4). 
♦ Despite the listing of band personnel on the original LP back cover, the vocalists were 
omitted, except on the sole track by Ronnie Marks who led on the English lyric Juicy. 
Willie’s “a comer” made an appearance on track A2. ♦ This was the recording debut for 
bassist Andy Gonzalez, who later co-founded both Conjunto Libre and The Fort Apache 
Band. ♦ Jazz musician Laurdine “Pat” Patrick was a multi-saxophonist, composer and 
arranger. Amongst others, he played with John Coltrane, Thelonious Monk and Mongo 
Santamaria. Mainly, he enjoyed a forty year association with bandleader Sun Ra. His son 
Deval Patrick became Governor of Massachusetts in 2007.] 

•Ray Barretto; Hard Hands (Fania; SLP-362). 

ITracks : Al. Hard Hands. A2. Abidjan. A3. Love Beads (instr.). A4. Mi Ritmo Te 
Llama. A5. Got To Have You. Bl. Son Con Cuero. B2. Mirame De Frente. B3. New York 
Soul. B4. Ahora Si. Lead vocals : Adalberto Santiago, Rene Lopez. Coro : Willie Torres, 


Jimmy Sabater. Musicians : Ray Barretto, leader & congas', Orestes Vilato, timbales & 
drums; Bobby “Mr Soul” Valentin, bass; Tony Fuentes, bongos; Louis Cruz, piano; 
Adalberto Santiago, giiiro; Joseph “Papy” Roman, Rene Lopez & Roberto Rodriguez, 
trumpets. Arrangers : Ray Barretto, Louis Cruz (A3, B2). Producer : Jerry Masucci. 
Notes : This was another album which reflected that Barretto was at the vanguard of the 
Latin Soul movement, with examples such as tracks A5, B1 and B3. ♦ Adalberto sang 
lead on tracks A2, A4, B2, B4; while Rene led on Al, A5, B3. ♦ Willie and Jimmy’s 
participation was not noted on the original LP, but was acknowledged for the CD re- 
issue. On Mirame De Frente, Willie let out with an elongated “y dice.”] 

•Ray Terrace Band: Home Of Boogaloo (Tower; ST-5105). 

ITracks : Al. You ’ve Been Talking ‘Bout Me Baby. A2. Wade In The Water (instr.). A3. / 
Make A Fool Of Myself. A4. Get On Up. A5. Manteca (instr.). Bl. Listen To Me. B2. 
Wiggle, Waggle (instr.). B3. Michelle. B4. HalfWay Down (instr.). B5. There Is A Moun- 
tain (instr.). Lead vocals : Willie Torres. Coro : female chorus. Arranger : Marty Sheller. 
Producer : Ray Terrace. Notes : The LP included touches of Latin, R&B and Jazz. Al- 
though Willie’s photo did not appear on the LP jacket, he was given a good review in the 
liner notes by WEVD radio’s Joe Gaines: “In searching for a lead vocalist, Ray desired 
someone thoroughly familiar with Latin soul and R&B. He has found the multi-talented 
Willie Torres, who literally explodes on the renditions of 7 Make A Fool Of Myself, ’ 
‘Listen To Me, ’ and ‘Michelle. ’ In ‘Home of Boogaloo, ’ Willie reaches a peak of excel- 
lence which completes the ‘Special sound’ present throughout the entire album. ” ♦ With 
a cover displaying Black party goers and tunes such as Chano Pozo and Dizzy Gillespie’s 
Manteca, the Negro Spiritual Wade In The Water and the funky Get On Up, obviously 
producer Ray Terrace was targeting the African-American audience. ♦ On the tune 
You’ve Been Talking ‘Bout Me Baby, a 45-rpm single (Capitol 4C-3127; Philippines 
issue) was released which featured a slightly, longer version and a pronounced electric 
organ accompaniment. On the latter, this recording differed from the brass band sound 
version on the LP. The track was notable for Willie’s spoken dialogue midway in the 
tune. Commentary : Here’s another example of an LP which could have raised Willie’s 
profile. No photo means the public doesn’t associate the LP with the image of the singer.] 

•Tito Puente 0.: The King (Tico; SLP-1172). 

ITracks : Al. Fiesta Con Puente. A2. TP's Shing-A-Ling. A3. Guaguanco Margarito. A4. 
It Was Love (Fue Amorf . A5. Safari (instr.). Bl .TP Treaf . B2. Pata Pata. B3. Erasmo 
El Loco. B4. Shing-A Tin Tin. B5. Ta Contento El Pueblo *. Lead vocals : Santos Colon, 
Andy “Gump” Senatore 1 , Rudy Calzadof Coro : Willie Torres, Jimmy Sabater, La Lupe, 
Margie Puente, Willie Garcia, Bobby Marin. Musicians : Tito Puente, leader, timbales & 
percussion; Pete Fanelli & Stanley Bronstein, alto saxes; Dick “Taco” Mesa, tenor sax; 
Mario Rivera, baritone sax; Victor “Vitin” Paz, trumpet; Pedro “Puchi” Boulong, Jimmy 
Frisaura & Andy “Gump” Senatore, trumpets, bass trumpets; Gilbert Lopez, piano; Bob- 


by Rodriguez, bass; Angel Allende, congas; Jimmy Centeno, bongos & bell. Arrangers : 
Tito Puente, Nick Jimenez (A5). Producer : Pancho Cristal. Notes : This was Tito’s nod 
to the “Boogaloo” movement, a genre which he did not like very much. Track assign- 
ments for lead vocals were as follows: A1 (coro); A2, A3, B2-B4 (Santos); A4, B1 
(Andy); and B5 (Rudy). Lead vocal assignments were listed on the original album back 
cover: a rare occurrence during Puente’s Tico LP era. ♦ Along with Willie, the CD re- 
issue liner notes listed the coro participation of La Lupe. The prevailing thinking had 
been that by this period, musically speaking, she and Puente had parted ways acrimoni- 
ously. Her inclusion on this LP suggests the contrary. ♦ On track A2, Willie exclaimed “a 
comer,” while Sabater repeatedly shouted “au go go!” For TP Treat , Torres announced 
with jive lingo: “Here we is, here we stay, and here’s where it’s at.” Willie was most 
prominent on Erasmo El Loco, vocally letting out with a maniacal, “loco” laugh while 
backing up Santos. On B3 and B4, Puente did his version of scat singing in goofy, 
pseudo-mocking manner. ♦ Nick Jimenez wrote and arranged the instrumental Safari. On 
the latter, Nick’s song was titled originally as “Whatchamacallit.” Puente did not like the 
title and decided to rename it as Safari. ♦ It’s a family affair: husbands and wives ap- 
peared together on this LP - Tito & Margie Puente; La Lupe & Willie Garcia.] 

•Tito Puente 0.: “Have A Ball Baby” (Tico; T-496 2641). 

rLead vocals : Willie Torres, Ray Pollard, Jimmy Sabater. Pro- 
ducer : Pancho Cristal. Notes : This boogaloo style track was 
written by Tico producer Pancho Cristal. It appeared on the B 
side of a 45-rpm disc, coupled with “TP’s Shing-A-Ling” on 
the A side. The white label stated “radio station copy” “not for 
sale.” “TP’s Shing-A-Ling” was included on the 1968 Tico LP 
The King, mentioned above. As such, it may be surmised that 
Have A Ball Baby was recorded at or close to that session. This 
author has conducted an exhaustive review of Puente’s Tico albums. Have A Ball Baby 
does not appear on any of these LPs. For this discography, Puente biographer Joe Conzo, 
Sr. confirmed that the tune was released in very limited quantities on an orange label Tico 
45-rpm platter. Thus, it is among Puente’s and Willie’s rarest recordings. ♦ Willie ex- 
claimed “do it girl, cause here I is,” while Jimmy shouted “Au go-go!” Right photo : 
Cover from an unrelated Pollard CD.] 

•Tito Rodriguez: Estoy Como Nunca (UA Latino; Stereo LS 61033). 

ITracks : Al. Estoy Como Nunca. A2. Tomame Ya. A3. Bilongo. A4. Buscando La Melo- 
dia. A5. Empego Naroco. Bl. Se Va El Manguero. B2. Estamos En Guerra. B3. El Agua 
De Belen. B4. Modulando. B5. Carnaval En Caracas. Lead vocals : Tito Rodriguez. Co- 
ro: Willie Torres, Jimmy Sabater. Musicians : Johnny “Dandy” Rodriguez, conga; Man- 
ny Oquendo, bongos; Mike Collazo, timbales; Victor “Vitin” Paz, Mel Davis, trumpets; 
Buddy Morrow, trombone; Eddie Caine, alto sax; Aaron Sachs, tenor sax; Dave Kurtzer, 




baritone sax; Rene Hernandez, piano; others. Arrangers : Rene Hernandez; Ray Santos 
(A2, B2, B3, B4, B5). Producer : Leroy Holmes. Notes : According to the CD re-issue, 
this session was recorded on October 8, 1968 at Capitol Studios, N.Y.C. Willie confirmed 
that he and Jimmy were on coro. Their vocal presence was most evident on the title track 
Al. The bongos solo on A5 was by Manny Oquendo. For this discography, Ray Santos 
stated that the band used was sizable, with many more musicians than is listed here.] 

•Willie Rosario 0.: Two Too Much (Musicor MS-6039/MM-4039; Artol ACS-6039). 

ITracks : Al. Let's Boogaloo. A2. Yo Soy Abacua. A3. Shining Knight. A4. Y Quiero 
Verte. A5. Calypso Blues. Bl. Let's Have A Love-In. B2. Todo Se Olvida. B3. Que Hu- 
manidad. B4. Corazon Abandonado. B5. Babalu's Boogaloo. Vocalists : Frankie Figue- 
roa, Pete Bonet, Willie Torres. Coro : Jimmy Sabater, unidentified female. Producer : Al 
Santiago. Notes : Figueroa was given prominence in the liner notes and with his photo on 
the LP back cover. And yet, he shared lead vocals with the others. The lead vocal 
assignments were as follows: A2, A4, B2-B4 (Figueroa); Al, Bl, B5 (Bonet); and A3, 
A5 (Torres). All vocalists were identified on the back cover. ♦ Willie’s English language 
solos demonstrated his range as a singer: the R&B-Soul of Shining Knight (written by 
Bobby Marin) and the self-evident Calypso Blues (written by Nat King Cole). Willie’s 
coro vocals were prominent on Let’s Boogaloo and Babalu ’s Boogaloo; and his “y dice” 
made an appearance on Yo Soy Abacua. ♦ Although uncredited, on the Bonet led Baba- 
lu’ s Boogaloo, the principal coro vocalist next to Torres was Jimmy Sabater. On the 
latter, Sabater’ s presence was confirmed by his son Jimmy, Jr. Moreover, Jimmy’s 
composition Yo Soy Abacua was used on this album. ♦ Artist Izzy Sanabria designed the 
original album cover. Anecdote : As a youth, Torres played stickball with his neighbor- 
hood “Puerto Rican Knights.” Here, as an adult, he was singing about the “hippest daddy 
on the scene . . . that big mother and his big white horse” - the Shining Knight. On the 
latter, Bobby Marin revealed for this discography that the inspiration for Shining Knight 
was an “Ajax” detergent commercial in which a white knight would appear using a lance 
to zap clothes clean. Commentary : In the Introduction to this discography, it was 
suggested that Willie’s recording career afforded the reader the opportunity to compare 
various “sounds” throughout Latin music history. According to an article by John Child 
at descarga.com, this album marked the debut of Rosario’s trademark four trumpets with 
baritone sax frontline. Moreover, in a 1994 column by the LP’s producer Al Santiago, Al 
stated that he suggested the idea to Rosario. Additionally, Al had suggested to Mon 
Rivera that he use an all trombone lineup for the 1963 Que Gente Averigua LP. In turn, 
Rivera influenced trombonist Willie Colon. All of these antecedent developments helped 
shape the “Salsa” sound that was to come in the 1970s.] 
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1 968 - LP Covers 
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COPY 
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Manny Burgos and his orchestra 
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45 RPM 


Little Dipper 
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Original LP cover 
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-1969 


•Bobby Valentin: Let's Turn On/ Arrebatarnos (Fania; SLP-343). 

ITracks : Al. Use It Before You Lose It. A2. Yo. A3. Pa ’ Eso Bebes. A4. Keep The Faith. 
A5. Yambu. Bl. Boogaloo Y Shingaling. B2. Margarito. B3. Descarga En Mozambique. 
B4. Funky Big Feet. B5. Ki Ki Ri Ki. Lead vocals : Marcelino “Junior” Morales. Coro : 
Willie Torres, Jimmy Sabater, others. Musicians : Bobby Valentin, leader & trumpet ; 
Cookie Mattero, tenor sax; Glen John Miller, trombone; John “Flaco” Rivera, bass; Joe 
Torres, piano; Fred “Poppy” Pagani, timbales; Jimmy Maulen, conga; George “Chu” 
Del, bongos. Producer : Jerry Masucci. Notes : With the unfortunate exception of Torres 
and Sabater, the band personnel was listed on the original LP back cover. Although un- 
confirmed, an aural examination strongly suggests that on the English language tracks 
(Al, A4, B4), someone other than Morales was used as lead vocalist. On Pa ’ Eso Bebes, 
the names of “Victor” and “Fernando” were mentioned. It is uncertain whether these 
were ficticious names used or referred to the several other voices heard on this particular 
track. ♦ Willie’s “y dice” and “a comer” made their appearances on Al. On Boogaloo Y 
Shingaling, Jimmy shouted out with his usual catch phrases “anda” and “Au Go-Go.” ♦ 
The original front cover photo was taken by Larry Harlow. The purposely unfocused 
photo displayed multiple images of Valentin lighting up what appeared to be a marijuana 
joint. In a subsequent re-issue of the LP, a less provocative alternate cover was created by 
Izzy Sanabria. ♦ Several internet reviews were unanimous in their praise for this album. 
At dustygroove.com, the review stated: “Stone slamming boogaloo - and one of the 
greatest albums from a young Bobby Valentin! Bobby's really cooking on all burners 
here - mixing together a bit of Latin jazz with a headier, trippier style of Latin soul - one 
that features lots of sinister undercurrents in the rhythms, making for a sense of darkness 
that's really counterbalanced by the joyous feel of the grooves. This sublime mix can be 
heard to perfect effect in the amazing "Use It Before You Lose It", a monster track that's 
sure to fill any dancefloor - but the whole album 's wonderful . . . ”] 

•Celia Cruz & Tito Puente: Quimbo Quimbumbia (Tico; SLP-1193). 

ITracks : Al .Aquarius /Let The Sun Shine In. A2. Yo Soy La Voz. A3. La Danza De La 
Chiva. A4. Mi Querida Borinquen. A5. Genesis. Bl. Quimbo Quimbumbia. B2. Yo Re- 
gimes are. B3. En El Batey. B4. Corazon Contento. B5. En El Cafetal. Lead vocals : Celia 
Cruz. Coro : Willie Torres, Santos Colon. Musicians : Tito Puente, timbales; Johnny 
“Dandy” Rodriguez, bongos; Joe Loco, piano; others. Arranger/Producer : Tito Puente. 
Notes : 3 of Rudy Calzado’s songs were used (A2, B3, B5). ♦ Charlie Palmieri was listed 
as “A & R” person. Palmieri may have played electric organ on certain tracks (Al, A5, 
B4, B5). By this period, Puente, Palmieri and Loco were sharing an office at 1674 Broad- 
way in Manhattan under the name of Bandaide, whereby they provided music arrange- 
ments. Thus, musical collaborations among them were not unusual. ♦ On Aquarius, Celia 
delivered her Spanish version of one of the flower generation’s anthems. ♦ Several voices 
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may be heard in the coro. However, the close integration of their voices makes vocal 
identification difficult. Anecdote : According to Willie, on this session renown pianist 
Loco felt that Torres had sung an incorrect note during a particular song. Willie 
disagreed. Puente listened to the rehearsal tape playback. On the piano, Tito played the 
tune and repeatedly plucked the note Torres had sung on tape. Willie was correct. 
Jokingly, Tito chided Joe with the remark, “Joe what’s the matter, you got a tin ear? 
Willie knows what he’s doing.”] 

•Jimmy Sabater: Solo (Tico; TRLP-1190). 

fTracks : Al. A Man Ain't Supposed To Cry. A2. Druma Kuyi. A3. Salchicha Con Huevo. 
A4. Times Are Changin A5. Malambo. A6. La Lie, La Lie. Bl. Babalao. B2. Desperate- 
ly. B3. Para Gozar Belen. B4. Memories Of You. B5. La Tumba Soy Yo. Lead vocals : 
Jimmy Sabater. Coro : Willie Torres, Santos Colon, Frank “Machito” Grillo, Ray Pollard, 
others. Musicians : Bobby Rodriguez, bass; Johnny “Dandy” Rodriguez, bongos; J. 
Colon & Ray Barretto, congas; Sonny Bravo, piano, electric organ; Mike Collazo, Tito 
Puente, timbales; Morty Lazaar, sax; Barry Rogers, trombone; Hector de Leon, trumpet. 
Producer : George Goldner. Notes : During a period of recording inactivity by the Joe 
Cuba Sextet, Jimmy recorded his first official “solo” LP. This bi-lingual album included 
a set featuring Cuban rhythms and Latin Soul. An unidentified electric guitarist was 
featured on Al, B2 and B4. ♦ According to Jimmy Sabater, Jr., his dad had informed him 
previously that several uncredited musicians participated on this and Sabater’ s subse- 
quent LP El Hijo De Teresa; including timbaleros Tito Puente and Nicky Marrero, who 
took turns on certain unspecified tracks. For this discography, Sonny Bravo confirmed 
the participation of Tito Puente. Also surprisingly, an uncredited Machito may be heard 
making very brief appearances during the intros to tracks A3 and B3, before Sabater took 
over. Moreover, on the English language tracks (Al, A4, B2, B4), an uncredited African- 
American chorus with Pollard and others was employed. Pollard’s distinctive voice was 
detectable. Strings were included on Memories Of You. ♦ On Salchicha, Jimmy was 
backed principally by Willie and Santos. He would re-record it in 2001 for the “Mo!” 
CD, backed by Son Boricua. ♦ On the original LP back cover, some of the musicians 
were identified, but with their last names abbreviated. It is unclear whether the conguero 
listed as “J. Colon” was Johnny Colon, the bandleader-composer of Boogaloo Blues 
fame. ♦ It’s a family affair: cousins Bobby Rodriguez and Sonny Bravo appeared together 
on this LP.] 

•Willie Rodriguez 0.: Soogie (Mary Lou; 1810). 

fTracks : Al. My Dog Soogie\ Al. La Puerta Del Dolor. A3. El Chivo. A4. Grande. A5. 
Los Callos De Dolores. Bl. Porque Yo Te Amo. B2. Al Compas Del Giiiro. B3. Paul’s 
Thing (instr.). B4. Salsa Con Willie Rodriguez. Lead vocals : Sammy Figueroa. Coro : 
Willie Torres^, Chivirico Davila. Musicians : Willie Rodriguez, leader, trumpet; Victor 
“Vitin” Paz, Miguelito Ramos, trumpets; Martin Martinez, timbales, traps; Milton Cardo- 


na, congas: ; Barry Rogers, trombone ; Mario Rivera, ,vax; Louie Rodriguez, sax, flute ; Joe 
Loco, piano; Jack Cotter, bass. Notes : According to the LP liner notes, this session was 
wrapped up on November 4, 1969. Moreover, the notes hinted at pianist Joe Loco being 
responsible for the arrangements. Being the composer and featured player, bassist Jack 
Cotter was the likely arranger of the instrumental Paul ’s Thing. ♦ The CD re-issue back 
cover omitted listing track 4 {Grande), despite its inclusion on the CD. Bobby Marin was 
listed as musical director. Rather than Rodriguez, Victor “Vitin” Paz took the trumpet 
solo at the end of the improvised descarga Salsa Con Willie Rodriguez. Anecdote : Willie 
Rodriguez’s earthly remains are buried in St. Raymond’s Cemetery, in the Bronx, New 
York. His headstone displays a photo of the musician with his trumpet. It is the same 
photo that adorned this album! Commentary : Despite some wonderful music, this LP 
irked your author to no end and partly inspired the creation of this discography. It was a 
prime example of “non-crediting.” On the LP’s front cover, there was a photo of Willie 
Rodriguez with his name and the album’s title “Soogie” in large, bold letters. On sides A 
and B, the Mary Lou LP vinyl label included a colored photo of a little girl sitting next to 
her stuffed dog. Thus, the focus of the album was on the title track. On the back cover, 
also in large, bold letters, Sammy Figueroa was listed as featured vocalist. And yet, it was 
Torres who sang the novelty semi-hit My Dog Soogiel Apparently, Sammy couldn’t cut it 
singing in English, so Willie was brought in.] 

•Willie Rodriguez 0.: The Puerto Rican Kid (Mary Lou; MLP1026). 

ITracks : Al. Puerto Rican. A2. Campesino. A3. Vida Fiel. A4. Mi Pueblo Y Mis 
Amigos. Bl. Fiesta. B2. Guaguanco #7. B3. El Velorio. B4. Que Dichoso Es. B5. Ruby 
(instr.). Lead vocals : Johnny Caban. Coro : Willie Torres, Yayo El Indio, others. 
Musicians : Willie Rodriguez, leader & trumpet; Miguelito Ramos, trumpet; Louie 
Rodriguez, sax & flute; others. Notes : Another example of early “salsa dura” with a 
varied collection comprised of Merengue, Son, Bomba, Calypso, Guaracha and Guaguan- 
co. Despite Yayo’s powerful ear-shattering coro vocals, Willie was heard on Puerto 
Rican; Mi Pueblo Y Mis Amigos; and Fiesta. Bobby Marin was listed as coordinator. ♦ 
Rodriguez composed five out of the nine tracks (A1-A4, Bl). Puerto Rican was inspired 
by and written for the 1960s Puerto Rican activist-protest group The Young Lords. The 
pretty bolero Vida Fiel featured an extended vibes solo, by an undetermined vibist.] 
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1969: LP COVERS 
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JOE CUBA SEXTET, “ON TOUR”, circa 1968-69 


A. HARLEM. N.Y.C.: Apollo Theatre 


Upper Left Corner: Willie & Gilberto. 

Upper Center: Tommy Berrios, Slim Cordero. 

Upper Right Corner: Apollo Theatre marquee; Joe Cuba billed above The Drifters. 
Right Side Down: Nick Jimenez, Jimmy Sabater, Willie & Gilberto. 

Center oval: Tommy, Willie & Siim 


Photos this page & next by Doc Anderson. Willie Torres archives 
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B. 

SAN JUAN, Puerto Rico: El Flambovan Hotel 


' 




This page, above & below: Jimmy Sabater, timbales; Jules “Slim” Cordero, bass; 
Willie Torres, lead vocals; Oscar Garcia, vibes & Gilberto Calderon, conaa. 









C. MEXICO CITY, Mexico: Los Globos Nightclub 



Backstage: Oscar Garcia, Nick Jimenez, Gilberto Calderon, 
unidentified Mexican celebrity, Jimmy Sabater, Willie Torres 
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This page, above & 


below: Mexican singer Pepe Jara (“El Trovador Solitario’’), 
backstage with Willie Torres. 
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D. The BRONX, N.Y.C.: Teatro Puerto Rico 
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Above, L-R: Jimmy Sabater, unidentified sax player, Willie, singer Bobby Capo and Gilberto 
Below, L-R: Venezuelan singer Felipe Pirela (“El Bolerista De America”), Willie Torres, 

and Mexican singer Alberto Vasquez 
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♦ Left pic: Bobby Capo, 
Willie Torres. 
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♦ Bottom pic: Willie 
Torres, with singers 
Roberto Ledesma, 
Mike Amadeo. 
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1970s- Y Dice! 



Chico Mendoza 


This decade began with Willie’s “retire- 
ment” from full-time, live performance. 
However, he continued to provide lead and 
coro vocals to many recording projects; most 
notably singing lead on all the tunes for the 
Joe Cuba Sextet LP “ Recuerdos De Mi 
Querido Barrio .” Additionally, there were 
several released/unreleased sessions led by 
producer Bobby Marin and musician Chico 
Mendoza with the Latin-Jazz/Funk band, 
Ocho and other projects. 



Bobby Marin 


-1970 


•OCTOBER: RETIRED FROM FULL-TIME, LIVE PERFORMANCE to become 
a New York City Metropolitan Transit Authority bus driver. 


•Celia Cruz: Etc., Etc., Etc. (Tico; LP-1207). 

ITracks : Al. Etc. Etc. Etc. A2. Bomboro Quina. A3. Ya Me Libere. A4. A Medias De La 
Noche. A5. Camamori. Bl. Sugar, Sugar. B2. Falluco. B3. Falsia. B4. Tanto. B5. 
Bailando Elegua. Lead vocals : Celia Cruz. Coro : Willie Torres, others. Arranger : Tito 
Puente. Producer : Tito Puente. Notes : Charlie Palmieri was listed as the “A&R” person. 
♦ This LP was a harkening back to her days singing with La Sonora Matancera. Here, the 
orchestra was conducted by pianist, composer and arranger Lino Frias, who enjoyed a 32 
year association as Matancera’ s principal pianist. Frias also wrote tracks A5 and B5. ♦ 
Puente produced the LP and supplied the arrangements. Rudy Calzado wrote the Spanish 
lyric to the bubble gum Pop tune Sugar, Sugar, a #1 hit in 1969 on the Billboard Top 100 
chart for the studio group The Archies. ♦ Willie’s tenor harmony was most noticeable on 
tracks Al, A5 and B2.]. 

•Jimmy Sabater: El Hijo De Teresa (Tico; LP-1211). 

ITracks : Al. La Flauta. A2. Now That You've Gone. A3. Por Primera Vez. A4. Kool It. 
A5. La Peleona. A6. Doha Teresa. Bl. Vida. B2. Wichita Lineman. B3. Yroco. B4. El 
Albanil. B5. Sufre Como Yo Sufri. Lead vocals : Jimmy Sabater. Coro : Willie Torres, 
Yayo El Indio, Ray Pollard, others. Musicians : Mauricio Smith, flute, tenor sax; Louie 
Ramirez, piano (Bl); Barry Rogers, trombone (solos on A4, B2); others. Arrangers : 
Louie Ramirez (Al, A3, A5, A6, Bl, B3-B5); Martin Sheller (A2, A4, B2). Producer : 
Miguel Estivill. Notes : For his second solo effort, Sabater served up another wonderful 
bilingual album featuring typical Cuban rhythms and Latin Funk-Rock-Soul. This LP had 
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special significance for Jimmy since it was dedicated to his mother. ♦ Sufre Como Yo 
Sufri was written by Jimmy’s current wife Mildred Sabater. Four of Marcelino Guerra’s 
songs were used: Al, A3, A5 and B4. ♦ As with the previous Solo LP, here an unidenti- 
fied electric guitarist, coupled with an African-American chorus which included Pollard 
were employed on the English language tracks: A2, A4, and B2. As stated above for the 
Solo album, several uncredited, guest musicians may have participated on this session: 
timbaleros Tito Puente and Nicky Marrero; and flutist Mauricio Smith who was featured 
on track Al. Towards the end of the Funk-Jazz Kool It, Sabater referred to “Freddie” 
during the drum solo; and another individual by stating “Tito, Tito, I can’t stand it.” 
Strings were used on Wichita Lineman. ♦ As with this album, gradually into the 1970s 
and beyond, the coro vocals were mixed closer together making vocal identifications 
difficult.] 

•Manolin Gonzalez Y Su Tribu; Manolin Gonzalez Y Su Tribu (Ansonia; SALP 1484). 

ITracks : Al. Tapate De La Lengua. A2. Cancion De La Serrania. A3. I'll Never Fall In 
Love Again. A4. El Leon Afeita'o. A5. Movin' With Manny. Bl. Quiero Amanecer. B2. 
Imagines. B3. By The Time I Get To Phoenix. B4. Esperare'. B5. Bilongo. Vocals : Vitin 
Lopez, Willie Torres^ Chivirico Davila. Coro : unidentified female. Musicians : Manolin 
Gonzalez, alto sax, flute; Senor Pena, tenor sax; Javier Vasquez, piano; Marino Solano, 
bass; others. Arranger : Manolin Gonzalez. Notes : Most probably, the release date was 
early 1970s. One hint as to dating was that Willie led on I'll Never Fall In Love Again, a 
song written in 1968. It became a Dionne Warwicke hit in 1970. For this discography, 
Manolin’ s son Manuel concurred with the 1970 release date. ♦ The lead vocal assign- 
ments were as follows: Al, A4, Bl, B2, B5 (Vitin); A3, B4 (Willie); A2 (Chivirico); A5, 
B3 (all). ♦ In addition to providing the arrangements, Manolin wrote tracks Al and A5. 
He co-wrote the radio hit Tapate De La Lengua with his brother Jorge, who in turn wrote 
A4. ♦ Willie’s English singing ability was called upon for both tracks A3 and B3, with its 
semi Latin-Rock arrangements. Moreover, Torres’ vocal coda on I'll Never Fall In Love 
Again was one of the funkiest performances he had ever given. Also, he got to show his 
vocal range on composer Armando Manzanero’s pretty bolero Esperare. ♦ Along with 
Vitin Lopez, Willie received LP credit. ♦ Amongst other work, Manolin and Javier 
Vasquez played on several albums with “El Sonero Mayor” Ismael Rivera. Manolin was 
Ismael’s musical director and contractor. Javier served as Rivera’s principal arranger. 
Vasquez is a veteran pianist-arranger for Cuba’s La Sonora Matancera and has enjoyed a 
decades long association with this legendary orchestra that continues to the present day. ♦ 
It’s a family affair: brothers Manolin and Jorge composed a song for this LP.] 

•Ray Barretto: Together (Fania; SLP-378). 

ITracks : Al. Together ,t . A2. Adiviname Y Olvidate. A3. Hipocresia Y Falsedad. A4. No 
Olvido A Caracas. A5. De Donde Vengo. Bl. Vive Y Vacila. B2. Invitacion Al Son. B3. 
Tin Tin Deo. Lead vocals : Adalberto Santiago, Ray Barretto 1 . Coro : Willie Torres, 


Jimmy Sabater, others. Musicians : Ray Barretto, leader & conga ; Roberto Rodriguez & 
Joseph “Papy” Roman, trumpets ; Orestes Vilato, timbales; Tony Fuentes, bongos; Louis 
Cruz, piano; Andy Gonzalez, bass; Adalberto Santiago, bell. Notes : Barretto himself 
provided the vocals on the English language title track Together, a socially conscious 
song regarding race relations. The rest of the LP was straightaway hard driving salsa 
tunes led vocally by Adalberto. ♦ Although they sang on several tracks, Torres was most 
detectable on tracks A4, A5, B1 and B2; while Sabater’s catch phrase “vamos pa’ ya” 
was barely audible on A4 and B2.] 

•Tito Puente 0.: Pa’ Lante! Straight! (Tico; LP-1214) 

ITracks : Al. Pa' Lante. A2. No Voy A La Luna. A3. No Puedo Ser Feliz (instr.). A4. Hit 
The Bongo. A5. Araquita (instr.). Bl. Lindo Palomar. B2. Mi Jevita. B3. Nuestra Can- 
cion. B4. Watch It (instr.). B5. Cuero. Lead vocals : Menique; Santos Colon. Coro : 
Willie Torres, Noraida Hernandez, others. Musicians : Tito Puente, timbales, vibes; Char- 
lie Palmieri, electric organ (B4); Pedro “Puchi” Boulong & Jimmy Frisaura, trumpets; 
Dick “Taco” Mesa, tenor sax; Mario Rivera, baritone sax; Don Palmer, alto sax; Carlos 
Castillo, bass; Johnny “Dandy” Rodriguez, bongos; Jose Madera, Jr., conga; others. 
Producer : Tito Puente. Notes : Charlie Palmieri was listed as A&R person and played 
electric organ on the funky track Watch It. The latter was written by Dick “Taco” Mesa, 
who also took a soulful tenor sax solo. ♦ Lead vocal assignments were as follows: Santos 
(A2, Bl, B3); Menique (Al, B2, B5). ♦ An aural examination suggests that Willie’s 
participation was limited to coro duties on Mi Jevita. Hit The Bongo was a mostly 
instrumental track, with the chorus singing “dale” or “hit.” ♦ Panamanian lead vocalist 
Miguel “Menique” Barcasnegras was the brother-in-law of timbalero Kako. ♦ Noraida 
Hernandez was married to Beny More. By this date, she was his widow. In the early 
1970s, she recorded three LPs as a soloist with Puente.] 

»)»)(«(« 


-1971 


•Joe Cuba Sextet: Recuerdos De Mi Querido Barrio (Tico; SLP-1226). 

ITracks : Al. El Tabacon. A2. Contigo En La Distancia. A3. La Tortilla. A4. Contigo 
Aprendl. A5. Pataqubiriquambambaram (En El Stoop). Bl. Ritmo De Joe Cuba (Jimmy’s 
Jump). B2. Whisper The Word Love/Delirio. B3. Oye Como Va (Aprietalo). B4. Nostal- 
gia Habanera. B5. Guaguanco De Los Barrios. B6. Dulce Como La Miel. Lead vocals : 
Willie Torres. Coro : Menique, Jimmy Sabater. Musicians : Jimmy Sabater, timbales; 
Jules “Slim” Cordero, bass; Alfredo Rodriguez, piano; Alberto Delgado, vibes; Gilberto 
“Sonny” Calderon, conga. Producer : Miguel Estivill. Notes : A laudable showcase of his 
talent, Willie sang lead or solo on all tracks. Also, Torres wrote the English lyric on track 
B2, which featured typical Sextet R&B harmonies. The album included re-recordings of 
“Oye Como Va” (previously appeared as Aprieta, on the 1964 Seeco LP Diggin’ The 



Most)', and “Ritmo De Joe Cuba (Jimmy’s Jump)” (1958 Mardi-Gras LP Red, Hot And 
Cha Cha Cha). Both originals featured Cheo Feliciano on lead vocals. ♦ As previously 
stated in the Introduction to this discography, Torres’ stylized reading of the boleros (A2, 
A4, B2, B4) reflected a Jazz trait in terms of exaggerated dynamics, bending of notes and 
the stretching of phrases. Moreover, Willie employed some Jazz scat singing on the eight 
minute tongue-twister Pataqubiriquambambaran (En El Stoop). Menique also joined in 
the scat singing, although his phrases were not as varied as Willie’s. ♦ Alternatively, 
Torres never considered himself a “salsero.” However, on tracks Al, A3, B3, B5 and the 
seven minute track Ritmo De Joe Cuba (Jimmy's Jump), his “soneos” in response to the 
coro demonstrated that he was more than adequate. Of course, Willie’s “y dice” and 
“here I is” were sprinkled here and there. ♦ Alfredo Rodriguez’ piano solos sparkled 
throughout, especially on tracks A4, B5 and B6. Commentary : As the “Velvet Voice” 
LP featured Jimmy Sabater, this was essentially Willie’s album. And yet, there was no 
photo on the cover of Willie or the group. Instead, with one later exception (1972’s 
Bustin ’ Out), this album began an unfortunate reverting back to the initial LPs with only 
Gilberto’s image on the jacket.] 

•Willie Rodriguez y Su 0.: Descarga 71 (Salsa; SSLP-2002). 

ITracks : Al. Descarga ’71. A2. Amores Con La Luna. A3. Dolor Y Pena. Bl. Descarga 
‘72. B2. Solo Para Ti. B3. La Mulata Maria. B4. Dame Un Chance. B5. Sujetate La Len- 
gua. B6. Los Que Lloran Son Los Ninos. Lead vocals : Sammy Figueroa, Johnny Caban. 
Coro : Willie Torres, others. Arrangers : Willie Rodriguez, Joe Loco. Notes : In a website 
interview with PassionDisc.com, Rodriguez revealed his lack of involvement in putting 
this album together and its release. Those in charge of the Salsa label assembled this LP, 
mixing previously unreleased tracks that were on the shelf and older selections from his 
MAN and Mary Lou recordings. ♦ Previously, Descarga ‘71 appeared on the above listed 
1969 Soogie LP, titled “Salsa Con Willie Rodriguez.” Presumably, most of the musicians 
listed for the Soogie album are on this LP. Torres’ coro contributions were limited to 
tracks Al and A2. On Amores Con La Luna, Willie began his “y dice” only to have 
Sammy clumsily step on the catch phrase. Torres got in the “last word” by coming back 
with a quick and emphatic “a comer!” The latter was inspired by the 1969 Apollo moon 
landing. ♦ Here, Sammy sang lead on Sujetate La Lengua. For the Fonseca label, 
Rodriguez had recorded the song previously with Adalberto Santiago on the 1966 LP, 
titled Willie Rodriguez And His Orchestra (Fonseca LP 1 120).] 

R) so c& es 


-1972 


•Celia Cruz & Tito Puente: Algo Especial Para Recordar (Tico; LP-1304) 

ITracks : Al. Boned. A2. Tatalibaba. A3. Extraho Amor. A4. Mi Rico Son. A5. A Todos 
Mis Amigos. Bl. Dile Que Por Mi No Tema. B2. Cao Cao Mani Picao. B3. Vaca Pinta. 
B4. De Noche. B5. Pa' La Paloma. Lead vocals : Celia Cruz. Coro : Willie Torres, Yayo 
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El Indio, others. Musicians : Tito Puente, timbales', Pedro “Puchi” Boulong & Jimmy Fri- 
saura, trumpets', Dick “Taco” Mesa, tenor sax: ; Mario Rivera, baritone sax', Bobby Rodri- 
guez, bass', Johnny “Dandy” Rodriguez, bongos', Jose Madera, Jr., congas ; others. 
Arranger : Tito Puente. Producer : Joe Cain. Notes : This was the last LP collaboration 
Celia and Tito made for the Tico label. ♦ Yayo’s strong vocals washed over the other 
coro voices. Willie’s voice was barely detectable on Boned and Mi Rico Son. ♦ Band per- 
sonnel details are hard to come by for Tito’s Tico sessions, even when CD re-issues are 
released. The above band personnel details were gleaned in part from a 1978 Tico LP re- 
issue of Celia’s Tico recordings titled A Todos Mis Amigos (JMTS 1423, Series 0698). 
The latter was compiled by A1 Santiago.] 

•Chivirico Davila: Chivirico . . .De Nuevo (Cotique; CS-1066 & LPS-88.010) 

TTracks : Al. Que Mala Es La Humanidad. A2. Han Pasado Algunos Dias. A3. Lo Pie- 
den Las Nenas. A4. Arrancame La Vida. A5. Margarita. Bl. Mi Son. B2. Que Mas Pue- 
do Pedir. B3. Cero Casamiento. B4. Ahora No Me Conoces. B5. Mi Colora. Lead vo- 
cals : Chivirico Davila. Coro : Willie Torres, Yayo El Indio, others. Notes : Details on this 
rare LP are elusive. Yayo can be heard throughout; while Willie was barely detectable on 
A3. Conjectually, the inclusion of vibes on certain tracks (A4, B4) may indicate the parti- 
cipation of Louie Ramirez. At the time, Louie had recorded for Cotique and was a staff 
producer for this album’s distributing company Fania records.] 

•Louie Ramirez: AN Baba (Fania; SLP-357). 

ITracks : Al. Ungawa. A2. El Titere. A3. 1 Dig Rhythm. A4. What Can I Do?' A5. Cook- 
ing With Ali. Bl. Ali Baba. B2. Cachita. B3. It's Not What You Say\ B4. Yambu. Lead 
vocals : Bobby Marin (English), Rudy Calzado (Spanish). Coro : Willie Torres, Jimmy 
Sabater, The Latin Chords (Frank Delgado, Raphael Sanchez, etc.) 1 . Musicians : Louie 
Ramirez, leader & timbales', Elio Osacar (aka Sonny Bravo), piano', Larry Spencer, 
Alberto “Panama” DeMercado, Bobby Valentin & Hector de Leon, trumpets', Manuel 
Gonzalez, trombone', Victor David Perez & Bobby Rodriguez, bass; Victor Allende, 
conga; Johnny “Dandy” Rodriguez, bongos & bell. Arranger : Louie Ramirez. Produ- 
cer : Jerry Masucci. Notes : According to the Fania website, Louie signed with Fania in 
1971. This bi-lingual LP was released in 1972. The album was typical of this time frame 
in presenting Cuban rhythms and English language Boogaloo-Latin Soul tracks. Ramirez 
wrote six out of the nine tracks (Al to A3, A5, Bl, B4), with Marin composing two 
others (A4, B3). ♦ Lead vocal assignments were as follows: Al, A3, A4, Bl, B3 (Marin); 
A2, A5, B2 (Calzado). In keeping with the “Arabian” themed album title, Ramirez gave a 
spoken intro on Ungawa urging the audience to buy the LP so that he could buy “a 
couple of camels. . .” Willie sang lead on El Titere for Ramirez’ 1964 LP Vibes Galore. 
Here, Rudy led on the tune. Torres joined him in duet on the tail end of the track. Willie’s 
“y dice” emerged on the son montuno Cookin’ With Ali. ♦ It’s a family affair: cousins 


Bobby Rodriguez and Sonny Bravo (here listed with his birth name “Elio Osacar”) 
appeared together on this LP.] 

•Joe Cuba Sextet: Bustin’ Out (Tico; CLP-1300). 

ITracks : Al. What A Baby. A2. Pud-Da-Din. A3. Ain’t It Funny What Love Can Do'. 
A4. Ooh! Ah. B1 . Do You Feel It?' B2. A Thousand Ways 0 . B3. Joe Cuba ’s Madness, Pt. 
1 (instr.). B4. Joe Cuba ’s Madness, Pt. 2. Vocals : Willie Torres, Gilberto Calderon, Ray 
Pollard 1 , Willie Garcia 0 , others. Coro : Jimmy Sabater. Musicians : Alfredo Rodriguez, 
piano; Phil Diaz, vibes; Jimmy Sabater, timbales; Jules “Slim” Cordero, bass; Gilberto 
Calderon, congas. Arrangers : Nick Jimenez (B2); others. Producer : Joe Cain. Notes : 
Musically, Gilberto’s input was more overt than in previous Sextet LPs. Calderon was 
credited with writing/co-writing 6 out of the 8 tunes (Al, A2, A4, Bl, B3, B4); and 
brought his raspy “rap” style vocals to the forefront on several tracks: A2, A4 and Bl. ♦ 
Lead vocal assignments were as follows: Al (Willie Torres); A2, A4 (Gilberto); A3 
(Ray); Bl (Gilberto & Ray); B2 (Willie Garcia & Gilberto); and B4 (unidentified male 
singers). ♦ With uninhibited abandon, Torres’ funky vocals led on What A Baby; while 
his catch phrase “here I is” made an appearance on both Al and halfway through A4. ♦ 
Here, Pud-Da-Din was a remake of one of the first 1956 Rainbow singles recorded by the 
Sextet, Juan Jose (the Pud-Da-Din cha-cha). On this remake, Gilberto rapped in a naugh- 
ty manner while Jimmy and Willie provided a repeated vocal refrain. Also on the latter, 
an electric organ was employed. Because of Pud-Da-Din , some LP covers carried a 
warning label that the song was radio restricted. ♦ Joe Cuba ’s Madness was co-written by 
Charlie Palmieri and included an electric organ. ♦ Some observers have stated that Cal- 
deron’s socio-political rap commentary on Do You Feel It? was a musical answer to the 
messages found on Eddie Palmieri’ s LP Harlem River Drive. ♦ By the time of this LP, a 
changing of the guard had taken place. Previously, founding members Willie, Tommy 
Berrios and Nick Jimenez had left the Sextet. Nevertheless, Nick’s pretty tune A Thou- 
sand Ways appeared on the album. ♦ Lor the 6 th time in his career, Willie’s image appear- 
ed on an LP cover. With black sunglasses and a beard, he was seated on the right side of 
a stoop banging a conga drum. This cover featured an old photo. It was more appropriate 
for the 1971 Recuerdos album, given that the group was situated around a building stoop; 
and contained on that previous LP was the tune Pataqubiriquambambaram (En El 
Stoop). It is curious that Torres was given such prominence on this LP, given that he had 
retired two years earlier from fulltime, live performance.] 

•Ocho: Ocho (UA Latino; 31119). 

ITracks : Al. Oriza. A2. Flautira (instr.). A3. Suena Tu Bongo. A4. Se Me Fue La Mon- 
tuna. Bl. Undress My Mind. B2. Ay Que Frio. B3. Que Pelota! B4. Coco May May. Vo- 
calists : Willie Torres, Jimmy Sabater, Manny Roman. Musicians : Chico Mendoza, pia- 
no, vibraphone; Andy McCloud, bass; Charlie Jones, bongos , percussion; Donald Ho- 
ward, congas; Billy Phipps, baritone sax, flute; Charlie Marshall, tenor sax; Herbie 


Morgan, tenor sax, flute'. Butch Johnson, timbales. Also, Mauricio Smith, flute over-dubs. 
Arranger : Chico Mendoza. Producer : Bobby Marin. Notes : The original LP was titled 
simply Ocho. The subtitle Numero 1-Ay Que Frio appeared on some CD re-issue covers. 
♦ Playing a fusion of Latin, Jazz and Funk, Ocho was a short-lived octet of African- 
American musicians from Newark, New Jersey. Their leader was Chico Mendoza (real 
name Ira Roberts, Jr. of half-Cuban descent), arranger, vibe and keyboard musician, 
percussionist; and a later N.Y.C. radio host (WBGO). Producer Bobby Marin oversaw all 
four of the group’s 1970s albums. Torres participated on two of the four LPs. ♦ Despite 
having “retired” from live performance, Willie contributed to the success of what became 
an often played radio tune: the psychedelic-Soul track Undress My Mind, with Willie 
(English lyrics); Manny (Spanish lyrics); and Jimmy (coro). ♦ Lead vocal assignments 
were as follows: A1 (Sabater); A3, Bl, B2 (Roman); A4, Bl, B3 (Torres); and B4 (all). 

•Ray Barretto: Barretto Power (Fania; SLP-391). 

ITracks : Al. Oye La Noticia. A2. Perla Del Sur. A3. Right On. A4. De Que Te Quejas 
Tu. Bl. Y Dicen. B2. Quitate La Mascara. B3. Se Que Volveras. B4. Power (instr.). Lead 
vocals : Adalberto Santiago, Ray Barretto. Coro : Willie Torres, Hector Lavoe, Justo Be- 
tancourt, Yayo El Indio, Ray Barretto. Musicians : Ray Barretto, congas, percussion', 
Adalberto Santiago, maracas; Rene Lopez, Joseph “Papy” Roman & Roberto Rodriguez, 
trumpets', Louis Cruz, piano, celesta', Orestes Vilato, timbales', Andy Gonzalez, bass', 
Tony Fuentes, bongos, cowbells, giiiro, percussion. Arranger : Ray Barretto. Notes : The 
LP included the hit Quitate La Mascara. Adalberto led on all tracks, except Right On 
which was handled by Rene Lopez. “Coro” assignments were as follows: Al, A2, A4 
(Justo & Yayo); A3 (Barretto); Bl, B2 (Justo, Willie, Hector). After a long career of us- 
ing the phrase “y dice” Willie found himself on an LP in which the phrase or a variation 
of it was the focus of 2 tunes: A4 and Bl. Presumably, while Willie wasn’t around, Adal- 
berto was brave enough to use the phrase on track A4. On Y Dicen, Torres did manage to 
sneak in his alternate phrase “a comer.” ♦ Izzy Sanabria sketched and designed one of his 
best covers with the musicians superimposed on the hair of an enlarged Barretto head.] 

•Ray Barretto: The Message (Fania; SLP-00403). 

ITracks : Al. Se Traba. A2. Con El Cimarron. A3. Alma Con Alma. A4. Flor De Los 
Lindos Campos. Bl. Arrepientete. B2. Te Traigo Mi Son. B3. O Elefante. B4. Seguire Sin 
Sonar. Lead vocals : Adalberto Santiago. Coro : Willie Torres, Justo Betancourt. Musici- 
ans : Ray Barretto, leader, congas', Andy Gonzalez, bass ; Johnny “Dandy” Rodriguez, 
bongos ; Louis Cruz, piano; Orestes Vilato, timbales; Rene Lopez, Joseph “Papy” Roman, 
Roberto Rodriguez, trumpets. Notes : On O Elefante, Adalberto used an “affected” spo- 
ken accent in inquiring over the approaching “elefante,” referring to Barretto riding an 
elephant. It was reminiscent of Wito Cortwright’s spoken banter regarding the approach- 
ing “Watusi” on the 1961 Barretto hit El Watusi. Of course, Willie was “El Watusi.”] 
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•Eddie Palmieri: Eddie Palmieri & Friends - Live At The University of Puerto Rico (Coco; DCLP-107). 

ITracks : Al. Vamonos Pa ’l Monte. A2. Pa’ Huele. Bl. Muheca. B2. The Mod Scene 
(instr.). Cl. Bilongo. C2. Chocolate Ice Cream (instr.). Dl. La Malanga. D2. Amor 
Ciego. D3. La Libertad Logico. D4. Camagueyanos Y Habaneros. Lead vocals (live) : 
Ismael Quintana. Coro (live) : Arturo Campa, Roberto Franquiz. Coro (studio) : Willie 
Torres, Jimmy Sabater. Musicians : Eddie Palmieri, leader & electric piano; Charlie Pal- 
mieri, organ; Alfredo De La Fe, violin; Andy Gonzalez, bass; Nicky Marrero, timbales; 
Eladio Perez, conga; Tommy “Chuckie” Lopez, Jr., bongos; Alfredo “Chocolate” Armen- 
teros & Larry Spencer, trumpets; Jose Rodrigues, trombone; Ronny Cuber, soprano sax. 
Arranger : Eddie Palmieri (arrangement theories and structure). Producers : Eddie Pal- 
mieri, Harvey Averne. Notes : This concert occurred live in the Autumn of 1971 in P.R. 
At a later date, LP co-producer Averne took the original 2-track amateur tapes and made 
some edits and overdubs at the 914 Recording Studios in NYC. Background vocals by 
Willie Torres and Jimmy Sabater were added to enhance the overall sound. Willie and 
Jimmy can be heard more noticeably on the opening track Vamonos Pa’l Monte. 
Additionally, Torres can be detected on tracks Bl, Cl, Dl, D3. Moreover, Torres and 
Sabater were listed in the liner notes for the original four sided, double LP which was 
released in 1973. Anibal Vasquez served as master of ceremonies. ♦ As may be found on 
a number of his LPs regarding arrangements, Palmieri received the novel credit of 
“arrangement theories and structure.” ♦ It’s a family affair: Eddie’s elder brother Charlie 
was a guest on organ.] 

•Eddie Palmieri: Sentido (Mango; Coco CLP-103). 

fTracks : Al. Puerto Rico. A2. No Pienses Asi. A3. Condiciones Que Existen. B\. Adora- 
tion. B2. Cosas Del Alma. Lead vocals : Ismael Quintana. Coro : Willie Torres, Arturo 
Campa, Jimmy Sabater. Musicians : Andy Gonzalez, bass; Tommy “Chuckie” Lopez, Jr., 
bongos; Nicky Marrero, bongos, percussion, timbales; Frankie Malabe, Jerry Gonzalez, 
congas; Paul Alicea, Rick Marotta, drums; Mario Rivera, flute, saxophone; Harry Vig- 
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giano, guitar, tres; Barry Rogers, Jose Rodrigues, trombones', Victor “Vitin” Paz, trum- 
pet. Arrangers : Eddie Palmieri (arrangement theories and structure); Barry Rogers 
(“Puerto Rico”). Brass orchestrations : Barry Rogers, Mario Rivera. Producers : Eddie 
Palmieri, Harvey Aveme. Notes : Viggiano’s electric guitar added a Latin-Funk/Rock 
layer to Palmieri’s overall sound. In addition to tracks A1 and A3, Willie and Jimmy’s 
coro was most detectable on the salsa-jazz track Adoracion.] 

•Hector Rivera y Su 0.: Para Mi Gente (Tico; TCLP-1309). 

ITracks : Al. Mi Lindo Son. A2. Vida. A3. Para Mi Gente. A4. Por Eso No Debes. A5. 
Llora Como Yo. Bl. El Rico Mango. B2. Ven Que Te Espero. B3. Nina Ipocrita. B4. 
Aunque Mami No Quiera. B5. Cero Paquete. Lead vocals : Julian Llanos. Coro : Willie 
Torres, Hector Lavoe, Marcos Millan, Kenneth “Kiki” Rivera. Musicians : Hector Rivera, 
conductor & piano', Flaco Soler, timbales', Ray Romero, conga', Louie Mangual, bongos', 
Carlos Castillo, bass; Tom Rheam, John Gatchell, Freddie Gaud & Dave Tucker, trum- 
pets. Arranger : Hector Rivera. Producer : Joe Cain. Notes : Willie’s name appeared on 
the album’s back cover. Despite the crowded coro which included the now legendary 
Lavoe, Torres could be clearly heard throughout, especially on A1-A3 and B5.] 

•El Almirante Louie Colon Y Su Tripulacion: Ma’ Salsa Que Pesca’o (UA ; LT-LA011-D). 

ITracks : Al. Vete Pa’ La Factoria. A2. La Pulguita. A3. El Platano. A4. La Magdalena. 
A5. De Medio La'o. Bl. Ma' Salsa Que Pesca'o. B2. Piensalo Bien. B3. La Maceta. B4. 
Tumba La Machaca'. B5. No Empujen. Lead vocals : Julito Villot, Ismael Quintana, 
Victor Bodon. Coro : Willie Torres, Jimmy Sabater. Arrangers: Louie Ramirez, Chico 
Mendoza (A4). Musicians : Louie Colon, trumpet; Charlie Rodriguez, tres; others. Pro- 
ducer : Bobby Marin. Notes : In addition to providing most of the arrangements, Louie 
Ramirez wrote the title track Mas Salsa Que Pesca’o. ♦ Lead vocal assignments were as 
follows: Al, A2, A4, A5, B5 (Julito); A3, Bl, B3, B4 (Victor); B2 (Ismael). Sabater’s 
verbal utterances can be heard throughout. Whereas, Willie seemed to have appeared on 
only tracks Bl and B2. ♦ The fancy sounding band name translates as “Admiral Louie 
Colon and His Maritime Crew.” ♦ Liner notes were by Chico Alvarez.] 

•Yayo El Indio: Simplemente Yayo (Alegre; CLPA-7007). 

ITracks : Al. Tengo Que Prohibirme Recordarte. A2 .Al Fin. A3. Cara Triste. A4. Creo 
En Ti. A5. Nada Mas Que Amante. Bl. Quien Mas, Quien Menos. B2. Que Noche. B3. 
Lagrimas and Copas. B4. Motivo De Risa. B5. Ven Amada Mia. Lead vocals : Yayo El 
Indio. Coro : Willie Torres, others. Arrangers : Joe Cain, Charlie Palmieri, Javier Vaz- 
quez. Producer : Joe Cain. Notes : Few details exist regarding this mostly bolero collec- 
tion. According to the LP’s back cover, it was arranged and conducted by Joe Cain, 
Charlie Palmieri and Javier Vazquez. The recording took place at Good Vibrations 
Studios, in New York City on a whopping 16 tracks. The multiple number of recording 
tracks was probably necessary to accommodate a sizable band with lush strings. After an 


aural examination, Willie confirmed that he was in the coro on Quien Mas, Quien Menos. 
This LP was further proof of why Yayo was one of the best. He had a passionate, semi- 
operatic voice with a very beautiful tone.] 
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-1974 


•Cesta All-Stars: Cesta All-Stars, v. 1-Live Jam Session (Coco; CLP-110). 

ITracks : Al. No Hace Falta Papel [Cheo]. A2. Si A Tu Lado No Estoy [Chaguito]. A3. 
Sonero En Una Cesta [Willie, Joe, Jimmy]. Bl. Jala, Jala Con Aguardiente [Joe, Jimmy, 
Cheo]. B2. Echame A Mi La Culpa [Joe]. B3. El Rinconcito - Descarga Con Tres. 
Vocalists : Willie Torres, Cheo Feliciano, Chaguito Montalvo, Jr., Jimmy Sabater, Joe 
Quijano. Coro : El Coro Cachana, Yayo El Indio, Dioris Valladares. Musicians : Charlie 
Palmieri, musical director & piano; Victor “Vitin” Paz, Pedro “Puchi” Boulong & Roy 
Roman, trumpets; Jose “Chombo” Silva, Mario Rivera, saxes; Bobby Rodriguez, bass; 
Francisco “Kako” Bastar, timbales; Louie Ramirez, vibes; Johnny “Dandy” Rodriguez, 
congas, bongos; Willie Rosario, timbales, bongos; Orlando Marin, timbales; Frankie 
Malabe, Pedro Perdomo, congas; Barry Rogers, Joe Wohletz & Jose Rodrigues, trom- 
bones. Notes : The 1974 release date was derived from the printed record label and 
original back cover. In a 1999 radio tribute, Willie suggested that this was basically 
another “Alegre” All-Star session that was sold and renamed with the “Cesta” appellation 
to Joe Quijano, by the cash-strapped producer Al Santiago. This fact was confirmed in a 
profile article by John Child on Al Santiago’s career. Therein, it was stated that the 
session was recorded in 1967, and that Quijano added some material from his Cesta 
catalogue. For this discography, Quijano reflected that the session was recorded in 1966. 
He acquired it from Santiago in 1968. Then, Joe released the material in two volumes in 
1970, with added Cesta items. Subsequently, he sold the tracks to Harvey Aveme and his 
Coco Records label. ♦ For this volume one, the added Cesta items were tracks A2 and 
B2. ♦ Two tracks hint at this tangled history: Al and A3. On track Al, Cheo sang a line 
that mentioned the Alegre All-Stars, while on A3 Jimmy announced that the listener was 
listening to the Cesta All- Stars. Additionally, A3 was notable for two other reasons: (a) 
Willie shared the lead with Joe and Jimmy; and (b) an unidentified child’s voice can be 
heard repeatedly during the trombone solo. ♦ Torres’ “y dice” and “a comer” emerged on 
track Al, while “sacude Palmieri” appeared on B3. ♦ As if his trombone prowess wasn’t 
enough, Barry Rogers delighted with his surprising tres guitar playing on El Rinconcito - 
Descarga Con Tres. ♦ On the front cover of both albums, Willie’s “caricature” appeared 
in a montage sketch drawing by Izzy Sanabria. The album was released with several 
colored versions of the jacket: white with gold trim; red; and blue.] 
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[In the studio with The Cesta All Stars, circa 1967. 

♦Left pic-L-R: Al Santiago & Willie Torres, partially blocked by microphone. 

♦Right pic-L-R: Bobby Rodriguez & bearded Charlie (seated); 

Kako, timbales, Willie with hand to mouth.] 

Photos: Martin Cohen. 

s J 

•Charlie Palmieri: ElectroDuro (Coco; LP-CLP 111). 

[Tracks : Al. Para Caracas Me Voy. A2. Swing Y Son. A3. Vista Hace Fe. A4. Que Bien 
Los Haces. A5. Maracaibo Oriental. Bl. Salazon. B2. Las Negritas De Carnaval. B3. 

1*°4 

Cuando Te Fuiste De Mi. B4. The Taxi Driver . B5. Al Vaiven De Mi Carretta. Vocals: 
Victor Velazquez, Willie Torres', Ray Pollard , Jimmy Sabater . Coro : Adalberto Santia- 
go, Yayo El Indio. Musicians : Charlie Palmieri, leader, organ & percussion ; Rafael Cor- 
tijo & Louie Goiciochea, congas; Roberto Roena & Manny Gonzalez, bongos; Israel 
“Cachao” Lopez & Andy Gonzalez, bass; Manny Oquendo & Mike Collazo, timbales; 
Alberto “Panama” De Mercado & Lou Laurita, trumpets; Bobby Nelson, sax & flute. Ar- 
ranger : Charlie Palmieri. Producer : Harvey Aveme. Notes : These ElectroDuro tracks 
were recorded originally in 1968 for an unreleased Cesta Records album, and later picked 
up by Coco Records. ♦ Victor sang lead on most of the tunes, except on the very funky 
The Taxi Driver. With an English lyric, the latter was sung by the uncredited trio of 
Willie (“the cab driver”), Ray and Jimmy, with Charlie (“the cab passenger”) adding a 
spoken part. Additionally, the strong rhythmic thrust on The Taxi Driver was propelled 
specifically by a weaving trumpet obligato, Palmieri’s bluesy organ and Bobby Nelson’s 
sax solo. ♦ The Taxi Driver version on this Coco Records LP was longer in duration than 
the differently titled “Cab Driver” 45rpm single. Along with two other tracks from this 
album (A2, A5), the shorter, latter version appeared on Joe Quijano’s Cesta label compi- 
lation CD Rarezas En Una Cesta-Los Ahos 60 & 70 (CESCD31000; 2001) (Compare 
entry below for 2001). Moreover, the Cesta versions of Maracaibo Oriental and Swing y 
Son were of different duration and featured Charlie’s piano accompaniment, rather than 
electric organ. Willie’s vocals on this LP were limited to The Taxi Driver.]. 

•Eddie Palmieri: The Sun Of Latin Music (Coco; CLP-109XX). 

fTracks : Al. Nada De Ti. A2. Deseo Salvaje. A3. Una Rosa Espahola (Medley). A4. 
Nunca Contigo. Bl. Un Dla Bonito. B2. Mi Cumbia. Lead vocals : Lalo Rodriguez. 
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Coro : Willie Torres, Jimmy Sabater. Musicians : Eddie Palmieri, piano-. Tommy Lopez, 
Sr., congas, percussion ; Tommy “Chuck ie” Lopez, Jr., bongos ; Eladio Perez, congas; 
Eddie “Gua-Gua” Rivera, bass; Peter Gordon, French horn; Mario Rivera, Ronnie Cuber, 
baritone sax, flute; Nicky Marrero, timbales, percussion; Jose Rodrigues, trombone; 
Barry Rogers, trombone, tuba; Virgil Jones & Victor “Vitin” Paz, trumpets; Tony Price, 
tuba; Alfredo De La Fe, violin. Arrangers : Eddie Palmieri (arrangement theories and 
structure), Rene Hernandez (arrangements), Barry Rogers ( Un Dia Bonito). Producer : 
Harvey Aveme. Notes : This LP made history. It became the first ever Grammy Award 
winner for Best Latin Recording. Willie and Jimmy are heard clearly throughout. Torres’ 
name appeared on the back cover. ♦ The album included an eclectic mix of salsa, bolero, 
fusion jazz, danzon, guaguanco and cumbia. On the danzon Una Rosa Espahola, Palmieri 
and Lalo very briefly included a musical quote from You Never Give Me Your Money, a 
Beatles song from the 1969 Abbey Road LP. ♦ It’s a family affair: father and son percus- 
sionists Tommy Lopez, Sr. and Junior participated on this LP.] 


-1975 


•Eddie Palmieri: Unfinished Masterpiece (Coco; CLP-120). 

[Tracks : Al. Un Puesto Vacante. A2. Kinkamache. A3. Oyelo Que Te Conviene. Bl. Co- 
barde. B2. Random Thoughts. B3. Resemblance. Lead vocals : Lalo Rodriguez. Coro : 
Willie Torres, Jimmy Sabater, Ismael Quintana. Musicians : Eddie Palmieri, piano; Lou 
Marini, alto sax; Lou Orenstein, tenor sax; Bobby Porcelli, alto sax; Ronnie Cuber, so- 
prano & baritone sax, flute; Mario Rivera, baritone & tenor sax; Peter Gordon, French 
horn; Barry Rogers, trombone & tenor tuba; Tony Price, tuba; Victor “Vitin” Paz, all 
trumpets; Andy Gonzalez, Eddie “Gua Gua Rivera, Polito Huerta, bass; Tommy “Chuc- 
kie” Lopez, Jr., bongos; Jerry Gonzalez (“Cobarde”), Eladio Perez, congas; Nicky Mar- 
rero, timbales, percussion; Alfredo De La Fe, violin; Harry Viggiano, electric guitar. In- 
vited guests on Resemblance : Eddie Martinez, electric piano; Mike Lawrence, flugel- 
horn; Jeremy Steig, flute solo; Ed Bryne & Lynn Welshman, trombones. Arrangers : 
Eddie Palmieri (arrangement theories and structure), Rene Hernandez (arrangements), 
Barry Rogers (“Cobarde”), Eddy Martinez (“Resemblance”). Notes : Typical of Palmie- 
ri’s Coco Records LPs, rather than a straightaway dance album, the material was an 
eclectic foray into fusion experiments comprised of Latin-Jazz, Salsa and Funk-Rock 
psychedelia. ♦ The album became controversial because after completing all of his piano 
work, Palmieri refused to finish the project. He had demanded additional monies beyond 
the initial contractual agreement. Instead, producer Harvey Aveme finished the LP; in 
particular, with the track Resemblance. On the latter, the original bass and dmm parts 
were deleted. Aveme overdubbed new performances by Ron Carter ( acoustic bass) and 
Steve Gadd (drums). On all the other tracks, Palmieri ’s original band personnel listed 
above agreed to re-record all performances to their satisfaction. There were no changes to 
Palmieri ’s overall concepts. Despite the controversy, the album garnered Eddie a second 
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back to back Grammy Award for 1976. Additionally, it was the most profitable Palmieri 
LP for the Coco Records label. ♦ Willie’s high coro vocals can be heard clearly through- 
out. In addition, Torres’ name was listed on the back cover.] 

•Ocho: “Salsa Beat” (unreleased) (Bobby Marin Productions). 

fLead vocals : Willie Torres. Coro : Tito Allen. Notes : With music by Chico Mendoza 
and bi-lingual lyrics by Willie, this six minute dance song was recorded on November 28, 
1975 for an undetermined project. Apparently, it was unreleased. Willie mentioned Ocho 
during the song. Mendoza’s electric keyboard may be heard throughout. In 1998, Willie 
wrote an alternate English lyric titled “Eddie’s Jam” for bandleader Eddie Torres, in the 
hopes he would use it as his theme song. It’s unknown whether Eddie used it or not.]. 

•Tambo: Al Santiago Presents Tambo (Montuno; MLP-505). 

ITracks : Al. Gone City (instr.). A2. Con Sandunga. A3. Bolero medley: Plazos Traicio- 
neros; Tus Ojos\ A4. Muheco. Bl. Coco My My. B2. Dizzy Gillespie medley: Con Alma; 
Tin Tin Deo; A Night in Tunisia (instr.). B3. Mientras Yo Viva. B4. Bon Sueho (instr.). 
Lead vocals : Eddie Gonzalez. Coro : Willie Torres^ Nestor Sanchez, Carlos Santos. 
Musicians : Louis Bauzo, co-leader & bongos; Johnny Almendra, 
co-leader & timbales; George Haskins & Gilberto Colon, piano; 

Ronnie Van Cooten, bass & co-liner notes; John Berdeguer, 
congas; Jose Madera, Jr., timbales, percussion; Dick “Taco” Mesa, 
tenor sax; John Purcell, baritone sax; Dave Chamberlain, 
trombone, flute; Mike Ortiz & Victor “Vitin” Paz, trumpets; 

Charlie Affelt, trumpet, flugelhorn. Arrangers : Jose Madera, Jr. 

(all, except Al); Louis Bauzo (Al). Producer : Al Santiago. Notes : 

The LP was recorded over two sessions in February and March of 
1975. According to Joe Conzo’s LP co-liner notes, this album was 
a salute to the influences of Mambo and Jazz figures such as 
Machito, Tito Rodriguez, Chico O’Farrill and Dizzy Gillespie, 
amongst others. With an overall big band sound, it was a collection comprised of hard 
driving Afro-Cuban Jazz, Guaguanco, Mambo and Bolero. The 1998 CD re-issue (Ryko 
Latino; RLCD 1001) presented the songs in a different order and broke up the medleys 
(A3, B2) into individual tracks. With Al Santiago as producer, the original LP listed 
Bauzo as musical director, while the CD stated that the band was co-led by Almendra and 
Bauzo. ♦ Cuban singer Eddie Gonzalez led on A2, A4, Bl and B3. In addition to coro 
duties, Willie soloed on Plazos Traicioneros and Tus Ojos. In the main liner notes for the 
CD, Willie was identified erroneously as “Eddie Torres.” He was identified correctly on 
the last page of the CD booklet. Commentary : Here’s an example that the journey of 
one’s life can be circular. Currently, Bauzo is the conductor of the Harbor Conservatory 
Latin Big Band, in a workshop setting located at Boys & Girls Harbor in Spanish 
Harlem, NYC (up the block from Willie’s junior high school Patrick Henry). The band’s 



repertoire consists of original arrangements from the Mambo era music of Machito, Titos 
Puente and Rodriguez. As demonstrated in this discography, Willie recorded with all of 
these bands. Moreover, Torres was born in Spanish Harlem and early in his career 
performed with the Joe Panama and Joe Cuba groups in nearby venues. Whether in 
workshop rehearsals or public events, Willie has sung many times with the Big Band and 
continues to do so as of this writing. Previous page, right photo : Legendary producer A1 
Santiago.] 

•Tito Allen: Maldades (Alegre; ASLP-6002). 

[Tracks: Al. La Puerta. A2. Vaya Ahi Na' Ma'. A3. Here's That Rainy Day. A4. Los 
Colaos. Bl. Rico Melao. B2. Maldades. B3. Que Te Has Creido. B4. Festival De Sone- 
ros. Lead vocals : Tito Allen. Coro : Willie Torres. Musicians : Louie Ramirez, timbales-, 
Luis Cruz, piano-, Sam Burtis, trombone-, Frankie Malabe, conga-, Frankie Rosario, bon- 
gos-, Victor Venegas, bass; Ray Maldonado, Tony Confresi & Hector Zarzuela, trumpets. 
Arrangers : Louie Ramirez (A2-A3, B1-B2), Luis Cruz (Al, A4, B3-B4). Producer : Joe 
Cain. Notes : This mostly Spanish language salsa LP marked Tito’s debut as a soloist. 
Switching to English, he delivered a respectable performance on the Traditional Pop 
standard Here’s That Rainy Day. Willie’s voice was most noticeable on Al, A2 and A4. 
Tito and Torres were the only singers employed on this session. Allen’s voice was over- 
dubbed on coro. On Rico Melao, a close blending of Willie and Tito’s voices was heard 
on the opening refrains before Tito took over on the verses. As previously stated, Willie 
had recorded the tune in 1964 with the Orlando Marin orchestra. Unfortunately, Torres 
was not listed on the album’s back cover, only the musicians. The LP front cover depict- 
ed a “naughty boy” Tito holding a Superman doll.] 

•Yambu: Al Santiago Presents Yambu (Montuno; MLP-506). 

[Tracks : Al. Dinamita. Al. A New Thing (instr.). A3. Cosas Del Amor. A4. Profesor. 
A5. Hippopotamus (instr.). Bl. Caballo. B2. Movin' On (instr.). B3. Vecindad. B4. Sun- 
ny' . Lead vocals : Rafy Puente, Lessette Wilson 1 ) Caty Wilson) Coro : Willie Torres, 
Izzy Cano Davila, Nestor Sanchez. Musicians : Ramon Rodriguez, leader & bass; Milton 
Hamilton, musical director & piano; Reinaldo Alcantara, timbales; Manny Rivera, bon- 
gos; Jose Gonzales, Frankie Malabe & Eddie Rodriguez, congas; Jay Silva & Joe Morri- 
son, trumpets; Sam Burtis, trombone; Freddie Harris & Rodney Jones, electric guitar; 
Miguel Sevilla, drums. Arrangers : Ramon Rodriguez, Milton Hamilton. Producer : Al 
Santiago. Notes : Recorded over two sessions in March and May of 1975, this was the 2 nd 
in a series of “Al Santiago Presents” LPs for Montuno Records. The first “Tambo” was 
listed above. Here, Ramon Rodriguez led a group of musician-teachers in a fusion mix of 
Salsa, Jazz, Funk and Disco. Ramon was a former Director of the Harbor Conservatory’s 
Latin Music Program in Spanish Harlem. ♦ Rafy sang lead on Al, A3, Bl and B3, except 
on the disco track Sunny which featured the Wilson ladies. Generally, Willie sang the 
high part on coro which made him stick out. Also, Torres received LP credit.] 
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-1976 


•Cesta All-Stars: Cesta All-Stars, v. 2-Salsa Festival (Coco; CLP-125). 

ITracks : Al. Arranquen. A2. Whisper The Word Love/Delirio. A3. El Rompecabeza 
(instr.). A4. Es Por Tu Bien. Bl. Beethoven’s Fifth {El Quinto De Beethoven). B2. Manl 
Tostado. B3. Ran-Kan-Kan. Lead vocals : Dioris Valladares, Chaguito Montalvo, Jr., 
Jimmy Sabater, Joe Quijano, Willie Torres, Cheo Feliciano. Coro : Yayo El Indio, Victor 
Velazquez. Musicians : Charlie Palmieri, musical director, piano & organ ; Barry Rogers, 
tres, trombone ; Mario Rivera & Jose “Chombo” Silva, saxophones', Roy Roman, Pedro 
“Puchi” Boulong & Victor “Vitin” Paz, trumpets', Joe Wohletz & Jose Luis Rodriguez, 
trombones', Charles Fox, piano (A3); Louie Ramirez, vibes, percussion', Frank Malabe, 
drums, congas', Pedro Perdomo, congas', Willie Rosario, bongos, timbales', Orlando 
Marin & Francisco “Kako” Bastar, timbales. Notes : Regarding session history, refer to 
the Cesta volume one listed above for 1974. Previously, it was stated some Cesta catalo- 
gue items were included with the main session. The Cesta “filler” items were tracks A3, 
A4 and B2. El Rompecabeza was written and arranged by Charlie Fox. ♦ Lead vocal as- 
signments were as follows: Al (Dioris); A2 (Willie, Cheo); A4 (Chaguito); Bl (chorus); 
B2 (Joe, Chaguito, Willie); B3 (Willie, Cheo, Jimmy). ♦ On Whisper The Word 
Love/Deliro, Torres sang his own penned English lyric, while Cheo sang the original 
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Spanish version. Willie’s “y dice” (Bl); “a comer” (Bl, B3); “sacude Barry” (Bl); and 
“sacude cotofio” (B2) made their appearances. The mambo treatment of Beethoven ’s 
Fifth was a tour de force by all, but especially with Palmieri on organ and Barry on tres. 
Willie received LP credit.] 

•Jimmy Sabater: To Be With You (Mucho Love & Lotsa Boogie) (Salsa; SLP-718). 

ITracks : Al. Los Dos. A2. This is Love. A3. To Be With You. Bl. Don’t Let Me Be 
Lonely Tonight' . B2. 77/ Teach You How To Cry. B3. Feelin’ Blue. B4. Quintessence. 
Lead vocals : Jimmy Sabater. Coro : Willie Torres, Ray Pollard 1 , Gretchen Studier, Shiela 
Johnson. Musicians : Mauricio Smith, sax, flute, bass clarinet, Chico Mendoza & Rogers 
Grant, keyboard ; Ken Smith, bass; Jeff Leighton & George Davis, guitar; Virgilio Marti 
& David Cox, conga; Hector Garrido, Sanford Allen, Carl Ector, Gail Dixon, Noel 
Pointer, Joe Singer & Richie Vetter, string ensemble; Joey Pastrana, Jorge Rodriguez, 
Richard Marin, John Assaff, Olga Rodriguez, Al “MQJ” Quinones, Juan Ramos, Elsie 
Cespo, Bobby Marin & Georgie-Ray Lopez, hand-clappers ensemble. Arrangers : Chico 
Mendoza (A1-A3), Mauricio Smith (B1-B4). Producer : Bobby Marin. Notes : For this 
bi-lingual album, Mendoza arranged Side A with a disco beat, while Smith arranged Side 
B with an R&B feel. The original LP jacket consisted of a bi-fold sleeve, which displayed 
several photos of Jimmy’s family, friends and collegues. Several were early photos of the 
Joe Cuba Sextet which included Willie. Some of these photos have been included in this 
discography. ♦ The ten member “hand-clappers ensemble” was heard on track Al. Willie 
can be heard on tracks A3, Bl, B3. Pollard and Torres backed Jimmy on Bl. ♦ The violin 
solo on To Be With You was by Richie Vetter. Along with a 2 nd recording of Los Dos, 
Jimmy re-recorded To Be With You for the 3 rd time in his career (on the Joe Cuba LPs: 
1962 Steppin’ Out; and 1967 Joe Cuba Presents The Velvet Voice of Jimmy Sabater 
listed above). Despite the new disco beat, Willie’s very brief harmonizing was the same 
as that presented on the Velvet Voice LP. The album version was almost eight minutes in 
duration. A 12-inch 45rpm single was released which presented the recording in separate 
six and eight minute versions. To Be With You started life as a bolero with Nick Jimenez’ 
melody and Spanish lyric “Nunca.” ♦ It’s a family affair: in a switch from the norm, older 
brother Richard Marin appeared as part of the hand-clappers ensemble on an LP pro- 
duced by his younger brother Bobby.] 

•Neo Ricans: Neo Ricans, (unreleased) (Al Santiago Productions). 

ITracks: 1. N.Y. 747 P.R*. 2. Baila Como Es* . 3. Amiso Infiefl. 4. Doble Sazon (instr.). 5. 

° ° a. 

Ponce . 6. Neo Rican Bomba . 7. Capullito De Alheli (instr.). 8. Plena En San Juan\ 

A .I . O 

Vocalists : Victor Velazquez , Willie Torres', Chivirico Davila . Musicians : Charlie Pal- 
mieri, leader & piano, Hector Rivera (5) & Gil Lopez (7), piano; Frankie Malabe, con- 
gas; Michael Collazo, timbales; Izzy Felu, bass; Louis Bauzo, bongos; Jose Madera, Jr., 
timbales & bongos; Pedro “Puchi” Boulong, Roy Roman & Tony Cofresi, trumpets; Jose 
Rodrigues & Leopoldo Pineda, trombones. Studio Chatter : Charlie Palmieri, Willie 


Torres, Melody & Orquidea Santiago, Aurora Flores, Joe Quijano, Hector Rivera, Chivi- 
rico Davila. Arrangers : Palmieri (1), Bauzo (2, 8); Lopez (7); Madera (3, 4); Rivera (5). 
Producer : A1 Santiago. Notes : Regarding this session, private copies are in the hands of 
a lucky few. With an all star cast, this unreleased A1 Santiago production was recorded in 
December, 1976. A1 was contracted for the project by Tony Pabon and Ralph Cartagena 
of Rico Records. The idea called for all band and studio personnel to be New York based 
Puerto Ricans, hence the title Neo Ricans. However, the fact that trombonist Jose 
Rodrigues hailed from Brazil seemed to have been overlooked. For whatever reason, the 
record was never released. It was a nod to the “Alegre All-Stars” sessions, with the use of 
silly, comic studio chatter and several alumni present. ♦ The LP clocked in at 34 minutes. 
Along with typical Puerto Rican genres bomba and plena, the musical styles included 
jazz, salsa and bolero. ♦ Lead vocal assignments were as follows, tracks: 1, 2 (Victor); 3, 
8 (Willie); 5, 6 (Chivirico). ♦ Several people were heard on the studio chatter, including 
two of A1 Santiago’s daughters. The chatter and participants preceded the following 
tracks: Palmieri (1); Torres (3); Melody (4); Rivera (5); Orquidea and Quijano (6); Davila 
and Flores (7). ♦ At the time, Flores had been a young writer-editor for Latin New York 
Magazine', and correspondent for Billboard Magazine. She went on to become a noted 
Latin music historian and current bandleader with the world music band Zon Del Barrio. 
♦ Specifically for this project, Santiago had written lyrics to Noro Morales’ Ponce, sung 
here by Chivirico with Hector Rivera on piano. A1 was disappointed when the project 
was shelved. However, he did get to record the song for his production of a 1994 CD Al 
Santiago Presents Orchestra Pueblo - Ponce, on the Mucho Music label. ♦ Doble Sazon 
was based on Ray Santos’ composition Cooking, Cooking. The latter was recorded by the 
Machito Orchestra for the 1958 LP Mi Amigo, Machito. ♦ Willie got to solo on two 
songs, the bolero Amigo Infiel and Plena En San Juan. ♦ It’s a family affair: daughters 
Orquidea and Melody Santiago appeared on this LP produced by their father Al.]. 

•Ocho: Tornado (El Sonido; 3972 ELS 1976 8-46398). 

ITracks : Al. Mamey Color a o'. A2. Tornado. A3. The Way We Were. A4. Sneakin' Up 
Behind You (instr.). Bl. Majnabuca Mode No. 1 'Roger The Dodger'. B2. Majnabuca 
Mode No. 2 'Carlos, Carlos & Joy'. B3. Majnabuca Mode No. 3 'Hustle-A-Nova'. B4. 
Majnabuca Mode No. 4 'Felipe's Way'. Lead vocals : Tito Allen', Ray Rodriguez. Coro : 
Willie Torres, Tito Allen. Musicians : Chico Mendoza, leader & piano ; Leo Johnson, alto 
sax, flute', Bill Phipps, baritone sax, flute', Herbert Morgan, tenor sax, flute', Ralph Abel, 
trumpet', Butch Johnson, timbales', Joe Armstrong, congas ; Charlie Jones, bongos ; Walter 
Oyola, bass. Arranger : Chico Mendoza. Producer : Bobby Marin. Notes : With a fresh, 
creative fusion of salsa, blues and jazz, this was the 4 th and unfortunately last in the short- 
lived series of LPs by Ocho. Side B’s ambitious 4-part instrumental music suite Majna- 
buca, included piano segues by Chico Mendoza. The word “Majnabuca” was an ana- 
gram, spelled backwards it reads “a Cuban jam.” ♦ With Tito Allen on lead vocals, 
Willie’s high coro harmony stood out on Mamey Colorao. Also, his “y dice” and “a 


comer” made an appearance on Al. Willie received LP credit. The back cover liner notes 
were written by Latin music historian Max Salazar.]. 

•Tito Allen: Feliz Y Dichoso (Alegre; ASLP-6005). 

ITracks : Al. Que Cosas. A2. Tu y Mi Cancion. A3. Mi Chiquita Quiere Bembe. A4. La 
Ocasion. A5. Voy A Perder La Cabeza. Bl. Feliz y Dichoso. B2. Por Eso. B3. Good 
Morning Heartache. B4. Sun Sun Babae. B5. Hasta Luego. Lead vocals : Tito Allen. 
Coro : Willie Torres, Tito Allen, Naney O’Neil. Musicians : Louie Ramirez, timbalito 
(B4), piano (A3, B3), vibes (B3); Sam Burtis, trombone ; Louis Ortiz, Fred Goud, Tony 
Confresi & Hector Zarzuela, trumpets', Francisco “Paquito” Pastor, piano', Eddie Rivera, 
bass; Mike Collazo, timbales; Juan “Papo” Pepin, conga; Jose Madera, Jr., bongos; Steve 
Berrios, drums. Arrangers : Louie Ramirez (A3, B3, B4), Louis Ortiz (Al, A4, A5, Bl, 
B5), Marty Sheller (A2, B2). Producer : Louie Ramirez. Notes : Willie received LP cre- 
dit. ♦ Normally, Torres was utilized to harmonize by using his tenor register. Here, most 
tracks required him to use his mid range, except tracks Bl, B2, B4 and B5, for which he 
climbed up to his tenor range. Conversely, after having sung most tracks with his tenor 
register, Tito dipped into his mid range for a very competent performance on the blues 
standard Good Morning Heartache. On the latter, Naney joined the coro. Additionally, 
Louie Ramirez had asked Willie come up with a coro part, which he improvised on the 
spot. ♦ As listed on the back cover, “Naney” may have been a misspelling of “Nancy.”] 
no so cs. os 


-1977 


•Alegre All-Stars: The Alegre All-Stars, Perdido (Alegre; ASLP-6010, Series 0698). 

ITracks : A 1 . Agusese Ustect . A2. Perdido (instr.). A3. Y Yo Ganga . Bl. Bobby; Bajo & 
Clarinete. B2. Lagrimas y Tristezas (aka Be Still My Aching Heart) 0 . B3. Alegre Te Invi- 
ta. Vocals : Chivirico Davila 1 , Rudy Calzado*, Willie Torres 0 , Al Santiago. Musicians : 
Charlie Palmieri, musical director & piano; Francisco “Kako” Bastar, timbales, bongos; 
Louie Ramirez, vibes; Robert “Bobby” Rodriguez (La Compania), alto & tenor sax, flute, 
clarinet; Jose “Chombo” Silva, tenor sax (A2); Charlie Salinas, drums (A2), bongos; 
Bobby Rodriguez, bass; Pedro “Puchi” Boulong, Roy Roman & Ray Maldonado, trum- 
pets; Sam Burtis & Eddie Hernandez, trombones; Frank Malabe, Jackie Dillomis (B3) & 
Domingo Disco (B2), congas; Jose Madera, Jr., percussion; Jose Acosta, giiiro (B3); Ray 
Coen, piano (A2, B2). Producer : Al Santiago. Notes : Although the LP was released on 
the Alegre label, it was distributed by Fania Records. The project was meant as a “17 th 
Anniversary” reunion of the Alegre All-Stars. In 1993, a slightly different lineup of these 
tracks was presented on a compilation album titled “Te Invita.” Perdido was volume 5 in 
the Alegre All-Stars album series. It was the last to present all new material and carry the 
“Alegre All-Stars” name. This does not include other unofficial sessions such as the Salsa 
All Stars, Cesta All Stars, Tico-Alegre albums; and the 1966 LP with Celia Cruz, Son Con 


Guaguanco mentioned above. ♦ Lead vocal assignments were as follows: A1 (Chivirico); 
B2 (Willie); A3 (Rudy); Bl, B3 (all). Producer A1 Santiago joined the coro on Alegre Te 
Invita. ♦ A number of these musicians were current members of the group Bobby Rodri- 
guez Y La Compahia. As listed above, this album featured two different musicians named 
“Bobby Rodriguez.” Both the bassist Bobby and the clarinetist Bobby were featured on 
track Bl. ♦ The bolero Lagrimas y Tristezas was composed by Antar Daly. Willie wrote 
an uncredited English lyric titled Be Still My Aching Heart and soloed on the song, in a 
jazz-infused performance with Ray Coen on piano. ♦ During his long, sparkling vibes 
solo on the Lain-Jazz track Perdido , Louie Ramirez inserted a very brief musical quote 
from the melody of Stormy Weather. At the time of this live recording, Chombo was in 
Europe. Space was reserved on Perdido for Chombo to overdub his sax solo. ♦ For only 
the 10 th time, Willie’s image appeared on an album cover. The cover featured a caricature 
montage sketch drawing of the musicians by the artist Jorge Vargas. Torres’ caricature 
was on the back row directly underneath the first letter “D” in the word Perdido. 
Anecdote : As indicated in the Introduction to this discography, A1 handed out sketches to 
the musicians regarding intros and endings. Thinking that any written parts would destroy 
the improvised, “descarga” nature of the usual Alegre All-Star recording, Willie had 
expressed his disapproval. The sketches were created by Jose Madera, Jr. (Al, A2), 
Hector Rivera (Bl) and Roy Roman (B3).] 

•Dioris Valladares 0.: Pa’ Bailar Na’ Ma (Alegre; J MAS-6008). 

o 

ITracks : Al. Caray Compai. A2. Luna Bella. A3. Y El Negro Ahi . A4. Titita Feliciana. 
A5. Mira Mira. Bl. Consigue. B2. Cara E Palo (instr.). B3. Monte Adentro. B4. Minor 
Minor (instr.). Lead vocals : Dioris Valladares, Elliot Romero 0 . Coro : Willie Torres, Chi- 
virico Davila, Adalberto Santiago. Musicians : Rudy Martin, Al Santiago, piano ; Pedro 
“Puchi” Boulong, Willie Matos, Cristobal Acevedo, Pablo Diaz, Bernardo Cabrera, 
Ramon Aracena, trumpets', Bobby Valentin, bass; Rafael Ortiz, Ramon Lopez, Francisco 
R. Gautreau, saxes; others. Producer : Al Santiago. Notes : Despite the suggestive “disco” 
ball on the cover, the LP featured an eclectic mix of mambo, merengue, danzon, descarga 
and guaracha. ♦ On only the four tunes on Side B (B1-B4), Willie and Adalberto sang on 
coro. Elliot Romero provided lead vocals on Y El Negro Ahi. ♦ Al Santiago wrote and 
played piano on the descarga Minor Minor. ♦ Willie was listed on the back cover.] 

•Guarare: Guarare (TR Records; TR-129) 

ITracks : Al. Las Latinas. A2. Realidad Y Sinceridad. A3. Traviesos. A4. My Beautiful 
Bembe. Bl. Juliana. B2. Iguales. B3. Quisiera. B4. La Jeva De La Java. Lead vocals : 
Ray De La Paz. Coro : Willie Torres, Eddie Temporal, Nadine Torres, Willie Garcia. 
Musicians : Gil Lopez, musical director, piano, Fender Rhodes; Tony Fuentes, bongos, 
tumbadora; Joseph “Papy” Roman, trumpet, valve trombone; Art Webb, flute, piccalo; 
Louie Colon, bass, Fender bass; “Lil” Ray Romero, conga, quinto & Llamador; Jimmy 
Delgado, timbales, caja; Tony Barrero, lead trumpet; Les Sanches, trumpet, flugelhorn. 


Guest musicians on B4 : Bill Ohashi, Keith O’ Quinn, Angel “Papo” Vazquez, trombones'. 
Art Baron, bass trombone', Henry Camba & Gerry Gonzales, trumpets', Rafael Cruz, gua- 
ca; Angel “Cachete” Maldonado, bata drum', Jose “Chombo” Silva (A3), violin', Elliot 
Rodriguez, trumpet, conga, Chequere. Arrangers : Gil Lopez (Al, A2, A3, Bl, B3, B4); 
Louie Cruz (A4); Willie Mullins (B2). Producer : Ralph Lew & Guarare. Notes : Many of 
the musicians were from Ray Barretto's band. Released on Tito Rodriguez's TR label, the 
LP was Guarare’ s first recording project. ♦ In 1943, Willie and neighborhood chum Gil 
Lopez got together to become part of Pappy Ali Y Su Rumberos. Thirty-five years later, 
they find themselves together again on this LP. Gil arranged most of the tracks and wrote 
or co-wrote three (Al, A2, B3). In addition to his musical contributions, Lopez served his 
country during the Korean War. He was a decorated war hero earning both the Silver Star 
and Bronze Star, two of the military’s highest combat medals.] 

•Ocho: -“Vivire Para Ti” (El Sonido; ELS 9X); -“Siempre Junto A Ti” (El Sonido; ELS 9XX). 
-“La Gloria Eres Tu.” (unreleased). 

fLead vocals : Willie Torres. Coro : Bobby Marin. Musicians : Chico Mendoza, vibra- 
harp; Mauricio Smith , flute', Guillermo Edgehill, bass; others. Arranger : Louie Ramirez. 
Producer : Bobby Marin. Notes : Although recorded previously, two of these 3 tunes were 
released in 1977. Lor Vivire and Siempre, Willie’s name was placed on a 45-rpm disc 
label, released on “El Sonido Records,” a short-lived label overseen by Marin. No band 
was cited. Subsequently, with the band inaccurately identified as Ocho, Vivire and Siem- 
pre turned up on 2 internet-only EPs in 2006 and 2007; as well as on the 2010 Bobby 
Marin produced CD: Latin Love. See entries below. Additionally, Siempre was included 
on the 2009 compilation CD Los Africanos . — see entry for 2009. ♦ On Vivire, Willie was 
so into the emotional aspect of the lyric that he cried, thereby resulting in several takes. 
The song had several collaborators: Johnny Conquet, music; Cesar Conception, Spanish 
lyric; Joe Mingione, original English lyric; and Willie Torres, new English lyric. Also on 
the latter, Marin related for this discography that he was in Puerto Rico during this 
period. He made the acquaintance of Johnny Conquet, who introduced his song to Bobby 
and recommended that Willie record it. ♦ Originally, Vivire and Siempre were intended 
for and recorded with Cindy Rodriguez (Tito Rodriguez’ daughter). The label co-owner 
was dissatisfied with the vocals, so Bobby had Willie record them. Jose Antonio Mendez’ 
classic Cuban bolero La Gloria Eres Tu remained unreleased.] 

•Tito Allen: Ahora Y Siempre (Alegre; JMAS 6012, Series 0698). 

ITracks : Al. Ya Tu No Eres. A2. Amor En Abril. A3. Cachon. A4. Contento. Bl. Olvida 
Y Vive. B2. Vida. B3. Tu Significas. B4. Ciudad Solitaria. B5. Llegaras. Lead vocals : 
Tito Allen. Coro : Willie Torres, Tito Allen. Musicians : Louie Ramirez, synthesizer & 
vibes; Hector “Bomberito” Zarzuela, Pedro “Puchi” Boulong & Louie Ortiz, trumpets; 
Keith O’Quinn & Sam Burtis, trombones; Juan “Papo” Pepin, conga; Eddie Rivera, bass; 
Lrancisco “Paquito” Pastor, piano; Ismael Quintana, maracas; Jim Pietsch, drums; Mike 



Collazo, timbales', Jose Madera, Jr., bongos. Arrangers : Louie Ramirez (Al, A3, B2), 
Marty Sheller (A4, B3, B4), Louie Ortiz (A2, Bl, B5). Producer : Louie Ramirez. Notes : 
Recorded for Alegre, but distributed by Fania. The LP was a varied collection of Cuban 

rhythms and salsa num- 
bers, including the danzon 
Vida and the Puerto Rican 
plena Olvida Y Vive. ♦ 
Willie's “y dice” and “a 
comer” made their ap- 
pearance on Cachon. Tito 
mentioned Willie's name 
on track B3. Cuidad Soli- 
taria was a showcase for 
Allen's wide vocal range 
from a mellow baritone to an assured tenor. Left Photo : Ahora Y Siempre recording ses- 
sion, 1977. L-R: recording engineer Jon Fausty, Louie Ramirez, Tito Allen and Willie.] 

») so oj es 


-1978 


•[Band unknown]: “Te Extrano” (aka “Forget It”) (unreleased demo single). 

fLead vocals : Willie Torres. Producer : Charlie Lopez. Notes : Torres and an unknown 
group recorded the Spanish version of this very pretty bolero in one take on September 
18, 1978. Matching the song’s English title, Willie had forgotten much of the particulars 
of this demo recording. However, he did remember that it was a demo to be used by 
another singer. Producer Charlie Lopez had Torres lay down vocals to a pre-recorded 
orchestral track. Charlie was the husband of the more famous singer Virginia Lopez. ♦ 
Armando Manzanero composed the tune and wrote the Spanish lyric. Sid Wayne wrote 
the English lyric Forget It. The latter was a Latin soul track from a 1973 Mango Records 
LP by Orchestra Dee Jay (“Orch. Dee Jay;” MS 101); sung by Jose Rivera.] 

•Joey Pastrana 0.: Salsa Inferno (Salsa Records-Mary Lou; LP-719). 

ITracks : Al. Monte Pastrana. A2. Salsa Y Guaguanco. A3. Pensamiento. A4. Chico 
East. Bl. Dance Donna Dance (instr.). B2. Until The Real Thing. B3. Tight And Loose. 
B4. Gonna Cry. Lead vocals : Ramon Rodriguez, Joey Pastrana. Coro : Willie Torres, 
Jimmy Sabater, Rosa Soy, Ada Chabrier, Nancy O’Neil. Musicians : Joey Pastrana, 
musical director, timbales, drums & percussion', Larry Harlow, piano, string ensemble, 
clavinet & percussion', Ray Castro, conga', Victor Cruz, bongos', Eddie “Gua Gua” 
Rivera, bass; Tony Confresi, Pedro “Puchi” Boulong & Victor “Vitin” Paz, trumpets; 
Mario Rivera & Mauricio Smith, alto saxes; Edward Johnson, sax; Ismael Quintana, 
maracas, giiiro; Sonny Bravo, piano; Stuart Taylor, guitar; Jorge Rodriguez, drums; 
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Anthony Jimenez, percussion. Arran- 
gers : Sonny Bravo (A1-A4), Marty 
Sheller (Bl, B2), Mauricio Smith (B3, 

B4). Producer : Larry Harlow. Notes : 

A very rare LP comprised of salsa and 
one disco track (B2). The latter fea- 
tured an interesting and satisfying 
arrangement by Sheller of a Tin Pan 
Alley Jazz standard. ♦ Willie’s “a 
comer” appeared on Chico East. 

Sabater’s catch phrase “anda” can be 
heard throughout. ♦ Pastrana wrote 
three of the eight tunes: tracks Al, A4, Bl. Right photo : Legends In Latin Music Award 
concert celebration in honor of Joey Pastrana, Club Broadway, N.Y.C., circa January 8, 
1993. L-R: Jimmy Sabater, Joey Pastrana, Marilyn Winters, and visiting audience 
member Willie Torres. Photo: Joey Pastrana archives.] 

to so oi es 



-1979 


•Ismael Quintana con Ricardo Marrero & The Group: Jessica (Vaya; JMVS-82). 

ITracks : Al. Jessica. A2. No Hay Que Ilusionarse. A3. Cobarde. A4. Cancidn De Wil- 
fredo. Bl. No Se Compone. B2. Tu Amor. B3. Miguel Mendizabel. B4. La Manera Como 
Tu Eres (aka Just The Way You Are). Lead vocals : Ismael Quintana. Coro : Willie 
Torres, Jimmy Sabater, Ismael Quintana, Sr., Ismael Quintana, Jr. Musicians : Ricardo 
Marrero, leader, acoustic piano, Fender Rhodes, Moog, vibes, percussion & Quica; 
Ismael Quintana, percussion, maracas & giiiro; John Dearth & Gary Cuzio, trumpets & 
flugel horns ; Sean Mahony, trombone ; John “Figgy” Figueroa, flute, baritone, tenor & 
soprano sax; David Valentin, flute; Tito Marrero, drums, timbales & percussion; Erasto 
Bernard, congas & quinto; Ralphie Dejesus, bongos & quinto; Mike Vinas, bass & 
guitar; Eddie Drennon, strings (A4, Bl). Arrangers : Ricardo Marrero, Mike Vinas (B4). 
Producers : Ismael Quintana, Ricardo Marrero. Notes : Ismael’s daughter was the inspira- 
tion for the LP and appeared with her dad and Marrero on the front cover. ♦ Renown 
Latin- Jazz flautist Dave Valentin was among the session musicians. ♦ Apparently, Ismael 
wanted to record Just The Way You Are in Spanish, but did not get permission from com- 
poser Billy Joel’s camp. Nevertheless, the original Side B record label listed the tune with 
its Spanish title La Manera Como Tu Eres. ♦ Willie's name appeared on the back cover. 
Despite the crowded chorus, Torres could be heard clearly throughout, especially on the 
samba-salsa track Cobarde. ♦ In what was a dance oriented album, Quintana did manage 
to include the “message” song Cancidn De Wilfredo, co-written by Ricardo Marrero, 
Billy Beliber and Eli Alvarado. On the latter, it included the socio-political line “Yo no 


quisiera vive del goviemo” (“I don’t want to live off of the government”). ♦ It’s a family 
affair: father and son singers Ismael Quintana Sr. and Jr. appeared together on this LP. As 
stated above, daughter Jessica inspired the album and initial track.] 

•Joe Cuba: El Pirata Del Caribe / The Caribbean Pirate (Fania/Tico; JMTS-1434). 

ITracks : Al. Mi Salsa Buena. A2. Y Solo Quede. A3. Mulata y Bella. A4. Y Joe Cuba Ya 
Llegd. Bl. Tartara. B2. Tu Adonde Estas. B3. Que Mucha Gente Maseta. B4. Bertos 
Madness. Lead vocals : Chivirico Davila, Junior Soria, Willie Amadeo. Coro : Willie 
Torres, Jimmy Sabater, Gilberto Calderon. Musicians : Gilberto Calderon, congas', Philip 
Diaz, vibes; Johnny “Dandy” Rodriguez, bongos; Benjamin Rosario & Bobby Rodriguez, 
bass; Candido Rodriguez & Jimmy Sabater, timbales; Norberto Cruz, piano. Producer : 
Louie Ramirez. Notes : Although there were only seven tunes, the lengthy durations 
allowed the musicians plenty of space for solos. On A4 and B4, Diaz had extended vibes 
solos. ♦ Despite having parted ways previously with Gilberto, both Willie and Jimmy 
Sabater made contributions and given coro credit. The LP did not include the word 
“Sextet.” ♦ Some of the lead vocal assignments included: Al, A2, A4, Bl, B4 
(Chivirico); A3 (Junior). The intro to track Al included a sparse percussion; harmonized 
melodic line; and overall arrangement that mirrored an early 1960s Joe Cuba Sextet track 
Yo No Tengo Amigo, with Cheo Feliciano on lead vocals.] 

•Mike Guagenti: Salsa Con Charanga (Orfeon; LP-16H-5125). 

ITracks : Al. Salsa Con Charanga. A2. Sonaremo El Tarnbo. A3. Delirio ( Whisper The 
Word Love). A4. La Peluca. Bl .La Puerta Del Dolor. B2. A Los Muchachos De Belen. 
B3. Ensaya Chamaco. B4. El Tibiri Tabara. Lead vocals : Mike “Pasquale Caputo” 
Guagenti (also timbales). Coro : Willie Torres, Adalberto Santiago, Yayo El Indio, Bobby 
Marin. Musicians : Joe Loco, Ruben Rivera, piano; Oscar Garcia, piano, vibraphone; 
Felix “Pupi” Legarreta, violin, flute; Hector Garrido, rrelotron; Nelson Gonzalez, tres; 
Mike Amitin & Andy Gonzalez, bass; Mauricio Smith, bass, flute, sax; Willie Rodriguez, 
Herbie Oliveri, Rudolfo Manzano & Nahum, trumpets; Barry Rogers, trombone; Adolfo 
“Lefty” Maldonado, Papiro Allende & Frankie Malabe, conga; Carlos De Jesus, bongos; 
Frankie Coss, percussion; Louie Ramirez, timbales. Producer : Bobby Marin. Notes : 
Despite the high level of talent included and the generally satisfying music, this album is 
a rare find. With echoes of Tito Rodriguez, especially on Delirio, Mike turned in an 
excellent vocal performance. On Delirio, Guagenti sang in both Spanish and English. Of 
course, as stated previously, the English lyric Whisper The Word Love was written by 
Willie. Torres’ clear tenor can be detected throughout. ♦ The title track Salsa Con Cha- 
ranga was re-issued and renamed twice for two internet downloads: Ritmo Del Monte 
(2011); and Charanga Jam (2012). (See entries below for 2011 and 2012.) For the Ritmo 
Del Monte re-issue, the Mambo Music website re-directs the internet surfer to the 
cdbaby.com website, wherein Charlie Palmieri is listed among the musicians. And yet, 
Charlie was not listed on the reverse side of the original printed LP jacket. Doubtless, this 


is an error by cdbaby.com. ♦ Pianist Hector Garrido was listed as having played the 
“rrelatron.” This was a type of electronic keyboard synthesizer, similar to other devices 
such as the mellotron, monotron and birotron which emerged in the 1960s and ‘70s. 
Garrido’s rrelatron provided a string ensemble sound, especially on Delirio.] 
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1976-79: LP COVERS & 45-RPM LABELS 



At the arrow: Willie under the “D” 
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1980s - A Superfluous Pleasure 


-1980 


•RADIO: early 1980s, Performance - WKCR 89.9FM. Notes : Willie sang the Jazz tune 
On Green Dolphin Street and his own song co-written with Nick Jimenez To Be With 
You, for an undetermined radio program presumably regarding some aspect of Latin 
music. Willie was not interviewed. The performance was taped for later inclusion in the 
broadcast. The two tunes were performed with improvised, “head” arrangements. ♦ Des- 
pite complaining on-air of hoarseness in his throat, Willie displayed his range as a vo- 
calist. With On Green Dolphin Street, he demonstrated his “scat” singing ability. While, 
on To Be With You, he employed Jazz techniques such as the bending of notes, sustained 
breath control and the stretching of the melodic line. ♦ With a group assembled specifi- 
cally for this radio program, the band consisted of Bobby Sanabria, timbales (T o Be With 
You), drums (On Green Dolphin St.); Bob Quaranta, piano; Victor Jaroslov, congas; 
Eddie Rodriguez, bongos & campana; Ron Grunhut, sax; Donald Nicks, bass; and Barry 
Danielian, trumpet .] 


-1981 




RAY BARRETTO 
LACUNA 



•Ray Barretto: La Cuna (CTI; 9002). 

ITracks : Al. La Cuna. A2. Doloroso. A3. Mamtango. 

Bl. The Old Castle. B2. Pastime Paradise. CD re-issue 
included an additional track: Cocinando. Vocals : Willie 
Torres. Musicians : Ray Barretto, congas; Tito Puente, 
timbales; Charlie Palmieri & Carlos Franzetti, piano; 

Steve Gadd & Mark Craney, drums; John Tropea, guitar; 

Francisco Centeno, bass; Joe Farrell, flute, tenor & 
soprano sax; Jeremy Wall, synthesizer; Charlie Palmieri 
& Ray Barretto, percussion. Producer : Creed Taylor. 

Notes : This Latin-Jazz album was recorded in 1979, but 

released in 1981. Arrangements were by Jeremy Wall, except Mamtango co-arranged by 
Wall and Carlos Franzetti. ♦ It was a mostly instrumental LP, except the lone sung track: 
the eight and a half minute Pastime Paradise, written by Stevie Wonder. The original re- 
cording by Wonder was taken at a slower pace than Wall’s version. Skillfully, Willie had 
to sing many multi-syllabic words to a pre-recorded track, in a very fast paced arrange- 
ment that fused Latin, Jazz and Rock. Torres’ voice was overdubbed for a coro effect. 
According to Willie, Creed Taylor asked Torres to sing the coro with a slightly affected 
Spanish Accent. Commentary : For the lonely discographer, your inclination is to go 
with the information put out on an LP or CD. Experience demonstrates this notion is not 
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to be followed religiously. Erroneously, on the re-issued CD back cover: (a) Willie was 
identified as “Willy”; and (b) it stated that the session was recorded in 1979, but further 
down, the LP released in 1974! Anecdotes : When he walked into the recording studio, 
Willie had finished his daily, work shift as a MTA bus driver. Thus, Torres was in full 
bus uniform when he recorded his parts. ♦ According to Willie, Barretto gave him one of 
the best compliments of his career. Ray confided in him that after all instruments were 
recorded for Pastime Paradise , he and Charlie Palmieri wondered aloud who they would 
get to sing the song. Without hesitation, they both uttered the words “Willie Torres.”] 

jo so OJ os 


-1983 


•CONCERT: Club Broadway, NYC. [Notes: Willie sang backup at a concert by La Lupe 
with the Charlie Palmieri band, circa 1983-84. Jimmy Sabater played bongos, cowbell 
and sang coro. Concert footage has been uploaded on YouTube.com by several uploaders. 
Professional looking cameramen are seen throughout. Apparently, this concert was made 
available on VHS video tape, sometime in the past. See entry below for 2001.] 



[In concert with La Lupe, circa 1983. 

L-R: Jimmy Sabater & Willie Torres backing up La Lupe. 
Apologies for grainy screenshots from sub-par amateur video.] 
») so ca ej 


-1984 


•RADIO: March 1984, Interview - Life & Music of Willie Torres. WKCR 89.9FM - 
Latin Musicians Show. [Host : Max Salazar. Guest : Willie Torres. Notes : This was a 
three part overview of Willie’s career. A previously taped conversation with Charlie 
Palmieri was incorporated into Part 3 of the programs, in which Palmieri spoke about 
Willie’s untapped Jazz talent. Approximately, Part 1 was broadcast on March 3, 1984; 
and Parts 2 & 3 aired in subsequent weeks.] 





•Jimmy Sabater: “When I’m Alone” & “Sugar” (Marin Productions; M-IIIX & M-IIIXX). 

fLead vocals : Jimmy Sabater. Coro : Willie Torres, Bobby Marin. Musicians : Chico 
Mendoza, music director , electric piano (Sugar) ; Ricky Gonzalez, Fender Rhodes ( When 
Fm Alone ); Bobby Sanabria, drums, percussion (giiiro, congas, etc.)', Jimmy Sabater, 
timbales', Tommy Berrios, vibes', Donald Nicks, bass', Gary Schreiner, harmonica', ?, 
electric guitar. Arranger : Chico Mendoza. Producer : Bobby Marin. Notes : Soulful per- 
formances of two songs on a very rare, limited released 45-rpm single. With the partici- 
pation of Jimmy Sabater, Willie Torres and Tommy Berrios, this was akin to a semi- 
reunion on record of half of the Joe Cuba Sextet. Erroneously, several internet sources list 
the accompaniment as Chico Mendoza’s band Ocho. ♦ According to Marin, he asked 
Mendoza to write a musical response to the Nick Jimenez-Willie Torres song To Be With 
You, a Sabater hit. Thus, When Fm Alone was bom. ♦ Anecdote : Marin witnessed Willie 
Torres shed a few tears during the surprisingly beautiful, soulful harmonica solo by the 
young, twenty-something year old Gary Schreiner. Initially, when the babyfaced Gary 
showed up at the session, the veterans in the group didn’t think he was up to the job, until 
he started playing.]. 
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1990s - Steppin’ Out... Again! 


-1990 


RETIRED AS A NYC BUS DRIVER. 


[Left pic: Two years before his retirement, 
bus driver Willie, May 1988; 

Shea Stadium Parking Lot. 

Entrant no. 84 at the bus 
“rodeo.” ] 

•Joe Quijano y su Conjunto Cachana: La Pachanga Se Baila 
Asi - Los Anos 60 (Cesta; Ces-21000). 

[Track: El Tema De Charlie. Vocalists : Joe Quijano, 

Willie Torres, Yayo El Indio, Victor Velazquez, Jimmy Sabater, Adalberto Santiago. 
Coro : Sergio Quijano, Augusto Onna. Musicians : Augusto Onna & Peter Nater, 
trumpets ; Javier Vasquez, piano ; Ray Martinez, bass; Milton Cardona, congas; Julito 

Albino, timbales, bongos; Dave Valentin, flute. 
Arranger : Ray Santos. Producer : Joe Quijano. 
Notes : On the CD re-issue, two mastering dates 
were stated: 1990 (LP), 1998 (CD). Compilation 
of 21 remastered records, it included the new tune 
written by Tito Curet Alonso “El Tema De 
Charlie” in tribute to the late Charlie Palmieri 
who had passed away in 1988. On the latter, Wil- 
lie sang an extended scat. ♦ The original LP jacket 
contained a bi-fold sleeve with a montage of pho- 
tos from Quijano ’s career. Not easily detectable, 
among these photos were images of Willie. As of 
this writing, this would be the eleventh and last 
time that Torres’ image would appear on an al- 
bum. ♦ Also in 1990, a companion music video was filmed in the Bronx that was 
intended to promote this LP. Performing the song La Pachanga Se Baila Asi, Quijano and 
Willie are seen performing with other musicians and dancers, including dance instructor 
Eddie Torres and his wife Maria, along with Palladium mambo dancer Freddie Rios. The 
video is available from the Cesta website on the DVD The Tito Puente Roast. See video 
screenshots below. ♦ It’s a family affair: Sergio Quijano sings on his uncle Joe’s LP.] 










[La Pachanga Se Baila Asi video, circa 1990. 

L-R: Joe Quijano, a bearded Willie in tux & rumba-sleeved shirt.] 
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-1992 

•RADIO: Oct 2, Interview - A Tribute To Willie 
Torres. Fordham University. WFUV 90.7FM. [Host: 
George Quintana. Guest : Willie Torres.] 

•RADIO: Oct 4, Interview - A Tribute To Willie 

Torres. WBAI 99.5FM - Con Sabor Latino Show. 
[Hosts: Hernando Alvarrici & Nancy Laffitte. 
Guests : Willie Torres & Jimmy Sabater.] 

•CONCERT: Oct. 12, A Tribute To Willie Torres , at 
S.O.B.’S., NYC. [Left photo : Willie sang with the 
Eddie Torres Orchestra and Jimmy Sabater. Both the 
October 2 nd and 4 th radio interviews were meant to 
promote this S.O.B.’s tribute.] 



-1995 


•Joe Cuba 0.: Steppin’ Out... Again! (Envidia; 606049). 

[Tracks : 1. El Regreso. 2. Medley Part f . 3. El Viernes 
Social. 4. Pan Con Queso Y Salami* . 5. Aprendiendo In- 
gles. 6. The Latin Way 1 '*. 7. Mojame. 8. Steppin' Out 
Again* . 9. Yo Loco Loco. 10. Medley Part if. Lead vo- 
cals : Alberto Torres, Willie Torresf. Coro : Ray De La 
Paz, Eddie Ganz*, Nestor Sanchez. Additional vocals : 

Gilberto “Sonny” Calderon (also congas ), Gabriela Giron- 
do, Doris Eugenio, Gabriela Anders, Lori Velez, Sergio 
Brandao, Hugo Fattoruso. Musicians : Isidro Infante, pia- 
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no; Jose Gallegos & Hugo Fattoruso, keyboards, piano; Omar & Maurice Gallegos, 
keyboard programming; Johnny Torres, bass; A.J. Mantas, vibes; Juan “Papo” Pepin, 
congas, percussion; Rey Colon, bon- 
gos; Memo Acevedo, drums; Mark 
Quinones, timbales; Sergio Brandao, 

Brazilian Chavaquihno, bass; Hector 
Zarzuela, Ite Jimenez & Luis Lopez, 
trumpets; Ozzie Melendez, Tom Ma- 
lone, Luis Lopez, trombones; Nelson 
Hernandez, baritone sax; Mauricio 
Smith, flute; Yomo Toro 1 , cuatro. 

Notes : No relation to Willie, Alberto 
Torres sang lead on tracks 1, 3, 5, 7 
and 9. A credited Willie led on Medley, Part I; Medley, Part II and co-led on the bilin- 
gual song The Latin Way. ♦ The two medleys on which Willie sang comprised snippets of 
previous Joe Cuba Sextet hits. On the first medley, Torres began the track by announcing 
“Here I Is!” ♦ Co-led by Willie and Eddie Ganz, The Latin Way was a highlight which 
included: Willie’s “a comer”; a “rap” section by rapper Ray Roll; and the featured 
playing of cuatro master Yomo Toro. ♦ This was the last album recorded by Gilberto 
Calderon. As such, it was only fitting that “the first Joe Cuba Sextet vocalist” Willie 
closed out the CD. Upper right photo : Steppin ’ Out Again session, November 11, 1994. 
L-R: Gilberto Calderon, A.J. Mantas, Willie Torres, Jose Gallegos.] 
no so cm os 



-1996 

•CONCERT: February, Colombia. [Willie came out of retirement to embark on a two 
week tour of Colombia with Gilberto Calderon, Joe Quijano, Paquito Guzman (Pictured 

left) and Los Blancos De Ve- 
nezuela. On the latter, the joke 
was that despite the group’s 
name it was an all black musi- 
cal group. The tour partici- 
pants performed in Bogota, 
Cali and Barranquilla. At 
some venues, the billing was 
“Joe Cuba y Joe Quijano En 
Concierto.” Some of the gigs 
included: El Teatro Jorge 

Eliecer Gaitan (February 8 th ) 
and El Discoteca Olimpo 
(February 9 th ; pictured below 
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next page). ♦ As previously stated, it was Gilberto who recruited Willie to sing for the 
Joe Panama Sextet in 1954. Forty-two years later, this would be the last time Willie and 
Gilberto would work together professionally. According to Torres, Gilberto was an 
excellent business administrator and paid the best of any musician he had worked with.] 



ON TOUR IN COLOMBIA, 1996 



[£/ Discoteca Olimpo, 

Bogota, Colombia, February 9, 1996. 

Bottom Left panel, L-R: singers Alberto Torres, Willie Torres; 
Gilberto Calderon (congas); 

A.J. Mantas (vibes).] 
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•CONCERT: June 17; “The Nearly New 
Alegre All Stars,” at S.O.B.’s, Manhat- 
tan. f Vocalists : Willie Torres, Rudy Cal- 
zado. Musicians : Orlando Marin, leader 
& timbales', Oscar Hernandez, piano', Joe 
Santiago, bass; Johnny “Dandy” Rodri- 
guez, bongos; Juan “Papo” Pepin, conga; 

Hector “Bomberito” Zarzuela & Pedro 
“Puchi” Boulong, trumpets; Bobby Rodri- 
guez, tenor sax, flute; Mauricio Smith, 
alto sax; Jimmy Bosch, trombone. Notes : 

This was a 35 th anniversary reunion con- 
cert of old and new Alegre members. A1 
Santiago served as conductor and master 
of ceremonies. Willie sang To Be With 
You. Pictured Right : Original black-and- 
white “mock” flyer used to advertise this reunion concert. Musicians’ heads were super- 
imposed over the original 1964 LP design from the second Alegre All-Star album, El 
Manicero, vol. 2. Two errors were made on the flyer: (a) “25 th ” should have been “35 th ”; 
and (b) Joe Santiago rather than Bobby Rodriguez played bass at the concert. Flyer: 
Willie Torres archive.] 





' 
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[In concert with The Nearly New Alegre All-Stars, 1996. 

L-R: Oscar, piano ; Joe, bass ; Orlando, timbales ; Papo, conga ; Al Santiago, conductor, 
Willie & Rudy, vocals; Hector & Puchi (obscured from view by Rudy), trumpets; 
Mauricio, alto sax; Bobby, tenor sax; Jimmy, trombone. 

Photos: Orlando Marin archives.] 



[In Concert with The Nearly New Alegre All-Stars, 1996. 

♦Left pic: Orlando Marin & Willie Torres. 

♦Center pic: Willie, Al Santiago & Hector “Bomberito” Zarzuela. 
♦Right pic: Willie & Juan “Papo” Pepin, Johnny “Dandy” Rodriguez.] 


-1997 

•CONCERT: May 11, La Maganette Lounge, NYC, Manhattan. [La Maganette promoter 
Tony Rodriguez presented Orlando Marin a plaque in recognition of nearly five decades 
of contributions to Latin music. Willie sang several songs with Orlando’s orchestra, 
including Rico Melao. A souvenir booklet was prepared by Richard Mojica, with photos 
by Orlando. Some of these photos are presented in this discography. Other musicians in 
attendance included flutist Connie Grossman and conguero Juan “Papo” Pepin.] 


-1998 

•CONCERT: June 27, tribute to “Al Santiago and Alegre Records,” at Aaron Davis 
Hall, City College of NY, Manhattan. [ Vocalists : Willie Torres, Rudy Calzado, Jimmy 
Sabater, others. Musicians : Harbor Conservatory Latin Big Band; Orlando Marin, tim- 
bales ; Pedro “Puchi” Boulong, trumpet ; Hector Rivera, piano, Little Ray Romero, bon- 
gos-conga, others. Notes : This tribute concert was conducted by Louis Bauzo, who also 
served as M.C. Willie sang Madness (aka Como Rien) and Mujer Divina. One of the 
highlights was Torres’ impromptu scat singing on one of the group songs. An approving 
audience let out with a vociferous reaction when Willie started with his scat singing.] 


-1999 

•RADIO: November 29, 3-hour Radio Tribute To Willie Torres. WKCR 89.9 FM - The 
Caribe Latino Show. [Hosts : German Santana, with Louis Laffitte. Guests : Willie 
Torres, Max Salazar, Frankie Colon and Graciela.] 

jo so os c« 


Page 147 







ABOVE - Left: Graciela. Right: Mike Amadeo 




“Chocolate” Almenteros, Willie Torres, Orlando Marin, Lou Perez 


Lou Perez, Adela Dalto, Mike Collazo, Willie Torres 
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WILLIE TORRES & HIS FELLOW MUSIC MAKERS, circa 1990s 
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L-R: Willie Torres, Max Salazar, Ken Rosa, Pete Terrace, Hector Rivera, Rudy Romero 


Willie Torres & Ray Barretto 


Above : Willie Torres (micro- 
phone), Jimmy Sabater, cow- 
bell, Ray Barretto, congas. 


Right : multi-instrumentalist and 
saxophone giant Mario Rivera, 
with Willie Torres, Gilberto 
Santa Rosa, Jimmy Sabater. 
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2000s - It’s Been A Profound Gas! 


This decade featured a 
new chapter in Willie’s 
recording career. One of 
the most prolific and suc- 
cessful vocalists of his 
era, romantic salsa singer 
Gilberto Santa Rosa 
has called upon Willie to 
contribute coro vocals on 
his albums. Now, in his 
80s, Willie continues to 
call the recording booth 
his “home.” 



[New York City, October 29, 2003. 

L-R: Jerry Rivas, Willie Torres, Gilberto Santa Rosa, 
Jimmy Sabater, Justo Betancourt.] 


-2001 


•FILM: Appeared via concert footage in the documentary “La Lupe: Queen Of The 
Latin Soul.” The footage was taken from the 1983 concert mentioned above. This 
Spanish language documentary appeared in an hour installment of Histdrias Verdades, a 
TV program on the E! Channel for Latin America. This was not the similarly titled, bi- 
lingual documentary by filmmaker Ela Troyano released in 2007 and aired on PBS. 

•Joe Cuba Sextet: The Best of The Joe Cuba Sextet (Fania Salsa Classics/Charly; ASIN- 
B00005A0XN). 

[Notes: Imported 2-CD, 36 track compilation.] 

•Joe Quijano: Rarezas En Una Cesta-Los Anos 60 & 70 (CESCD31000; 2001). 

[Notes: Compilation of 1 8 remastered Cesta records made by Joe Quijano y Su Conjunto 
Cachana, Charlie Palmieri y Su Orchesta La Duboney, Raphy Leavitt y Su Orquesta and 
Willie Pastrana y Su Orquesta. Also, it included alternate versions of three tracks from 
the 1974 Charlie Palmieri ElectroDuro LP (see entry above for 1974): Swing Y Son, 
Maracaibo Oriental and Cab Driver. Willie appeared only on the latter. Unless you own 
the original 45rpm single, this CD is the only source on which this alternate version of 
Cab Driver will be found. Here, the tracks were of different duration and featured Char- 
lie’s piano accompaniment, rather than electric organ. As explained previously, the 
ElectroDuro tracks were recorded originally in 1968 for an unreleased Cesta album, 
which was later released by Coco Records.]. 






-2004 




At Carnegie Hall concert tribute to Tito Rodriguez, 2004. In the recording studio, Puerto Rico, 2004. 

[L-R: Willie Torres, Gilberto Santa Rosa, [L-R: Willie Torres, Paquito Guzman, Gilberto Santa Rosa, 

Graciela, Ralph Mercado.] Jose M. Lugo, Adalberto Santiago.] 

•Gilberto Santa Rosa: Autentico (Sony Discos; SM-5191302). 

ITracks : 1. Piedras Y Flores. 2. Sombra Loca\ 3. Traigo De Todo. 4. Lo Que Arraso. 5. 
Sere Tu Amigo. 6. Ensename A Vivir Sin Ti (salsa). 7. El Rincon De Mis Ansias. 8. No Me 
Miras A Los Ojos. 9. Y Si No Te Vuelvo A Ver. 10. Dime Lo Que Quieres. 11. Ensename 
A Vivir Sin Ti (bolero). 12. El Son De La Madrugada. 13. Sigue Ella Boba. 14. Juan Ma- 
nuel *. Lead vocals : Gilberto Santa Rosa, Jose “El Canario” Alberto*, Socky Torres 1 ) Co- 
ro: Willie Torres (tracks 1-5, 7, 8, 12-14), Paquito Guzman, Adalberto Santiago; Jerry 
Rivas; Juan “El Humean” Arias, Pichie “Ath” Perez, Gilberto Santa Rosa, Victor 
Manuelle (10). Pleneros (track 4) : Ray Maysonette, Nicky Maysonette. Musicians : Jose 
M. Lugo, minimoog, rhodes piano, keyboards/drum programming ; Leni Prieto, piano; 
Angel Torres, wx5, flute; Johnny Torres, Bobby Valentin, bass; Jimmy Morales & 
Sammy Garcia, congas; Ritchie Bastar, congas, cajon; Pichie “Ath” Perez, giiiro, claps; 
Edwin Bonilla & Anthony Carrillo, shekere; Pablo “Cymbal” Padin, timbales, tambor, 
conga, bongos, maracas, claps, gaita, cajon, Pablito “El Indio” Rosario, paila, maracas, 
cajon-perc, claps; Carmelo Alvarez, campana, bongos; Carlos Soto-Mayor, drums; Jose 
“El Colorado” Ramirez, bata; Gabriel “Baby” Serrano & Rafael “Tito” Echeverria, 
bongos; Rafael “Tito” de Garcia, cajon-cascara, claves; Federico Britos, violin; Ramon 
“Junior” Irizarry, acoustic bass; Elidio “Prodigio” Claudio, tres, guitar; Edwin Colon 
Zayas, cuatro, guitar; Jorge Laboy, guitarras; Jan Duclerc, Tommy Villariny (also 
flugelhorn), Luis Aquino, trumpets; Jose “Jocky” RodriguQz, Jlugelhorn; Georgie Torres, 
Jorge Diaz, Tonito Vazquez, trombones; Ricardo Pons, Angel Torres, baritone & tenor 
sax; Mario Rivera, baritone sax , Jesus Caunedo, tenor & alto sax, flute. Track 11 : string 
ensemble (violins, cellos, violas); Jeremy Lubbock, conductor; Ricardo Pons, Angel 
Torres & Jesus Caunedo, flutes; Jorge Laboy, guitarra; Jose M. Lugo, worlitzer piano; 
Ramon “Junior” Irrizarry, bass. Tracks 12-14 : Hector “Bomberito” Zarzuela & Alfredo 
“Chocolate” Armenteros, trumpets; Andy Gonzalez, bass; Mike Collazo, timbales; 
Manny Oquendo, bongos; Johnny “Dandy” Rodriguez, conga; Sonny Bravo, piano (ex- 


tended solo on track 12). Arrangers : Jose M. Lugo, Jan Duclerc, Leni Prieto, Bobby 
Valentin, Tommy Villariny, Milton Sesenton, Jeremy Lubbock, Jesus Caunedo, Gil 
Lopez. Producer : Jose M. Lugo. Notes : Willie’s high coro was most detectable on tracks 
4, 9 and 14, while his “a comer’ and “y dice” made their appearance on track 12.] 

•PHOTO: May 22, appeared in a photo of 75 Nu- 
yorican luminaries from the worlds of politics, 
arts & music titled “Great Day In Spanish 
Harlem.” Shot by Dave Rentas in the courtyard 
of El Museo Del Barrio , on 104 th St. & 5 th Ave., 

NYC. With Johnny Colon next to him, Willie’s 
head and dark glasses peer out on the right side 
of the back row (See black arrow, below). It was 
inspired by Art Kane’s 1958 photo of Jazz 
luminaries titled “A Great Day In Harlem.”] 



[Photographer Dave Rentas’ group photo as it appeared in the May 22 nd issue of the New York Post newspaper. 

Willie Torres, underneath the black arrow.] 
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-2005 



•CONCERT: Oct. 22, “The 2 nd International Latin/ Tropical Music Collectors Festi- 
val,” Church of St. Paul the Apostle, on 60th Street & Columbus Avenue, New York 
City. [Willie sang A Las Seis and To Be With You with Jimmy Sabater & Son Boricua.] 
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[In Concert with Son Boricua, NYC 2005. 

Center pic L-R: Jimmy Sabater, Willie Torres, Juan “Papo” Pepin, conga, 
Jose Mangual, bongos .] 


•Louie Ramirez: Louie’s Grooves (Vampi Soul; VAMPI CD 052). 

[Notes: 18 track compilation CD. It included 3 tracks with Willie’s lead vocals: Chin 
Chon Chow; Cookin ’ With A &J and Don Maceo.] 

R) 80 G& 03 

-2006 


•Gilberto Santa Rosa: Directo Al Corazon (Sony BGM Norte; TRK96814). 

fTracks : 1. Locura De Amor. 2. Hablando Claro* (bolero). 3. Isla Del Encanto. 4. No Lo 
Recuerdas. 5. Hablando Claro ^ (salsa). 6. Cuando Te Encuentre. 7. Te Extrahare. 8. De 
La Pasion A La Ternura. 9. Por La Herida De Un Amor. 10. Vuelve De Una Vez. Lead 
vocals : Gilberto Santa Rosa, Rosa Rosangela 1 ) Coro : Victor Manuelle, Jerry Rivas, 
Willie Torres, Joseph Fonseca, Gilberto Santa Rosa. Musicians : Edwin Colon Zayas, 
guitar, cuatro, tiple; Jorge Laboy, guitar, Anatoly Rosinsky, Shari Zippert, Mari Tsumu- 
ra, Patricia Johnson, Peter Kent, Armen Garabedian, Miwako Watanabe, Charlie 
Bisharat, violins', James V. Ross, Marilyn Baker, Evan Wilson, Denyse Buffum, violas', 
Miguel Martinez, Suzie Katayama, Larry Corbett, cellos', Jesus Caunedo, alto & tenor 
sax', Angel Torres, alto & baritone sax', Frank Perez, tenor sax', Jan Duclerc, Tommy 
Villariny, trumpets', Jose “Jochy” Rodriguez, flugelhorn; Jose M. Lugo, piano, key- 
boards, synthesizer, percussion, drum & percussion programming', Arturo Ortiz, Fender 
Rhodes piano, drum programming', Pablo “Cymbal” Padin, keyboards, congas, bongos, 
timbales, percussion; Milton Sesenton, keyboards; Johnny Torres, bass; Efrain Toro, 
drums, tabla, percussion; Rafael “Tito” Echevarria, Tito de Gracia, congas, bongos, 
timbales; Jimmy Morales, congas; Raffi Torres, Jorge Diaz, Antonio “Tonito” Vazquez, 
trombones; Moises Nogueras, bass trombone. Arrangers : Johnny Torres, Jose M. Lugo, 
Milton Sesenton, Tommy Villariny, Javier Fernandez, Pablo Padin, Arturo Ortiz. 
Producer : Jose M. Lugo. Notes : Willie’s coro was most noticeable on tracks 1 and 3.] 
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•VA: The Love Album (Latin Cool Records, LLC). 

ITracks : 1. When I’m Alone [Jimmy Sabater; Ocho]. 2. Vivire Para Ti [Willie Torres; 
Ocho]. 3. There’s No Other Girl [The Latin Chords]. 4. Delirio [Mike Guagenti; Ocho]. 
5. Thinking Of You [Willie Torres]. Producer : Bobby Marin. Notes : Compilation internet 
EP album. As listed above, tracks 2 and 5 featured two previously recorded solos by 
Willie. Compare entry below for the 2007 EP, Loving You Forever. See endnote # 5.] 
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-2007 


•Gilberto Santa Rosa; Contraste (Sony International-BMG; B000WS4P6K; 8869 712033 2). 

[Tracks : CD 1 - 1 . Conteo Regresivo. 2. Pensando En Ti. 3. Corazon. 4. No Te Vayas. 5. 
Llego El Amor. 6. No Estoy Para Ti. 7. Oveja Negra. 8. Reproche. CD2- 1. Cuerpo A Cu- 
erpo. 2. Pensando En Ti. 3. Te Me Perdiste. 4. En Lo Bueno, En Lo Malo. 5. Empate. 6. 
Nos Hace Bien. 7. No Te Vayas. 8. Tocan A La Puerta. 9. Conteo Regresivo. Lead 
vocals : Gilberto Santa Rosa. Coro : Willie Torres, Pichie Perez, Jerry Rivas, Yanira 
Torres, William Pamblanco Torres, Michelle Sotomayor, Rafi Torres. Musicians : Jose 
M. Lugo, piano, keyboard, guitar, loops & percussion ; Leni Prieto, piano ; Ramon San- 
chez & Eric Figueroa, keyboard ; Jan Duclerc & Jesus Alonso, trumpets', Antonio “Toni- 
to” Vazquez, trombones ; Angel Torres, tenor sax, flute', Johnny Torres & Ramon Irizarry, 
Jr., bass; Jimmy Morales, conga; Pablo Padin, timbal & percussion; Celso Clemente, 
bongos; Pichie Perez, maracas & percussion; Edwin Colon Zayas, tres; Maximo Torres 
& Jorge Laboy, guitar; Efrain Toro, drums & percussion; Rene Burgos, acordeon; Hec- 
tor Rivera, pianio & keyboard; Arnaldo Figueroa, Francisco Morla, Francisco Jimenez, 
Carlos Rodriguez, Mayra Urdaz, Walter Alberghini, Lynette Cartagena, Alexis Velaz- 
quez, Gretchen O’Mahoney, Inoel Jirau, Sandra S. Rodriguez, Yajaira O’Neil, Carla M. 
Berrios, Enrique Collazo, Karlo Flores, violines concertino; Francisco Figueroa, Emanuel 
Olivieri, Fernando Vela, Jose Javier Matos, violas concertino; Felix Guadalupe, Jose 
Daniel De Jesus, Harry Almodovar, cellos concertinos. Arrangers : Gilberto Santa Rosa, 
Jose M. Lugo, Tommy Villariny, Javier Fernandez, Eric Figueroa, Leni Prieto, Hector 
Rivera. Producer : Jose M. Lugo. Notes : 2-CD set with 17 tracks in total. Although, three 
songs ( Conteo Regresivo, Pensando En Ti, and No Te Vayas) were repeated in two dif- 
ferent styles. All tracks on CD1 were in salsa; while CD2 was in a pop-ballad style. 
Willie appeared on CD-I (salsa), tracks: 1, 4, 5, 6 and 7. There was no coro on CD 2 (bo- 
lero), except on Conteo Regresivo with William Pamblanco Torres & Yanira Torres. This 
CD set must have broken some kind of world record for the most musicians named 
“Torres.” Including Willie, there was a total of seven Torres!] 


•Joe Cuba Sextet: Boogaloo: The Very Best of the Joe Cuba Sextet (Atom; ASIN-B000B57SN6). 

[Notes : Imported 2-CD compilation with 32 tracks.] 


•VA: Loving You Forever ■ EP (Latin Cool Records 
LLC). ITracks : 1 . When I’m Alone [Jimmy Sabater; 
Ocho]. 2. Vivire Para Ti [Willie Torres; Ocho]. 3. 
There ’s No Other Girl [The Latin Chords]. 4. Deli- 
rio [Mike Guagenti; Ocho]. 5. Thinking Of You 
[Willie Torres]. [Producer : Bobby Marin. Notes : 
Compilation EP album with identical tracks as the 
above listed 2006 EP The Love Album. See end- 
note no. 5 below. Right photo : Bobby Marin, 
Willie Torres, circa 2003.] 



-2008 


•VA: Boogaloo Pow Wow - Dancefloor Rendez-Vous In Young Nuyorica (Honest Jon's; HJRCD27). 

[Notes : A 17 track CD compiled by Mark Ainley and Mike Delanian for the United 
Kingdom label Honest Jon’s. It included Willie’s previously recorded ‘60s lead vocals 
on: Calypso Blues and Shining Knight (with the Willie Rosario O.); and Aqui Voy Yo 
(with Bobby Paunetto). Liner notes by Juan Flores.]. 

•CONCERT: Lincoln Center’s Damrosch Park, NYC, Manhattan. [As an invited guest, 
Willie sang with Jimmy Sabater & Son Boricua. 2008 — date approx.] 
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-2009 


•Los Africanos: Los Africanos (Acid Jazz; AJXCD221). 

[Tracks : 1. Do It. 2. Love The One You’re With [instr.]. 3. It’s Your Thing [instr.]. 4. 
Siempre Junto A Ti\ 5. Pamoja Watu. 6. Monster Party. 7. Estamos Como Estamos. Vo- 
cals : Willie Torres^ Jimmy Sabater, Joey Pastrana, Gilbert Marin, female chorus. Musi- 
cians : Louie Ramirez, vibes', Chico Mendoza, keyboards, percussion ; Mauricio Smith, 
flute', Barry Rogers, trombone', Joe Beck, guitar, Steve Berrios, drums. Notes : This inter- 
net album was compiled by Dean Rudland from previously recorded 1970s tracks that 
had been produced by Bobby Marin. The Acid Jazz Records website description gave the 
impression that all tracks were recorded in 1975 by a single group named Los Africanos. 
In fact, these were various singles, recorded on different dates with different artists, some 
of which were previously unreleased. ♦ With the exception of the bolero Siempre Junto A 
Ti, the other tracks had a “funky” strain that helped give the collection a unifying sound. 
Willie soloed on Siempre Junto A Ti and appeared on coro for Monster Party. The latter 
included producer Bobby Marin’s brother Gilbert on coro. Maurico Smith’s flute playing 
was at the forefront on tracks 2 and 4. ♦ The following partial description appeared on the 
Acid Jazz Records website regarding this album: 
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. . The music ranges from the pure funk of ‘It ’s Your Thing ’, afro-funk of 
‘Pamoja Watu ’ based on James Brown ’s It ’s A New Day ’, proto disco on 
‘Do It ’ and ‘Monster Party ’ through to rock covers and pure salsa. It is a 
melting pot of influences that reflects the streets and clubs of Spanish 
Harlem. ”] 

•The 107th Street Stickball Team & Nitty Sextette: Saboreando - Pot Full Of Soul (BGP/Beat 
Goes Public; B002D6EXDO). 

[Producers : Bobby Marin (CD), Ralph Lew, Richard Marin. Notes : Tracks 1-9 were 
produced by Ralph Lew, and featured the musical group The 107 th Street Stickball Team 
with Ricardo Marrero. The latter was from a 1969 Dorado label session conceptualized 
by Bobby Marin. Tracks 10-12 included three tracks {Nitty Boo; Say Listen and Something 
New) from the unreleased 1967 Nitty Sextette session (See 1967 entry above), originally 
produced by Richard Marin.]. 
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-2010 


•FILM: Interviewed by Nestor Emiro Gomez for the website Herencia Latina.com in a 
thirty minute video. 

•Bobby Paunetto: El Sonido Moderno/The Seeco Sessions (Fania-Mardi Gras; 463 950 8006-2). 

[Tracks : 1. Aguantando. 2. Mi Flor Tropical. 3. Is It Tasty? 4. Alfie. 5. Why Is Woody 
Sad? 6. Mambo Sevilla. 7. El Sehor Sid. 8. Dig It Like This. 9. Chinatown. 10. Pero Dime 
Tu. 11. Olvidado. 12. Aqul Voy Yo. 13. No-Van-Co. 14. Mi Paso. 15. De Mi Amor. 16. 
Guajira Dulce. Lead vocals : Willie Torres {The Seeco Sessions). Notes : This remastered 
CD comprised two previously released sessions. Tracks 1-10 were released originally in 
1968 for the LP El Sonido Moderno/The Modern Sound of Bobby Paunetto (Mardi-Gras 
5030). It was produced by Pancho Cristal, with liner notes by Tito Puente. ♦ With 
Willie’s jazzy vocals on lead, tracks 11-16 were released originally as 45-rpm singles in 
1965 for Seeco. A different lineup of musicians was used for each session. Compare 
entry above for 1965 regarding notes and Seeco band personnel.] 

•Gilberto Santa Rosa: Irrepetible (Sony Music Latin; 8869 742868 2). 

fTracks : 1. Vivir Sin Ti. 2. La Ventana. 3. iPor Que No Viene, Por Que No Llama? 4. Y 
Tu, y Yo' . 5. Aunque Llueva. 6. Hay Que Dejarse De Vain a*. 7. Me Cambiaron Las Pre- 
guntas . 8. Vodka Con Limon. 9. Hoy, Por Siempre y Para Siempre * . 10. Ella . Lead vo- 
cals : Gilberto Santa Rosa. Duet vocals : Kany Garcia 1 , Ruben Blades , Johnny Ventura 4 , 
Felipe “Pipe” Pelaez®, Guaco n . Main Coro : Willie Torres, Paquito Guzman, Jerry Rivas, 
Hector “Pichie” Perez, Miguel A. Diaz, Gilberto Santa Rosa. Secondary Coro (track 9): 
Diana Vergara, Luis Fabian Pena, Alberto Verdugo. Main Musicians : Jose M. Lugo, ar- 
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ranger, piano & keyboards', Antonio Carlos “Juaco” Cardona, Cuto Soto & Antonio “To- 
ni to” Vazquez, trombones', Hector “Pichie” Perez, maracas & giiiro Cubano; Robertito, 
giiira; Luis R. Lugo, timbalito', Pablo Padin, timbal, bongos, congas, percussion', Jimmie 
Morales, congas, darbuka; Alex “Apolo” Ayala, baby bass ; Jorge Rodriguez, Spanish & 
bass guitars', Angel “Pito” Perez & Edwin Colon Zayas, electric guitars. Secondary Mu- 
sicians (track 9) : Alberto Lopez, bass', William Ruiz, guitar, Rafael Gavilan Cana, trum- 
pet', Ricardo Jose Martinez, trombone ; Fabian Picon, percussion', Norberto Dominguez, 
arranger, piano, violin, drums, caja, Guacharaca. Arrangers : Jose M. Lugo, Cuto Soto, 
Julio “Gunda” Merced, Tommy Villariny, Bobby Valentin, Norberto Dominguez. Notes : 
This was intended as an all duet LP, but time constraints resulted in only 5 duets. For the 
week of July 17, 2010, the CD became a no. 1 debut on the U.S. Billboard charts for Tro- 
pical Albums. Willie’s high coro was most noticeable on tracks 3, 5, 6 and 8.] 

•Joe Cuba Sextet: Joe Cuba - El Alcalde Del Barrio (Fania; 463 950 7000-2). 

[Notes: Compiled and annotated by Bobby Marin, this was the best retrospective of the 
group’s work. With 34 tracks, it included several tunes by Willie from the early days. The 
2CD set was re-issued in 2012 with a different cover and the title “Anthology.” Indivi- 
dual lead singers were credited. However, although Mike Guagenti wrote the tune Y Joe 
Cuba Ya Llego, he was credited erroneously as lead singer. In fact, it was sung by Chivi- 
rico Davila. ♦ With Gilberto Calderon’s blessing, Marin made some overdubs on the 
track Do You Feel It? The latter featured lead singer Ray Pollard from the 1972 Bustin ’ 
Out LP. For this remix, two musicians were added: Santos Echevarria, percussion', and 
Andy Harlow, flute & sax. Subsequently, Marin produced a video (available at mambo 
music.us.hostbaby.com; Youtube.com ) to accompany the Do You Feel It? track.] 

•VA: Latin Love (Mambo Music: 884502476804). 

[Producer : Bobby Marin. Notes : A 13 track internet download compilation album. 
Tracks included Vivire Para Ti & Siempre Junto A Ti, the latter included on the 2009 Los 
Africanos LP. (See entries for 1977 and 2009). Additionally, Willie sang on I’m Thinking 
Of You, which was recorded for Louie Ramirez’ 1967 LP In The Heart Of Spanish 
Harlem / En El Corazon De Harlem Espahol. Also, the Jimmy Sabater track When I’m 
Alone had Willie on coro. See endnote no. 5 below.] 

so sey e# 


-2011 


•The Bobby Marin Group: “Ritmo Del Monte” (Mambo Music; 885767515963). 

[Notes : MP3 single released on February 1, 201 1 by the Mambo Music label. Originally, 
the song appeared with the title Salsa Con Charanga on the same titled 1979 LP by Mike 
Guagenti. (See entry above for 1979). In 2012, the track would be re-released under the 
title “Charanga Jam.” (Compare entries for 1979 and 2012).] 




In Rehearsal: 
The Harbor 
Conservatory 
Latin Big Band, 
circa 2012 


Photos: 
Louis Laffitte 


L-R: Tony Cruz, Luis Blasini, Raul Soto, Willie, Louis Bauzo 
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L-R: Luis Blasini, Liz Soto, Willie, Tony Cruz 


Willie singing with The Harbor Latin Big Band, circa 2013, NYC 
Photos: Louis Laffitte 




L-R: Willie, Liz Soto, Eddie Martell, Jimmy Sabater, Jr., Louis Bauzo 
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-2012 


•CONCERT: MAY 8, “El Encuentro De Willie Torres & Oscar D’Leon.” 

[Willie sang backup on “El Que Se Fue” with Oscar 
D’Leon and engaged in a good-natured “scat singing 
battle,” at the Harbor Conservatory Latin Big Band 
workshop. In 1964, Torres recorded “Rico Melao” with 
the Orlando Marin Orchestra for the Que Chevere, Vol. 

II LP and included a scat riff at the tail end of the song. 

In 1983, Oscar recorded the same song and used a 
similar scat riff, obviously influenced by the prior 
recording. They had never met before this moment.] 

•Gilberto Santa Rosa: Gilberto Santa Rosa (Sony Music Latin 791214). 

[Tracks : 1. Estas Ahl. 2. Quien Te Va A Querer. 3. A Medio Corazon. 4. Derroche. 5. El 
Ultimo Bolero. 6. Como Hay Gente En La Calle. 7. Si Yo Fuera Tu. 8. Amoves Del Pasa- 
do. 9. Si Te Vas, Te Vas. 10. Cuando A Ti Te De La Gana. 11. Guerra Frla. 12. Dejala 
Bailar. 13. La Cremita\ Lead vocals : Gilberto Santa Rosa, Guaco^. Coro : Willie Torres, 
Cheo Feliciano, Jerry Rivas. Musicians : Louis Garcia, guitar, tres; Luis Rafael Torres, 
Angel Torres, tenor saxes ; Jose Ruiz, Tommy Villariny, Carlos “Coamito” Martinez & 
Angel “Angie” Machado, trumpets', Rafy Torres, Jerry Rivas & Jorge Diaz, trombones ; 
Luis Marin, piano', Ramon Sanchez, keyboards', Gerardo Rivas, congas, bongos, tim- 
bales', Sammy Garcia, congas, bongos', Rafael “Tito” Echevarria, bongos', Charlie Sierra, 
percussion. Producers : Harry Aponte; Gilberto Santa Rosa; Louis Garcia; Ramon San- 
chez; Ricky Gonzalez. Notes : Released in November, the CD cover has Gilberto sitting 
by a piano, with a grin and without his usual mustache. Willie’s vocals were most de- 
tectable on A Medio Corazon, Derroche and La Cremita. ♦ Due to record label contrac- 
tual restrictions, Cheo’s presence was uncredited. Willie confirmed Cheo’s presence on 
this album. After forty-six years, Cheo and Willie’s voices were reunited on an album. 
They last recorded together on the 1966 Joe Cuba Sextet LP Wanted Dead Or Alive.] 

•The Bobby Marin Group: “Charanga Jam” (Mambo Music). 

[Notes: Mp3 & FLAC single released on April 24, 2012 from the Mambo Music website. 
This initial date and data was noted by your author as listed on Amazon.com. Three 
months later in July, Mambo Music included the track on their compilation MP3 album 
titled Bobby Marin Presents . . . New York Salsa (Mambo Music; 885767196223). The 
Amazon.com data on the single has been updated since to conform to the July release 
date. Nevertheless, despite the new title, it is the same Mike Guagenti sung track as Salsa 
Con Charanga and Ritmo Del Monte listed above. (Compare entries for 1979 and 2011 
above.)] 



[Meeting for the 1 st time, 
at Boys’ Harbor Conservatory. 

L-R: Willie, Madi Portes, Oscar D’Leon] 


•VA: Long Live Boogaloo (Secret Stash; SSR-LP-286). 

ITracks : 1 . Sister Sue. 2. Mia’s Boogaloo. 3. Funky Big Feet. 4. Chicken and Booze. 5. 
The Boogieman. 6. Take A Trip. 7. We Belong Together. 8. Bataola’s Boogaloo. 9. Pete’s 
Boogaloo. 10. Funky ShingA Ling. 11. Dance The Boogaloo. 12. Lucy’s Spanish Harlem. 
13. Keep The Faith. 14. Be ’s That Way. 15. Boogaloo Baby. 16. Ritmo Moderno. 17. 
Cookin’ With A&J. 18. Straw Boss. 19. Marilu. 20. Boogaloo Sabroso. 21. Lost In The 
Jungle. 22. Pretty Mama. Notes : Released in April and May of 2012, this was a various 
artists compilation LP and subsequent CD produced by Bobby Marin & Secret Stash. ♦ 
Willie’s lead or coro vocals appeared on eight of the CD’s 22 tracks: 1, 3, 5, 11, 12, 15, 
17, 20. ♦ Artist Izzy Sanabria wrote the liner notes and provided the colorful cover. On 
the latter, it was a remake from his 1967 Boogaloo poster.] 


-2013 



•EXHIBIT: American Sabor - Latinos in U.S. Popular Music, at the New York Public Library 
for the Performing Arts, Lincoln Cen- 
ter, Dorothy and Lewis B. Cullman 
Center. [Notes: On display April 20 th 
through July 13 th , this is a traveling 
exhibition (and accompanying website 
www.americansabor.org). Initiated at 
the University of Washington circa 
2006, it was created by the EMP Mu- 
seum , the University of Washington 
and the Smithsonian Institution Tra- 
veling Exhibition Service. The exhibi- 
tion will travel to 13 cities through 
2015. Its’ national tour and related pro- 
grams were made possible by the Ford 
Motor Company Fund. The exhibit 
explores the history of Latinos in 
popular music in the United States 
from the 1940s to the present. One of 
the primary advertising images for this exhibit (in billboards and printed guides, such as 
the one pictured above right) is the photo by photographer Johan Kugelberg of Willie and 
Clare Esper dancing at the Pines Hotel in 1955, which also serves as the cover of this 
discography.] 
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WILLIE TORRES 8c OSCAR D’LEON: 
“EL ENCUENTRO” 


May 8,2012 
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Lincoln Center, NYC 
May 4, 2013 
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Photos by: 
Edwin Garcia 




Johan Kugelberg’s 1955 photo of 
Willie and dance instructor Clare 
Esper at the Pines Hotel , South 
Fallsburg , N.Y.S. The curators of 
the exhibit must have loved this 
photo . It was presented in different 
shaves and colors 4 times! 
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L-R: Willie Torres. Frankie Colon. Harvev Averne. Louis Laffitte 
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[I got your back! Surrounding the microphone at Duboney session, ca. 1962-63. 
L-R: Victor Velazquez, Antar Daly, Willie Torres.] 





8. ENDNOTES 


Endnote no. 1 : Willie made many recordings with Joe Quijano Y Su Conjunto 
Cachana during the 1960s, mostly early to mid decade. The research revealed that Joe 
recycled these recordings on different albums and record labels throughout the years, 
before collecting them under his self-owned Cesta Records label. At present, Quijano’ s 
recordings have been repackaged and are available on a set of CDs from the Cesta web- 
site. These CDs have been assigned a volume number. As a result, the original LP confi- 
gurations have been discontinued. Thus, it has proven quite a challenge in tracking down 
the original LP appearance of these tracks. The albums listed in this discography appear 
to cover most if not all of Willie’s contributions. I am indebted to Joe Quijano himself for 
his input in sourcing the recordings in their original, proper albums and time periods. 

Quijano had a stated preference for “group, unison singing.” However, Paquito 
Guzman or Chaguito Montalvo, Jr. would handle most of the occasional lead section in a 
song. Willie did not solo or lead, but rather performed either as a background singer, or 
alongside the others in unison. Although Quijano used a number of singers, the mainstays 
were Paquito, Chaguito and Willie. On a handful of tracks in the initial LPs listed above, 
Joe would use an alternate set of vocalists such as Chivirico Davila, Manny Roman and 
Victor Velazquez. The re-issued CDs list vocalists for a particular track. These “official” 
listings have been included in this discography. However, an aural examination suggests 
that in some instances the official listings are in error or at least unintentionally omit 
individual vocalists. On certain tracks where Willie is not listed, he can be clearly heard 
in the background. Thus, the alternates may be viewed as being additional support, rather 
than supplanting the main vocalists. This problem is particularly evident for the Mr. 
Pachanga N' Changa LP, wherein the alternates are listed for several tracks. However, 
you’re on safer ground presuming that Joe, Willie and Paquito are the main vocalists. 

Endnote no. 2 : Some of Charlie Palmieri’s LPs did not list the arranger. Presumably, 
he did all or most of the arranging on his LPs. However, the absence of an “arranger” 
designation in this discography reflects this uncertainty. For a few years in the mid 1960s 
Mark Weinstein performed with several of Charlie’s bands. For this discography, he 
related: “I didn't do the records with Charlie. I was with a number of Charlie's bands and 
he generally did his own arrangements. I wrote a few charts for his band, but none of 
these.” [Editor’s note: “None of these” referring to the mid 1960s LPs listed in this 
discography]. 

Endnote no. 3 : On the Tito Puente LPs listed in this discography, Puente created the 
overwhelming majority of the arrangements. On certain albums, he most probably did all 
of them, especially on tunes which he composed. On occasion, he utilized the arranging 
talents of Frankie Colon, Ray Santos, Gil Lopez and Nick Jimenez. An attempt has been 
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made to identify and distinguish between the arrangers. On some entries, only a handful 
of arrangements for Tito are listed. These are specific Puente arrangements which we 
have been able to confirm with Tito’s musicians and associates such as Ray Santos, Jose 
Madera, Jr. and Joe Conzo, Sr. This does not imply that Tito did not do the other arrange- 
ments listed for a given album. 

Endnote no. 4 : For this discography, Pete Terrace made a sincere attempt at 
identifying band personnel and arrangement assignments on his albums listed herein. On 
several of these projects, his understandable 86 year old memory drew a blank. 
However, he was able to confirm the arrangement assignments on the El Nuevo Pete 
Terrace LP. As was the case with Tito Puente’s LPs, when in doubt, most probably Pete 
did the arrangement on his projects. On occasion, he utilized the arranging talents of 
Marty Sheller. 

Endnote no. 5 : Both collections ( The Love Album & Loving You Forever) were EP 
albums only available for MP3 download, released on March 31, 1998 (according to the 
entry on Amazon.com). They were put out by Latin Cool Records LLC, an internet 
download company run by Bobby Marin. Despite the different album titles, they were 
identical with the same five tracks, including the two Willie Torres tracks Vivire Para Ti 
and I’m Thinking Of You. These EPs were the forerunners for the 2010 Latin Love 
album. 
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■ALBUMS: LPs & CDs 

[Order mirrors the appearance in the main section of discography. Numbers in red indicates some type of crediting for Willie, 


either his name and/or photo appeared on t 

he album’s initial release] 

# 

Artist 

LP Title 

Label/ Catalogue No. 

Year 

001 

Joe Cuba Orchestra 

I Tried To Dance All Night 

Mardi-Gras; LP-5017 

1956 

002 

Joe Cuba Orchestra 

Cha Cha Cha ’s To Soothe The Savage 
Beast 

Mardi Gras; MG-5021 

1958 

003 

Joe Cuba Orchestra 

Red, Hot And Cha Cha Cha 

Mardi Gras; LP-5023 

1958 

004 

Randy Carlos Orchestra 

Having A Ball 

Fiesta; FLP 1221 

1959 

005 

Randy Carlos Orchestra 

Aja! Pachanga 

Fiesta; FLP 1317 

1959 

006 

Joe Quijano Y Su Conjunto 
Cachana 

A Cataho 

Spanoramic; SPL 135 

1960 

007 

Machito Orchestra 

A Night Out 

Tico; SLP-1074 

1960 

008 

Pete Terrace Orchestra 

Pete With A Latin Beat 

Tico; SLP-1050 

1960 

009 

Randy Carlos Y Su Conjunto 

Gozando Con Randy 

Fiesta; FLP- 141 7 

1960 

010 

Charlie Palmieri & His Charanga 
“La Duboney” 

Pachanga At The Caravana Club 

Alegre; LPA-804 

1961 

011 

Charlie Palmieri, Johnny 
Pacheco, Jose Fajardo 

Las Charangas - Pacheco, Palmieri And 
Fajardo 

Alegre; LPA-807 

1961 

012 

Charlie Palmieri & His Charanga 
“La Duboney” 

Viva Palmieri 

Alegre; LPA8160 

1961 

013 

Orlando Marin Orchestra 

SeTe Quemo La Casa 

Alegre; JMAS-6015 & 
LPA8140 

1961 

014 

Eddie Palmieri & His Conjunto 

La Perfecta 

Alegre; LPA8170 

1962 

015 

Joe Cuba Sextette 

Steppin ' Out 

Seeco; SCLP 92480 

1962 

016 

Joe Quijano y El Conjunto 
Cachana, featuring Paquito 
Guzman 

Mr. Pachanga N' Changa 

TeeJay; LP 1000 

1962 

017 

Joe Quijano y Su Orquesta 

La Pachanga Se Baila Asi 

Columbia; CBS-CL1744 

1962 

018 

Joe Quijano & His Fantastic 
Conjunto Cachana 

The World's Most Exciting Latin 
American Orchestra and Revue 

Cesta; CE-1000 

1962 

019 

Ray Barretto y su Orquesta 

Charanga Moderna 

Tico; LP 1087 

1962 

020 

Walfredo Reyes & His Band 

(Try The Latin) Twist 

Gema; LPG-1159 

1962 

021 

Charlie Palmieri & His Charanga 
“La Duboney” 

Salsa Na ’ Ma ' 

Alegre; LPA 8210 

1963 

022 

Joe Cuba Sextette 

Diggin ' The Most 

Seeco; SCLP 92590 

1963 

023 

Joe Quijano Orchestra 

Everything Latin: Yeah Yeah 

Columbia; CS-8870/ CL- 
2070 

1963 

024 

Louie Ramirez 

Introducing Louie Ramirez 

Remo; LPR-1512 

1963 

025 

Mon Rivera Y Su Orquesta 

Que Gente Averigua 

Alegre; LPA 823 

1963 

026 

Tito Puente Orchestra 

Bailables 

Tico; TRSLP-1093 

1963 

027 

Tito Puente Orchestra 

Excitante Ritmo De Tito Puente 

Tico; TR-1106 

1963 

028 

Tito Puente Orchestra 

Y Parece Bobo 

Alegre; SLPA-8420 

1963 

029 

Tito Rodriguez Orchestra 

From Hollywood 

United Artists; UAS-6241 

1963 

030 

Tito Rodriguez O Orchestra 

In Puerto Azul, Venezuela 

United Artists; UAS-6308 

1963 

031 

Willie Rosario Orchestra 

El Bravo Soy Yol 

Alegre; LPA-8250 

1963 

032 

Alegre All-Stars 

Alegre All-Stars, Vol. 2 - El Manicero 

Alegre; SLPA-834 

1964 

033 

Joe Cuba Sextet 

Vagabundeandol (Hangin ’ Out) 

Tico; LP-1112 

1964 
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034 

Joe Cuba Sextet 

El Alma Del Barrio/ The Soul Of Spanish 
Harlem 

Tico; SUM 119 

1964 

035 

Joe Quijano Y Su Conjunto 
Cachana 

VolvlA Cataho 

Spanoramic; SPL 142 

1964 

036 

La Playa Sextet 

Si, Si, La Playa 

United Artists; UAS-6410 

1964 

037 

La Playa Sextet 

Vaya Means Go! 

United Artists; UAS-6401 

1964 

038 

Louie Ramirez & His Conjunto 
Chango 

Vibes Galore 

Alegre; SLPA-845 

1964 

039 

Mario Ortiz All Star Band 

Swinging With 

Remo; LRP 1510 

1964 

040 

Orlando Marin Orchestra 

Que Chevere, Vol. II 

Alegre; LPA-8310 

1964 

041 

Ray Barretto 

Guajira y Guaguanco 

Tico; TRLP-11 14 

1964 

042 

Tito Puente Orchestra 

Tito Puente featuring Santos Colon - De 
Ml Para Tl 

Tico; SUM 116 

1964 

043 

Tito Puente Orchestra 

Mucho Puente/ Plenty Puente 

Tico; SLP-1115 

1964 

044 

Alegre All-Stars 

The Alegre All Stars, Vol. 3 - Lost And 
Found 

Alegre; SLPA-843 

1965 

045 

Alegre All-Stars 

The Alegre All Stars, Vol. 4 - Way Out 

Alegre; SLPA-844 

1965 

046 

Charlie Palmieri & His Duboney 
Orchestra 

Tengo Maquina Y Voy A 60 

Alegre; LPA-837 

1965 

047 

Graciela With Machito Orchestra 

Intimo Y Sentimental 

Tico; LP-1123 

1965 

048 

Joe Cuba Sextet 

Bailadores 

Tico; LP-1124 

1965 

049 

Joe Cuba Sextette 

Comin ’ At You 

Seeco; SCLP 9268 

1965 

050 

Joe Cuba Sextet 

Es tamos Haciendo Algo Blen!/ We Must 
Be Doing Something Right 

Tico; SLP-1133 

1965 

051 

Joe Quijano Y Su Conjunto 
Cachana 

Swings Uptown And Downtown 

Cesta; CE-2000 

1965 

052 

La Playa Sextet 

In Puerto Rico 

United Artists; UAS-6428 

1965 

053 

Louie Ramirez Orchestra 

Good News 

Remo; LPR-1512 

1965 

054 

Ray Barretto Orchestra 

Viva Watusi! 

UA Latino; UAS 6445 

1965 

055 

Ray Terrace Band 

Oye El Cuchy Frito Man 

Jubilee; 7002 

1965 

056 

Tito Puente Orchestra 

Carnaval En Harlem (aka Carnaval En 
Caracas) 

Tico; SLP 1127 

1965 

057 

Tito Puente & La Lupe 

Tito Puente Swings, The Exciting Lupe 
Sings 

Tico; SLP-1121 

1965 

058 

Tito Puente & La Lupe 

TuYYo (You N’ Me) 

Tico; LP-1125 

1965 

059 

Various Artists 

Mas Canciones Mi Mama No Me Enseho/ 
More Spanish Songs Mama Never Taught 
Me 

Roulette/Tico; SLP-1120 

1965 

060 

Various Artists 

Music To Read James Bond By 

United Artists: UAL- 
3415/UAS-6415 

1965 

061 

Candido Camero 

Brujerias De Candido/ Candido 's Latin 
McGuffa's Dust 

Tico; 1142 

1966 

062 

Celia Cruz 

Son Con Guaguanco 

Tico; TRLP 1143 

1966 

063 

Celia Cruz & Tito Puente 

Cuba y Puerto Rico Son . . . 

Tico; SLP 1136 

1966 

064 

Charlie Palmieri & His Duboney 
Orchestra 

Yenquele, Marla 

Gemm; BG-LP 3301 

1966 

065 

Joe Cuba Sextet 

Wanted Dead Or Alive [Bang! Bang! 
Push, Push, Push] 

Tico; SLP- 1146 

1966 

066 

Joe Quijano Y Su Conjunto 
Cachana 

Shing-A-Lings 

Cesta; CE-3000 

1966 

067 

Joe Quijano Y Su Conjunto 
Cachana 

The Joe Quijano Party Album 

Cesta; CE-4000S 

1966 

068 

Johnny Zamot & His Latinos 

The Latin Soul Of Johnny Zamot & His Latinos 

Decca; DL-74838 

1966 

069 

La Lupe 

They Call Me La Lupe/ A Mi Me Llaman 
La Lupe 

Tico; SLP- 1144 

1966 

070 

Pete Terrace Orchestra 

El Nuevo Pete Terrace 

Scepter; SRM-539 

1966 


071 

Santos Colon 

Stop And Listen ! - Pare Y Oiga 

Tico; LP-1147 

1966 

072 

The Latin Blues Band, featuring 
Luis Aviles 

Take A Trip Pussycat 

Speed; SS 101 

1966 

073 

Tito Puente & La Lupe 

Homenaje A Rafael Hernandez 

Tico; LP-1131 

1966 

074 

Willie Rodriguez Orchestra 

At The Happenin ’ 

Fonseca; LP-1115 

1966 

075 

Cal Tjader 

Along Comes Cal 

Verve; V/V6-8671 

1967 

076 

Charlie Palmieri Orchestra 

Hay Que Estar En Algo/ Either You Have It or 
You Don't 

Alegre; SLPA-8580 

1967 

077 

Frank Ferrer, Jr. y Su Orquesta 

Caras Nuevas . . . Ritrnos Nuevos en Puerto 
Rico 

RCA Victor; PRL-1001 

1967 

078 

Joe Cuba Sextet 

Joe Cuba Presents The Velvet Voice Of 
Jimmy Sabater 

Tico; SLP 1152 

1967 

079 

Joe Cuba Sextet 

My Man Speedy 

Tico; SLP 1161 

1967 

080 

Louie Ramirez 

In The Heart Of Spanish Harlem / En El 
Corazon De Harlem Espahol 

Mercury; MG 21 121 

1967 

081 

Ray Barretto 

Acid 

Fania; SLP-346 

1967 

082 

Tito Puente Orchestra 

20 th Anniversary 

Tico; SLP-1151 

1967 

083 

Tito Puente & La Lupe 

The Kins And 1/ El Rey Y Yo) 

Tico; LP-1154 

1967 

084 

Joe Quijano Y Su Conjunto Cachana 

Do Their Own Thing 

Cesta; CE-6000 

1968 

085 

Johnny Rodriguez & Angel Rene 
Orchestra 

Cookin' With A&J 

Mardi Gras; LP-5036 

1968 

086 

La Lupe 

Queen Of Latin Soul - Reina De La 
Cancion Latina 

Tico; SLP- 11 67 

1968 

087 

Manny Burgos y Su Orquesta 

Aqui Estoy Yo! Here I Is! 

Alegre; SLP-8680 

1968 

088 

Monguito Santamaria 

On Top 

Palacio/Fania LP-7302; & 
Fania-SLP 338 

1968 

089 

Ray Barretto 

Hard Hands 

Fania; SLP-362 

1968 

090 

Ray Terrace Band 

Home Of Boogaloo 

Tower; ST-5105 

1968 

091 

Tito Puente Orchestra 

The King 

Tico; SLP- 11 72 

1968 

092 

Tito Rodriguez 

Estoy Como Nunca 

UA Latino; Stereo 
LS 61033 

1968 

093 

Willie Rosario Orchestra 

Two Too Much 

Musicor MS-6039/MM- 
4039; Artol ACS-6039 

1968 

094 

Bobby Valentin 

Let's Turn On/ Arrebatarnos 

Fania; SLP 343 

1969 

095 

Celia Cruz & Tito Puente 

Quimbo Quimbumbia 

Tico; SLP- 1193 

1969 

096 

Jimmy S abater 

Solo 

Tico; TRLP 1190 

1969 

097 

Willie Rodriguez Orchestra 

Soogie 

Mary Lou; 1810 

1969 

098 

Willie Rodriguez Orchestra 

The Puerto Rican Kid 

Mary Lou; MLP1026 

1969 

099 

Celia Cruz 

Etc., Etc., Etc. 

Tico; LP-1207 

1970 

100 

Jimmy S abater 

El Hijo De Teresa 

Tico; LP-1211 

1970 

101 

Manolin Gonzalez Y Su Tribu 

Manolin Gonzalez Y Su Tribu 

Ansonia; SALP 1484 

1970 

102 

Ray Barretto 

Together 

Fania; SLP 378 

1970 

103 

Tito Puente Orchestra 

Pa ’ Lante! Straight! 

Tico; LP 1304 

1970 

104 

Joe Cuba Sextet 

Recuerdos De Mi Querido Barrio 

Tico; SLP 1226 

1971 

105 

Willie Rodriguez y Su Orquesta 

Descarga 77 

Salsa; SSLP-2002 

1971 

106 

Celia Cruz & Tito Puente 

Algo Especial Para Recordar 

Tico; LP 1304 

1972 

107 

Chivirico Davila 

Chivirico . . .De Nuevo 

Cotique; CS 1066 & LPS 
88.010 

1972 

108 

Louie Ramirez 

Ali Baba 

Fania; LP 357 - SLP 357 

1972 

109 

Joe Cuba Sextet 

Bustin ’ Out 

Tico; CLP- 1300 

1972 

110 

Ocho 

Ocho 

UA Latino; 31119 

1972 

111 

Ray Barretto 

Barretto Power 

Fania; SLP 391 

1972 

112 

Ray Barretto 

The Message 

Fania; SLP 00403 

1972 

113 

Eddie Palmieri 

Eddie Palmieri & Friends -Live At The 
University of Puerto Rico 

Coco; DCLP-107 

1973 

114 

Eddie Palmieri 

Sentido 

Mango; Coco CLP- 103 

1973 


115 

Hector Rivera y Su Orquesta 

Para Mi Gente 

Tico; TCLP 1309 

1973 

116 

El Almirante Louie Colon Y Su 
Tripulacion 

Ma ’ Salsa Que Pesca ’o 

UA ; LT-LA01 1-D 

1973 

117 

Yayo El Indio 

Simplemente Yayo 

Alegre; CLPA 7007 

1973 

118 

Cesta All-Stars 

Cesta All-Stars, v. 1-Live Jam Session 

Coco; CLP- 110 

1974 

119 

Charlie Palmieri 

ElectroDuro 

Coco; LP-CLP 111 

1974 

120 

Eddie Palmieri 

The Sun Of Latin Music 

Coco; CLP 109XX 

1974 

121 

Eddie Palmieri 

Unfinished Masterpiece 

Coco; CLP- 120 

1975 

122 

Tambo 

Al Santiago Presents Tambo 

Montuno; MLP 505 

1975 

123 

Tito Allen 

Maldades 

Alegre; ASLP-6002 

1975 

124 

Yambu 

Al Santiago Presents Yambu 

Montuno; MLP 506 

1975 

125 

Cesta All-Stars 

Cesta All-Stars, v. 2 -Sals a Festival 

Coco; CLP- 125 

1976 

126 

Jimmy S abater 

To Be With You (Mucho Love & Lotsa 
Boogie) 

Salsa; SLP-718 

1976 

127 

Ocho 

Tornado 

El Sonido; 3972 ELS 
1976 8-46398 

1976 

128 

Tito Allen 

Feliz Y Dichoso 

Alegre; ASLP 6005 

1976 

129 

Alegre All-Stars 

The Alegre All-Stars, Perdido 

Alegre; ASLP-6010, 
Series 0698 

1977 

130 

Dioris Valladares Orchestra 

Pa ’ Bailar Na ’ Ma 

Alegre; JMAS-6008 

1977 

131 

Guarare 

Guarare 

TR Records; TR-129 

1977 

132 

Tito Allen 

Ahora Y Siempre 

Alegre; JMAS 6012, 
Series 0698 

1977 

133 

Joey Pastrana Orchestra 

Salsa Inferno 

Salsa Records-Mary Lou; 
LP-719 

1978 

134 

Ismael Quintana con Ricardo 
Marrero & The Group 

Jessica 

Vaya; JMVS-82 

1979 

135 

Mike Guagenti 

Salsa Con Charanga 

Orfeon; LP-16H-5125 

1979 

136 

Joe Cuba 

El Pirata Del Caribe / The Caribbean 
Pirate 

Fania/Tico; JMTS-1434 

1979 

137 

Ray Barretto 

La Cuna 

CTI; 9002 

1981 

138 

Joe Quijano y su Conjunto Cachana 

La Pachanga Se Baila Asi - Los Ahos 60 

Cesta; Ces-21000 

1990 

139 

Joe Cuba Orchestra 

Steppin ’ Out... Again ! 

Envidia; 606049 

1995 

140 

Gilberto Santa Rosa 

Autentico 

Sony Discos; SM- 
5191302 

2004 

141 

Gilberto Santa Rosa 

Directo Al Corazon 

Sony BGM Norte; 
TRK96814 

2006 

142 

Gilberto Santa Rosa 

Contraste 

Sony Intemational-BMG; 
B000WS4P6K; 8869 
712033 2 

2007 

143 

Los Africanos 

Los Africanos 

Acid Jazz; AJXCD221 

2009 

144 

The 107th Street Stickball Team 
& Nitty Sextette 

Saboreando - Pot Full Of Soul 

BGP/Beat Goes Public; 
B002D6EXDO 

2009 

145 

Bobby Paunetto 

El Sonido Moderno/ The Seeco Sessions 

Fania-Mardi Gras; 463 950 
8006-2 

2010 

146 

Gilberto Santa Rosa 

Irrepetible 

Sony Music Latin; 8869 
742868 2 

2010 

147 

Gilberto Santa Rosa 

Gilberto Santa Rosa 

Sony Music Latin 791214 

2012 




■ALBUMS: Compilations (select) 


# 

Artist 

LP Title 

Label/ Catalogue No. 

Year 

001 

Joe Cuba Sextet 

The Best of The Joe Cuba Sextet 

Fania Salsa 

Classics/Charly; ASIN- 
B00005A0XN 

2001 

002 

Joe Quijano 

Rarezas En Una Cesta-Los Ahos 60 & 70 

CESCD31000; 2001 

2001 

003 

Louie Ramirez 

Louie ’s Grooves 

Vampi Soul; VAMPI CD 
052 

2005 

004 

Various Artists 

The Love Album 

Latin Cool Records, LLC 

2006 

005 

Joe Cuba Sextet 

Boogaloo: The Very Best of the Joe Cuba 
Sextet 

Atom; ASIN- 
B000B57SN6 

2007 

006 

Various Artists 

Loving You Forever - EP 

Latin Cool Records, LLC 

2007 

007 

Various Artists 

Boogaloo Pow Wow - Dancefloor 
Rendez- Vous In Young Nuy orica 

Honest Jon’s; HJRCD27 

2008 

008 

Joe Cuba Sextet 

Joe Cuba - El Alcalde Del Barrio 

Fania; 463 950 7000-2 

2010 

009 

Various Artists 

Latin Love 

Mambo Music: 
884502476804 

2010 

010 

Various Artists 

Long Live Boogaloo 

Secret Stash; SSR-LP-286 

2012 

■ALBUMS: Limited Release/ Unreleased 

# 

Artist 

LP Title 

Label/ Catalogue No. 

Year 

001 

Charlie Palmieri Trio with Willie 
Torres 

Voy A Volver A Meditar (author’s title) 

Chappell; unreleased 

1961 

002 

Willie Torres, Graciela & Or- 
chestra 

Over The Rainbow (author’s title) 

Tifton; limited release 

1966 

003 

Nitty Sextette 

Nitty Sextette 

unreleased 

1967 

004 

Neo Ricans 

Neo Ricans 

unreleased 

1976 

■SI 

NGLES 

# 

Artist 

Title 

Label/ Catalogue No. 

Year 

001 

Joe Cuba & His Cha-Cha Boys 

Ritmo De Cha Cha Cha 

Rainbow 45-370 

1955 

002 

Joe Cuba & His Cha-Cha Boys 

Juan Jose (the Pud-Da-Dine-Cha Cha) 

Rainbow 45-370 

1955 

003 

Joe Cuba & His Cha-Cha Boys 

Mambo Of The Times 

Rainbow 45-372 

1955 

004 

Joe Cuba & His Cha-Cha Boys 

I’ve Got You Under My Skin 

Rainbow 45-372 

1955 

005 

Joe Quijano y Su Conjunto Cachana 

Descarga Charanga 

AQA; 45-101 

1959 

006 

Joe Quijano y Su Conjunto Cachana 

Rumba En Navidad 

AQA; 45-101 

1959 

007 

Conjunto Cartagena 

Le Comio El Celebro 

Victone; 357 

1960 

008 

Conjunto Cartagena 

Te Vi 

Victone; 357 

1960 

009 

Louie Ramirez 

Dance Pachanga 

Studio 991 1-M90W 6104 

1961 

010 

Louie Ramirez 

Sigue La Gente 

Studio 991 1-M90W 6104 

1961 

Oil 

Bobby Paunetto 

Olvidado 

Seeco 

1965 

012 

Bobby Paunetto 

Aqul Voy Yo 

Seeco 

1965 

013 

Bobby Paunetto 

No -Van- Co 

Seeco 

1965 

014 

Bobby Paunetto 

Mi Paso 

Seeco 

1965 

015 

Bobby Paunetto 

De Mi Amor 

Seeco 

1965 

016 

Bobby Paunetto 

Guajira Dulce 

Seeco 

1965 

017 

Tito Puente Orchestra 

Have A Ball Baby 

Tico; T-496 2641 

1968 

018 

Ocho 

Vivire Para Ti 

El Sonido; ELS 9X 

1977 

019 

Ocho 

Siempre Junto A Ti 

El Sonido; ELS 9XX 

1977 

020 

Jimmy S abater 

When I’m Alone 

Marin Productions; M- 
IIIX 

1984 

021 

Jimmy S abater 

Sugar 

Marin Productions; M- 
IIIXX 

1984 
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022 

The Bobby Marin Group 

Ritmo Del Monte 

Mambo Music; 
885767515963 

2011 

023 

The Bobby Marin Group 

Charanga Jam 

Mambo Music 

1012 


■SI 

NGLES & DEMOS: Unreleased 

# 

Artist 

Title 

Label/ Catalogue No. 

Year 

001 

Johnny Pacheco y Su Charanga 

Suav’cito (title uncertain) 

unreleased demo 

1959 

002 

Ocho 

Salsa Beat 

Bobby Marin Productions 

1975 

003 

Ocho 

La Gloria Eres Tu 

Bobby Marin Productions 

1977 

004 

Band unknown 

Te Extrano (aka “Forget It”) 

unreleased demo 

1978 


■NON-COMMERCIAL 


# 

Artist 

Title 

Label/ Catalogue No. 

Year 

— 

Charlie Palmieri & “La 
Duboney” O. 

Blue Moon - Live At The Havana-Madrid 
NightClub (author's title) 

private recording 

1967 


Record Label Logos 




SO C& 03 



COTIQUE 
















B. LIST OF SOLO / LEAD VOCALS 
[by Willie Torres] 


TITLE 

BAND 

ALBUM/ SINGLE 

YEAR 

-(Nitty Sextette Has Got) Something 
New 

Nitty Sextette 

Saboreando - Pot Full Of Soul 

2009 

-(Nitty Sextette Is Here) Say Listen 

Nitty Sextette 

Saboreando - Pot Full Of Soul 

2009 

-Ala fa 

Joe Cuba Sextet 

Wanted Dead Or Alive 

1966 

-Alma Boricua 

La Playa Sextet 

In Puerto Rico 

1965 

-Aqui 

Tito Puente 0. 

20 th Anniversary 

1967 

-Aqui Voy Yo 

Bobby Paunetto 

Bobby Paunetto: El Sonido 
Moderno/ The Seeco Sessions 

1965/ 

2010 

-Asi Es Borinquen 

La Playa Sextet 

In Puerto Rico 

1965 

-Asi Soy 

Joe Cuba Sextet 

Wanted Dead Or Alive 

1966 

-Ayer Fui A Buscarte 

La Playa Sextet 

Si Si La Playa 

1964 

-Big Fat Jaw 

Johnny Rodriguez & Angel Rene 

Cookin’ With A&J 

1968 

-Calypso Blues 

Willie Rosario 0. 

Two Too Much 

1968 

-Chin Chon Chow 

Louie Ramirez 

Vibes Galore 

1964 

-Cocinando 

Joe Cuba Sextet 

Wanted Dead Or Alive 

1966 

-Contigo A La Distancia 

Joe Cuba Sextet 

Recuerdos De Mi Querido Barrio 

1971 

-Coo kin ’ With A&J 

Johnny Rodriguez & Angel Rene 

Cookin’ With A&J 

1968 

-De Mi Amor 

Bobby Paunetto 

Bobby Paunetto: El Sonido 
Moderno/ The Seeco Sessions 

1965/ 

2010 

-Don Maceo 

Louie Ramirez 

Vibes Galore 

1964 

-Dulce Como La Miel 

Joe Cuba Sextet 

Recuerdos De Mi Querido Barrio 

1971 

-El Ausente 

La Playa Sextet 

In Puerto Rico 

1965 

-El Piragiiero 

Charlie Palmieri & His Charanga 
“La Duboney” 

Salsa Na’ Ma’ 

1963 

-El Tabacon 

Joe Cuba Sextet 

Recuerdos De Mi Querido Barrio 

1971 

-El Tema De Charlie 

Joe Quijano y su Conjunto Cachana 

La Pachanga Se Baila Asi - Los Anos 60 

1990 

-El Titere 

Louie Ramirez 

Vibes Galore 

1964 

-El Vendedor De Mangos 

Charlie Palmieri & His Charanga 
“La Duboney” 

Viva Palmieri 

1961 

-El Verbero Bueno 

Charlie Palmieri & His Charanga 
“La Duboney” 

Salsa Na’ Ma’ 

1963 

-Esperare 

Manolin Gonzalez Y Su Tribu 

Manolin Gonzalez Y Su Tribu 

1970 

-Estuve Pensando 

Charlie Palmieri & His Charanga 
“La Duboney” 

Viva Palmieri 

1961 

-Fat Mama 

Tito Puente 0. 

20 th Anniversary 

1967 

-Fat Mama 

Johnny Zamot & His Latinos 

The Latin Soul Of Johnny Zamot & His 
Latinos 

1966 

-Fat Papa 

Charlie Palmieri 0. 

Hay Que Estar En Algo/ Either You Have 
It or You Don't 

1967 

-Gimme Some Love 

Joe Cuba Sextet 

My Man Speedy! 

1967 

-Guaguanco De Los Barrios 

Joe Cuba Sextet 

Recuerdos De Mi Querido Barrio 

1971 

-Guajira Dulce 

Bobby Paunetto 

Bobby Paunetto: El Sonido 
Moderno/ The Seeco Sessions 

1965/ 

2010 

-Guantanamera 

Walfredo Reyes & His Band 

(Try The Latin) Twist 

1962 

-Have A Ball Baby 

Tito Puente 0. 

Tico T-496 2641 

1968 

-Hey Joe, Hey Joe 

Joe Cuba Sextet 

My Man Speedy! 

1967 

-Hoy Como Ayer 

Charlie Palmieri & His Charanga 
“La Duboney” 

Salsa Na’ Ma’ 

1963 

-I Make A Fool Of Myself 

Ray Terrace Band 

Home Of Boogaloo 

1968 

-I’ll Never Fall In Love Again 

Manolin Gonzalez Y Su Tribu 

Manolin Gonzalez Y Su Tribu 

1970 
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-I’ve Got You Under My Skin 

Joe Cuba & His Cha-Cha Boys 

Rainbow 45-372 

1955 

-It ’s Love 

Joe Cuba Sextet 

My Man Speedy! 

1967 

-Jamaican Boy 

Walfredo Reyes & His Band 

(Try The Latin) Twist 

1962 

-Joe Cuba ’s Mambo 

Joe Cuba 0. 

1 Tried To Dance All Night 

1956 

-Juan Jose (Pud-Da-Dine-Cha Cha) 

Joe Cuba & His Cha-Cha Boys 

Rainbow 45-370 

1955 

-Julie 

Randy Carlos Y Su Conjunto 

Gozando Con Randy 

1960 

-Jumpin ’ Around 

Johnny Rodriguez & Angel Rene 

Cookin’ With A&J 

1968 

-Kako Y Palmieri 

Alegre All Stars 

The Alegre All Stars, Vol. 3 - Lost 
And Found 

1965 

-La Guajira Tomasa 

La Playa Sextet 

Si Si La Playa 

1964 

-La Malanga Brava 

Joe Cuba Sextet 

Wanted Dead Or Alive 

1966 

-La Meneadera 

La Playa Sextet 

Vaya Means Go! 

1964 

-La Tortilla 

Joe Cuba Sextet 

Recuerdos De Mi Querido Barrio 

1971 

-La Vida Es Un Sueno 

Charlie Palmieri & His Charanga “La 
Duboney” 

Pachanga At The Caravana Club 

1961 

-Lagrimas Y Tristezas (aka Be Still My 
Aching Heart) 

Alegre All- Stars 

The Alegre All-Stars, Perdido 

1977 

-Latin Beat 

Walfredo Reyes & His Band 

(Try The Latin) Twist 

1962 

-Le Comio El Celebro 

Conjunto Cartagena 

Victone 357-A 

1960s 

-Le-Lo-Lai 

La Playa Sextet 

Vaya Means Go! 

1964 

-Listen To Me 

Ray Terrace Band 

Home Of Boogaloo 

1968 

-Los Gemelitos 

Randy Carlos Y Su Conjunto 

Gozando Con Randy 

1960 

-Mambo Of The Times (1955) 

Joe Cuba & His Cha-Cha Boys 

Rainbow 45-372 

1955 

-Mambo Of The Times (1963) 

Joe Cuba Sextette 

Diggin* The Most 

1963 

-Medley Part I 

Joe Cuba 0. 

Steppin’ Out... Again! 

1995 

-Medley Part II 

Joe Cuba 0. 

Steppin’ Out... Again! 

1995 

-Mi Paso 

Bobby Paunetto 

Bobby Paunetto: El Sonido 
Moderno/ The Seeco Sessions 

1965/ 

2010 

-Mi Puerto Rico 

La Playa Sextet 

In Puerto Rico 

1965 

-Michelle 

Ray Terrace Band 

Home Of Boogaloo 

1968 

-Muchas Gracias 

La Playa Sextet 

In Puerto Rico 

1965 

-Mueve La Cadera 

La Playa Sextet 

In Puerto Rico 

1965 

-Mujer Divina 

Joe Cuba Sextet 

Wanted Dead Or Alive 

1966 

-Muy Bien 

La Playa Sextet 

In Puerto Rico 

1965 

-My Dog Soogie 

Willie Rodriguez 0. 

Soogie 

1969 

-My Man Speedy ! 

Joe Cuba Sextet 

My Man Speedy! 

1967 

-My Sugar Daddy 

Tito Puente 0. 

Bailables 

1963 

-Nature Boy 

Ray Barretto 

Guajira y Guaguanco 

1964 

-Nitty Boo 

Nitty Sextette 

Saboreando - Pot Full Of Soul 

2009 

-Nos os tr os Los Hombres 

La Playa Sextet 

Vaya Means Go! 

1964 

-Nostalgia Habanera 

Joe Cuba Sextet 

Recuerdos De Mi Querido Barrio 

1971 

-No-Van-Co 

Bobby Paunetto 

Bobby Paunetto: El Sonido 
Moderno/ The Seeco Sessions 

1965/ 

2010 

-Olvidado 

Bobby Paunetto 

Bobby Paunetto: El Sonido 
Moderno/ The Seeco Sessions 

1965/ 

2010 

-Olvidate De Mi 

La Playa Sextet 

In Puerto Rico 

1965 

-Oye Como Va (Aprietalo) 

Joe Cuba Sextet 

Recuerdos De Mi Querido Barrio 

1971 

-Oye Mi Rumba 

La Playa Sextet 

In Puerto Rico 

1965 

-Oyeme 

Randy Carlos Y Su Conjunto 

Gozando Con Randy 

1960 

-Pastime Paradise 

Ray Barretto 

La Cuna 

1981 

-Pataqubiriquambambaram (En El 
Stoop) 

Joe Cuba Sextet 

Recuerdos De Mi Querido Barrio 

1971 

-Plazos Traicioneros; Tus Ojos (bolero 
medley) 

Tambo 

Al Santiago Presents Tambo 

1975 

-Princesita 

Randy Carlos Y Su Conjunto 

Gozando Con Randy 

1960 

-Psychedelic Baby (You're Psychin' Up My Mind) 

Joe Cuba Sextet 

My Man Speedy! 

1967 


-Push, Push, Push 

Joe Cuba Sextet 

Wanted Dead Or Alive 

1966 

-Que Chevere 

Orlando Marin 0. 

Que Chevere, Vol. II 

1964 

-Que Me Traigan El Guaguanco 

La Playa Sextet 

Vaya Means Go! 

1964 

-Que Mujer 

Orlando Marin 0. 

Que Chevere, Vol. II 

1964 

-Que Son Uno 

Joe Cuba Sextet 

Wanted Dead Or Alive 

1966 

-Rico Melao 

Orlando Marin 0. 

Que Chevere, Vol. II 

1964 

-Ritmo De Joe Cuba (Jimmy ’s Jump) 

Joe Cuba Sextet 

Recuerdos De Mi Querido Barrio 

1971 

-Sabor En El Alma (medley) 

La Playa Sextet 

Vaya Means Go! 

1964 

-Salsa 

La Playa Sextet 

Vaya Means Go! 

1964 

-Salsa Na ’ Ma ’ 

Charlie Palmieri & His Charanga 
“La Duboney” 

Salsa Na’ Ma’ 

1963 

-Se Me Fue La Montuna 

La Playa Sextet 

Vaya Means Go! 

1964 

-Shining Knight 

Willie Rosario 0. 

Two Too Much 

1968 

-Siempre Junto A Ti 

Ocho 

El Sonido; ELS 9XX 

1977 

-Sister Sue 

Johnny Rodriguez & Angel Rene 

Cookin’ With A&J 

1968 

-Ska Cha (The Thing To Do) 

Ray Barretto 

Guajira y Guaguanco 

1964 

-Soy Bilongo 

Joe Cuba 0. 

1 Tried To Dance All Night 

1956 

-Stormy Weather 

Joe Cuba 0. 

1 Tried To Dance All Night 

1956 

-Swinging Mambo 

Joe Cuba 0. 

1 Tried To Dance All Night 

1956 

-T.C.O.B. 

Joe Cuba Sextet 

My Man Speedy! 

1967 

-Talk About Luv (Love Is The Thing) 

Joe Cuba Sextet 

My Man Speedy! 

1967 

-Te Vi 

Conjunto Cartagena 

Victone 357-B 

1960s 

-Temptation 

Joe Cuba 0. 

1 Tried To Dance All Night 

1956 

-The Boogie Man 

Louie Ramirez 

In The Heart Of Spanish Harlem 

1967 

-The Latin Way 

Joe Cuba 0. 

Steppin’ Out... Again! 

1995 

-The Shadow Of Your Smile 

Ray Terrace 

Oye El Cuchy Frito Man 

1965 

-Thinking Of You 

Louie Ramirez 

In The Heart Of Spanish Harlem 

1967 

-To Be With You 

Alegre All Stars 

The Alegre All-Stars, Vol. 2 - El 
Manicero 

1964 

-Triste 

Joe Cuba Sextet 

Wanted Dead Or Alive 

1966 

-Twist And Shout 

La Playa Sextet 

Vaya Means Go! 

1964 

-Twist, Twist, Twist 

Walfredo Reyes & His Band 

(Try The Latin) Twist 

1962 

-Underneath The Mango Tree 

La Playa Sextet 

Music To Read James Bond By 

1965 

-Undress My Mind 

Ocho 

Ocho 

1972 

-Ven Corazon 

Louie Ramirez 

Vibes Galore 

1964 

-Vivire Para Ti 

Ocho 

El Sonido; ELS 9X 

1977 

-Wakini 

Joe Cuba Sextet 

My Man Speedy! 

1967 

-What A Baby 

Joe Cuba Sextet 

Bustin’ Out 

1972 

-Whisper The Word Love/Delirio (‘67) 

Cesta All Stars 

Cesta All-Stars, v. 2-Salsa Festival 

1976 

-Whisper The Word Love/Delirio (‘71) 

Joe Cuba Sextet 

Recuerdos De Mi Querido Barrio 

1971 

-Yembele 

La Playa Sextet 

In Puerto Rico 

1965 

-Yenye 

Louie Ramirez 

Vibes Galore 

1964 

-Yo Se Quien Tu Eres 

La Playa Sextet 

Vaya Means Go! 

1964 

-You Better Believe It 

Joe Cuba Sextet 

My Man Speedy! 

1967 

-You ve Been Talkin ’ Bout Me Baby 

Ray Terrace Band 

Home Of Boogaloo 

1968 
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C. LIST OF SONGS WRITTEN/ CO-WRITTEN 
[by Willie Torres] 


TITLE 

MUSIC 

ENGLISH LYRIC 

SPANISH LYRIC 

•Be Still My Aching Heart 

(aka Lagrimas y Tristezas) ji 

Antar Daly 

Willie Torres 

Antar Daly 

•I Live To Love Only You 
(aka Vivire Para Ti) 

Johnny 

Conquet 

-Joe Mingione 
(original lyric); 
-Willie Torres (I Live 
To Love Only You) 

Cesar 

Concepcion 

•To Be With You (aka \ 

Nunca; Pensar En Ti) 

Nick Jimenez 

Willie Torres 

-Nunca by Nick 
Jimenez; 
-Pensar En Ti by 
Cheo Feliciano 

•Madness (aka Como Rien) 

Nick Jimenez 

Willie Torres & 
Chico Mendoza 

{Madness) 

Cheo Feliciano 
{Como Rien) 

•Salsa Beat 

Chico 

Mendoza 

Willie Torres 

Willie Torres 

•T.C.O.B. 

Willie Torres 

Willie Torres 


•Whisper The Word Love 
(aka Delirio ) j 

Cesar Portillo 
de la Luz 
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Cesar Portillo de 
la Luz 

•You’re Gone (aka Te Vi) 

Willie Torres 

Willie Torres & 
Jimmy Sabater 

Willie Torres 
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